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BORIS OPERATIC ARIAS BY VERDI AND BELLINI 
“La Forza del Destino.’’: Il santo nome di Dio 


“ Simon Boccanegra ”’: A te l’estremo addio... Il lacerato spirito 
“Nabucco ’’: Sperate, o figli!...D’Egitto la sui lidi; 

O chi piange?... Del futuro nel bujo 
“Norma ”’: Ite sul colle 


“La Sonnambula ”’: Il mulino.. .Vi ravviso, o luoghi ameni 
H.M.V. ALP1585 (mono only) 
JOAN SONGS OF TCHAIKOVSKY 
H.M.V. ASD390 (stereo) or ALP1793 (mono) 


sings the role of 
DONNA ANNA in “ DON GIOVANNI” 
Columbia SAX2369-72 (stereo) or 33CX1717-20 (mono) 


sings the aria“ Bereite dir, Jesu" from Cantata 147 by J. S. Bach 
H.M.V. CLP1178 (mono only) 


recorded roles include 
* “TL CONTE D’ALMAVIVA ” 
LUIGI in “IL BARBIERE DI SIVIGLIA ”’ 
Columbia SAX2266-8 (stereo) or 33CX1507-9 (mono) 
and 


NEMORINO in “ L’ELISIR D’AMORE ” 
Columbia SAX2298-9 (stereo) or 33CX1649-50 (mono) 


recorded roles include, 
ROLANDO GUGLIELMO in “COSI FAN TUTTE” 
| d 33CX 1262-4 (mono only) 


an 
IL CONTE DI LUNA in “TL TROVATORE” 
33CXS1483, 33CX1484-S (mono only) 


sings the TITLE ROLE in , 
*% Highlights from “ IPHIGENIE EN TAURIDE” 

H.M.V. ASDF231 (stereo) or FALP30192 (mono) 
OPERATIC ARIAS ASDF141 (stereo) or FALP615 (mono) 


(Available to special order. These records will be made generally 
available in the U.K. in due course.) 


% Works being performed by these artists at the Festival. 
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HERBERT VON 


KARAJAN 


KMOZART--SYMPHONY NO. 39 IN E FLAT, K.543 
ViO7ART—Clarinet Concerto in A, K.622 
Philharmonia Orchestra/Bernard Walton, clarinet 

Columbia 33CX1361 (mono only) 
Eine kleine Nachtmusik; Three German Dances 
Water Music Suite Berli 


MOZART 


MOZARI 
1ANDEI Philharmonic Orchestra 
Ave, Verum Corpus, K.618 
Singverein der Gesellschaft der Musikfreunde in Wien 
Philharmonia Orchestra 
‘Columbia SAX2389 (stereo) or 33CX1741 (mono) 


COLIN 


DAVIS 


Kine kleine Nachtmusik; Three German Dances, K.605; 


Minuet in D (Divertimento No. 17 K.334 
Minuet in C, K.469 (from Symphony No. 34, K.338); 
Serenade No. 6 in D, K.239 (“Serenata Notturna’’) 


Philharmonia Orchestra 
H.M.V. Concert Classic Series XLP20019 (mono only) 


’ Works being performed by these artists at the Festival. 
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*TCHAIKOVSKY 


CARLO MARIA 


GIULINI 


PHILHARMONIA ORCHESTRA 


SYMPHONY NO. 6 * PATHETIQUE ” 
Columbia SAX2368 (stereo) or 33CX1716 (mono) 


FALLA—The Three-C nered Hat, Suites 1 and 2: 
RAVEL—Daphnis and Chloe, Suite No. 2: 
Alborada del gracioso 
Columbia SAX2341 (stereo) or 33CX1694 (mono) 


LEOPOLD 


STOKOWSKI 


LONDON SYMPHONY ORCHESTRA 
DEBUSSY—Three Nocturnes; RAVEL—Rapsodie Espagnole 
Capitol SP8520 (stereo) or P8520 (mono) 
DEBUSS Y¥—Ibéria; 1BERT—Escales; 
RAVEL—Alborada cel gracioso 
French National Radio Orchestra 
Capitol P8463 (mono only) 
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at Edinburgh 


RUDOLF 


KEMPE 


BERLIN PHILHARMONIC ORCHESTRA 
*%DVORAK—SYMPHONY NO. 5 “* NEW WORLD ” 
H.M.V. ASD380 (stereo) or ALP 1623 (mono) 
BRAHMS-—Symphony No. 3; Tragic Overture 
H.M.V. ASD406 (stereo) or ALP1824 (mono) Available 4th August 


RAFAEL 


AUBELIK 


*JANACEK—TARAS BULBA 


MARTINU—Rapsodie; Les Fresques Royal Philharmonic Orchestra 
H.M.V. ALP1675 (mono only) 
SCH UL BERT—Symphonies Nos. 3 & 4 “Tragic” 


Vienna Philharmonic Orchestra 
H.M.V. ASD418 (stereo)* or ALP1844 (mono) *Available 4th August 
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OTTO 


ALEMPERER 


PHILHARMONIA ORCHESTRA 
*%MENDELSSOHN—“*A MIDSUMMER NIGHT’S DREAM” 
INCIDENTAL MUSIC 
with Heather Harper, Janet Baker and Chorus 


Columbia SAX2393 (stereo) or 33CX1746 (mono) 
*SCHUMANN—SYMPHONY NO. 4 IN D MINOR 


MEN DELSSOHN—Symphony No. 4 “Italian” 


Columbia SAX2398 (stereo) or 33CX1751 (mono) Available 4th August 


RAYMOND 


LEPPARD 


“In Pride of May” and cthe iriga 


In Pride of May; A Little Pretty Bonny Lass; 
All at once well met, fair ladies; Si ch’io vorrei morire 
Cambridge University Madrigal Society 
H.M.V. 7EP7114 (mono only) (7” 45 r.p.m. record) 





LONDON W.1 
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3% MOZART—CONCERTO No. 23 IN A MINOR K.488 
MOZART—CONCERTO No. 20 IN D MINOR K.466 
ANNIE Philharmonia Orchestra/Sir Adrian Boult 
Columbia SAX2335 (stereo) or 33CX1686 (mono) 


3 BEETHOVEN—SONATA No. 21 “WALDSTEIN”’ 
BEETHOVEN—SONATA No. 8 “PATHETIQUE” 
Columbia 33CX1593 (mono only) 


% RAVEL—CONCERTO IN G 
RACHMANINOV—-CONCERTO No. 4 IN G MINOR 
Philharmonia Orchestra/Ettore Gracis 


H.M.V. ASD255 (stereo) or ALP1538 (mono) 


BUSONI—LISZT RECITAL 
BUSONI—Chamber Fantasy on Bizet’s ““Carmen’’; 
JOHN Turandots Frauengemach; Nine variations on a Chopin Prelude; 
LISZT— Dante Sonata; Mephisto Waltz 


H.M.V. ASD434 (stereo) or ALP1864 (mono) Available August 4th 


3% SCHUBERT— QUARTET IN B FLAT 
BRAHMS— QUARTET IN B FLAT _— H.M.V. ALP1673 (mono only) 
4% SCHUBERT— QUINTET IN A “TROUT” 


Members of Amadeus Quartet with Hephzibah Menuhin (Piano) and 


S : 3 R | N CG O U A R ET J. Edward Merrett (Double Bass) 


H.M.V. ASD322 (stereo) or ALP1733 (mono) 








* Works being performed by these Artists at the Festival 
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Festival artists are heard 
at their best on 
Decca-group records 


Britten SERENADE* 

Horn obbligato: Dennis Brain 
LES ILLUMINATIONS 

PETER PEARS 





Sitieyewwran BENJAMIN BRITTEN - PETER PEARS 


at the Usher Hall on 9th September 


Britten SPRING SYMPHONY 

JENNIFER VYVYAN, NORMA PROCTER, PETER PEARS 
Emmanuel School Chorus and Covent Garden 
Chorus and Orchestra cond. Britten 

© SXL 2264 @ LXT 5624 


Britten NOCTURNE 

PETER PEARS with BRITTEN and The LSO 

© BR 3079 

also available with the Four Sea Interludes 
and Passacaglia from ‘Peter Grimes’ on the 
other side: © SXL 2189 @ LXT 5564 


Schubert DIE SCHONE MULLERIN 
PETER PEARS and BENJAMIN BRITTEN 
© SXL 2200 @ LXT 5574 





STEREO OR 
MONO RECORDS 




















Brahms SYMPHONY NO. 1 IN C MINOR 
© sB-2086 @ RB-16211 


R. Strauss TILL EULENSPIEGELS LUSTIGE STREICHE; 
DANCE OF THE SEVEN VEILS FROM ‘SALOME’, 


TOD UND VERKLARUNG 
© SXL 2261 @ LXT 5620 


J. Strauss DIE FLEDERMAUS —GALA PERFORMANCE 
with HILDE GUEDEN, REGINA RESNIK, WALDEMAR KMENTT 
@ SET 201/33 @ MET 201/3 


Verdi AIDA 

with RENATA TEBALDI, GIULIETTA SIMIONATO, 
CARLO BERGONZI, FERNANDO CORENA 

© SXL 2167/9 @ LXT 5599/41 


all with The Vienna Philharmonic Orchestra 

















MONO OR STEREO 
RECOROS 








JOAN SUTHERLAND OPERATIC ARIAS 
Excerpts from ‘Lucia di Lammermoor’ (including | 
the Mad Scene), ‘Ernani’, ‘I Vespri Siciliani’ : 
and ‘Linda di Chamounix’ ee © Uxt soo 
Extracts from this recording: 4 
Mad scene from ‘Lucia’ “@ 8x0 si © cep ou 

‘Ernani’ and ‘Linda di Chamounix’ excerpts © SEC 5063 @ CEP ~ i 


THE ART OF THE PRIMA DONNA 

















Franck PIANO QUINTET IN F MINOR 
with The Vienna Philharmonic Quartet 
© SXL 2778 © LXT S000 (Sept. release) 


Grieg PIANO CONCERTO IN A MINOR 

with Pjeldsted and The London Symphony Orchestra 
Franck SYMPHONIC VARIATIONS . 
Litolf’ SCHERZO FROM CONCERTO SYMPHONIQUE 





Mahler SYMPHONY NO, 4 IN G 
conducting The Concertgebouw Orchestra 
@ sx 276 @ LXT 5633 (Sept. release) 
Offenbach GAIETE PARISIENNE 
Gounod FAUST BALLET MUSIC 

© SxL 2230 @ LXT 5642 (Sept. release) 


Wagner TRISTAN UND ISOLDE 
























| Mauro Giuliani CONCERTO FOR GUITAR & STRINGS 
'Malcolm Arnold GUITAR CONCERTO (a) 
‘with The Melos Ensemble 
(a) conducted by Malcolm Arnold 
| © RB-16252 
|THE ART OF JULIAN BREAM 
jo RB-16239 
{ 


j 
{ 


STERES 22> Ce 
DVORAK 


STAVONIC DANCES 





FERNANDO 
CORENA 


Rossini IL BARBIERE DI SIVIGLIA 

with ROBERT MERRILL, ROBERTA PETERS and 

The Metropolitan Opera Chorus and Orchestra 

cond. LEINSDORF 

© SER-4512/5 @ RE-25013/5 

Fernando Corena will sing the part of 

Dr. Bartolo, which he performs in this recording, 
at the King’s Theatre on 3lst August and 

2nd, 5th and 8th September 


Cimarosa IL MAESTRO DI CAPPELLA 

Mozart Six concert arias 

with Quadri and The Covent Garden Orchestra 
© SXL 2247 @ LXT 5602 





HENRYK 
OZERYING 









Lalo SYMPHONIE ESPAGNOLE 

with Hendl and The Chicago Symphony Orchestra 
© SB-2120 @ RB-16251 

Brahms VIOLIN CONCERTO IN D 

with Monteux and The London Symphony Orchestra 
© SB-2049 © RB-16168 

HENRYK SZERYNG IN RECITAL 

© SB-2109 @ RB-16240 


THE LONDON SYMPHONY ORCHESTRA 


Dvorak SLAVONIC DANCES, Op. 46 
conducted by JEAN MARTINON 
© SB-2115 @ RB-16246 


Elgar ENIGMA VARIATIONS 

Brahms VARIATIONS ON A THEME OF HAYDN 
conducted by MONTEUX 

© SB-2108 @ RB-16237 


Rossini OVERTURES: LA GAZZA LADRA; 

LA SCALA DI SETA; IL BARBIERE DI SIVIGLIA: 
SEMIRAMIDE; GUILLAUME TELL 

conducted by PIERINO GAMBA 

© SXL 2266 @ LXT 5626 
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NOW IN SEBREO! 


TITO GOBBI 


in the title role. 


Photo: 
Ellinger— Salzburg 


THE MAGNIFICENT CAST INCLUDES:— 


TITO GOBBI 
ELISABETH SCHWARZKOPF 


ANNA MOFFO ROLANDO PANERAI 
NAN MERRIMAN FOMASO SPATARO 
FEDORA BARBIERI RENATO ERCOLANI 
LUIGI ALVA NICOLA ZACCARIA 


PHILHARMONIA ORCHESTRA and CHORUS 
HERBERT VON KARAJAN 


SAX2254/6 (stereo) or 33CX1410/2 (mono) 


The stereo records (and mono records if purchased complete) are supplied in a 


specially designed Presentation Box. Stereo records are not available separately. 


Libretto available. Price 6/-. 


Long Playing terete anes 
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HIGHLIGHTS FROM 


ME LAND 
F SMILES 


(LEHAR) 


A SADLER'S WELLS PRODUCTION 
with CHARLES CRAIG 
JUNE BRONHILL, etc. 





CSD1267 (stereo) or CLP1286 (mono) 








Boaz 


with JU: 





ZZ 
VU 


WEIS 


JOAN HAMMOND 
and 
CHARLES CRAIG 
Duets from 
LA BOHEME TOSCA 
MADAM BUTTERFLY FAUST 
AIDA 


-4L PHILHARMONIC ORCHESTRA 
tiene VILEM TAUSKY 


ASD384 (stereo) or ALP1805 (mono) 
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HIGHLIGHTS FROM 


She 


MERRY || DIEFLEDERMAUS || O8FHECS 
WIDOW UNDERWORLD 


(LEH AR) (OFFENBACH) 


HIGHLIGHTS FROM HIGHLIGHTS FROM 


A SADLER'’S WELLS PRODUCTION 
A SADLER'S WELLS PRODUCTION AY 


with JUNE BRONHILL, ALAN CROFOOT, 
ith JUNE BRONHILL, THOMAS ROUND, etc. poo . 
y CSD1266 (stereo) or CLP1272 (mono) KEVIN MILLER, etc. 











; 3 (stereo ‘TP 1985 ( > 

CSD1259 (stereo) or CLP1226 (mono) CSD1316 (stereo) or CLP1385 (mono) 
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PERETTA SUNG IN ENGLISH 
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MADAM BUTTERILY 


(PUCCINI) 


4 SADLER’S WELLS PRODUCTION with MARIE COLLIER, CHARLES CRAIG, etc. 





CSD1290 (stereo) or CLP1334 (mono) 
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CLAUDIO TONG tlt au 


BEETHOVEN 


WILLIAM MANN 





A reminder ! The following concerto recordings are of works recently 
performed by Arrau in London. 
BEETHOVEN No. 4 in G major 33CX1333 (mono only) 
BEETHOVEN No. 5 “Emperor” SAX2297 (stereo) or 33CX1653 (mono) 
SCHUMANN A minor with GR/EG A minor 33CX1531 (mono only) 
PVat i : all with the PHILHARMONIA ORCHESTRA/ALCEO GALLIERA 
COLU M BIA BRAHMS No. 1 in D minor SAX2387 (stereo) or 33C.X1739 (mono) 


with the PHILHARMONIA ORCHESTRA/CARLO MARIA GIULINI 


m wom) 44 


s==.. Long Playing Records 


E.M.I. RECORDS LIMITED - E.M.I. HOUSE - 20 MANCHESTER SQUARE - LONDON W.1 























August, 1961 


succinct, with not a note to spare. In Lulu, 
on the other hand, as the American musico- 
logist George Perle has convincingly shown 
in an article soon to be reprinted in The 
Score, Berg’s serial derivations and con- 
nexions are often no more than camouflage 
—a means of justifying intellectually what 
is essentially an eclectic, even opportunistic, 
approach to the problem of style. 

‘Throughout most of Berg’s work there 
runs an uncomfortable discrepancy between 
instinct and intellect, and nowhere is it 
more apparent than in this opera. Not 
merely in the matter of harmonic and 
melodic style, but also in form and texture 
one has the feeling that a comparatively 
simple original response has been overlaid 
with a vast proliferation of complexities 
which make for difficult listening (and per- 
formance) just as the quasi-tonal aspects of 
the music make it at first more approachable 
than Schoenberg’s. 

That this is true particularly of Lulu stems, 
I believe, from the nature of Berg’s response 
to his libretto. He based it on Frank 
Wedekind’s plays Erdgeist (Earth-spirit) and 
biichse der Pandora (Pandora’s Box), both of 
which are available in Stephen Spender’s 
English translation under the alarming but 
accurate title “Five Tragedies of Sex’’. 
Wedekind, in full reaction both from the 
ranting heroics of the early 19th century 
German theatre and from the naturalism 
that looked like succeeding it, evolved a 
peculiarly artificial dramatic style of his 
own, which sensitively exploits the knife- 
edge distinction between the comic and the 
grotesque, between laughter and disgust, to 
flay his audience’s bourgeois convictions 
(those audiences that censorship and com- 
mercial apathy permitted him, that is). 
His purpose is perfectly expressed in the 
prologue to Lulu, where a ringmaster in 
top hat, white breeches and boots invites the 
audience to inspect his menagerie; he has 
specimens of every kind to show, and as he 
enumerates them Berg underlines the point 
by letting us hear the musical motives that 
will later be associated with their human 
counterparts in the opera. 

This is, if you like, an insurance policy 
against the claim that what follows is not 
naturalistic reportage. It certainly is not. 
Wedekind’s tale of Lulu’s lives and loves 
(which will, I understand, be given in a 
detailed English synopsis available at no 
extra charge direct from Philips Records 
Ltd.) would be startling in the extreme if 
one were meant to take it as straightforward 
realism. The only trouble is that Berg’s 
music fatally compromises Wedekind’s pose 
of scornful objectivity. For him Lulu was 
clearly not a snake in life’s zoo, but an anti- 
heroine, a femme quite literally fatale. The 
most immediately attractive music, and I 
suspect the best, always arises from the 
portrayal of some aspect of her character. 
‘The result is to unbalance the work both 
musically and dramatically, for in propor- 
tion as Lulu is turned from a puppet into a 
woman, the other characters seem more 
puppet-like than ever, and satire becomes 
sensationalism. 

But even with this cardinal flaw Lulu 
remains a major work by a major composer, 
and fortunately the present recording is 
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blessed with a soprano, Ilona Steingruber, 
who is capable of doing full justice to the 
all-important central role. At times, per- 
haps, she tends towards a kind of toy 
trumpet inexpressiveness, but this is no bad 
thing, for it restores something of Wedekind’s 
original conception. She negotiates the 
cruelly difficult vocal lines with astonishing 
accuracy and confidence and always seems 
alive to the dramatic situation. This cannot 
always be said of the rest of the cast, though 
Otto Wiener as Dr. Schén (“‘the only man 
I ever loved”? as Lulu calls him, having 
riddled him with revolver shots) and Emil 
Siegert as her putative father Schigolch, 
both manage to act through their notes, and 
Maria Cerny gives an extraordinarily noble 
and touching account of the Countess 
Geschwitz, whose love for Lulu is fulfilled 
only in self-sacrifice. 

Herbert Hafner’s conducting lacks the 
firm assurance that we find in Rosbaud’s 
Moses und Aron; too often there is a sense of 
hanging on like grim death, both among 
singers and orchestra, when ideally they 
should feel free to indulge every nuance of 
Berg’s expansive lyricism. But this is partly 
due to the recording, which places the voices 
too close (as usual) and tends to damp out 
the bass. (There are also one or two poor 
tape joins.) There is probably no solution 
to some of the problems Berg’s love of com- 
plexity and his confusion of speech and 
song ideals have posed, but it would be 
interesting to hear how much might emerge 
from a slap-up stereo production. Such a 
recording is unlikely to appear in our life- 
times, however, so meanwhile we might 
just as well get to know this deeply flawed 
yet endlessly fascinating opera from the 
present one. It includes, I should mention, 
both the variations and the final adagio 
from the third act, which Berg scored for 
inclusion in the Lulu Suite. Only groove 
economy can excuse the fact that they are 
not scrolled off from the end of the second 
act. The vocal score (a great help as long as 
you read German) is published by Universal 
Edition. J.N. 


BERG. Wozzeck—complete. 
Captain 
Wozzeck 
Andres 
Marie 
Margret 
Doctor 
Drum Major 


Joseph Mordino (ten.) 
Mack Harrell (bar.) 
David Lloyd (ten.) 
Eileen Farrell (sop.) 
Edwina Hustis (cont.) 
Ralph Herbert (bass) 
Frederick Jagel (ten.) 
First Apprentice Adolph Anderson (bass) 
Second Apprentice Hubert Norville (bar.) 
Fool Joseph Mordino (ten.) 
Soldier Joseph Mordino (ten.) 
Marie’s Child Bess Ann Herdt (sop.) 
With Children’s Chorus of Members of the 
Chorus of the High School of Music and Art, 
Chorus of the Schola Cantorum (Chorus Master: 
Hugh Ross) and New York Philharmonic 
Orchestra conducted by Dimitri Mitropoulos. 
Philips @ ABL3388-9 (two 12 in., 60s. plus 19s. 6d. 
P.T.) 


A recording of Wozzeck fills a bad gap in 
the catalogues and must be given the 


warmest possible welcome. 
the carping over right away. It does not 
concern the performance but Philips’ 
reticence over its origins. About another of 
their Modern Music Series, a disc of 
Hindemith reviewed on page 122, I had 
to complain that they didn’t let on that 
one performance, at any rate, dated from 
the days of the 78s. Now here there is no 
indication anywhere that this is not a studio 


So I will get 
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engineered recording but is in fact a 
straight-through ‘take’ of a public perform- 
ance, with all that that implies. 

Audience noises, especially coughing, are 
the least of the disadvantages, though some 
people are particularly irritated by them on 
a gramophone record. The real difference, 
of course, is that there are no re-takes, no 
putting things right that go momentarily 
wrong or that an artist could have done 
better; nor is the balance between singers 
and orchestra such as one would get from a 
carefully directed studio performance (the 
orchestral part is largely too much in the 
background). 

Well, that’s that. The result is still good 
enough to be hailed with a considerable 
amount of pleasure. When I come to listen 
to this opera with a score in my lap (which 
I have never done before) I am staggered 
that the singers can sing it even as accurately 
as these do. Some of them sing too consist- 
ently loudly (in the opening scenes, for 
instance, and Wozzeck outside Marie’s 
window), but that may be one of the effects 
of a concert performance. Eileen Farrell as 
Marie is especially good in her monologue 
scene with the Bible reading and Mack 
Harrell as Wozzeck is good all through— 
and I found it the better for not having to 
look at Wozzeck and have to try to believe 
in the imbecile creature we usually see on 
the stage. All the other parts are well 
characterised. The orchestral interlude 
before the last scene is as moving as ever— 
as is, indeed, that scene itself (bright 
sunshine for the first time in the opera) with 
Marie’s little child riding the hobby-horse 
and happily crying “Hopp, hopp!’’, entirely 
oblivious of the taunts of the other children 
and his murdered mother. 

The orchestra sounds well enough when 
it is on its own but is too vague when 
accompanying the singers. All sorts of 
points get lost that no studio producer 
would miss—for example, you hear sung 
“drinnen trommeln sie” (referring to the 
drums in the barracks) but no sound of the 
off-stage drums indicated in the score. 

As the outside of the sleeve, referring to 
this Modern Music series in general, says 
“full librettos and texts are provided in the 
case of operas’? and the German text is 
indeed printed in full. In addition to this 
I understand that a very detailed English 
synopsis will be available, at no extra 
charge, direct from Philips Records Ltd. 

Now I am carping again and I said I 
wouldn’t. Tosum up: if Wozzeck was given 
the benefit of all that the latest recording 
techniques imply I don’t imagine that this 
recording would stand a chance. As it 
is, it is a carefully prepared concert perform- 
ance and that is something to be grateful 
for. It is enclosed in a handsome album. 

‘TEE. 





The Philips Modern Music Series, the 
first reviews of which appear in this 
issue, will be on sale in September. In 
addition it is hoped to publish the 
reviews of several other records which 
complete the first release (works by 
Stravinsky, Schoenberg, Krenek, Berg, 
Webern and Orff) in our next issue. 
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SCHOENBERG. Moses und Aron—complete. 

Solo Voices in the Orchestra 
Dorothea Férster-Georgi (sop.), Maria 
Hiiger (m.-sop.), Ursula Zollenkopf (cont.), 
Hartwig Stuckmann (ten.), Horst Sellenpin 
(bar.), Ernest-Max Liihr (bass) 

Moses Hans Herbert Fiedler (speaking part) 

Voice from the Burning Bush 
Chorus of the Hamburg Academy of Music 

Aron Helmut Krebs (ten.) 


Young Girl Ilona Steingruber (sop.) 
Young Man Helmut Kretschmar (ten.) 
Man Horst Giinter (bar.) 
Priest Hermann Rieth (bass-bar.) 


Invalid Woman 
Ephraimite 
Four Naked Virgins 
Dorothea Férster-Georgi (sop.), Carla 
Maria Pfeffer-Diiring (sop.), Anna Marie 
Tamm (cont.), Charlotte Bettke (cont.) 
Naked Youth Helmut Kretschmar (ten.) 
With the Chorus and Orchestra of the North West 
German Radio conducted by Hans Rosbaud. 
Philips @ ABL3398-9 (12 in., 60s. plus 19s. 6d. P.T.). 


For his Oedipus Rex Stravinsky coined the 
description “‘opera-oratorio’’, yet apt as it is, 
I feel that it really fits Schoenberg’s Moses 
und Aron, composed only a year or two later, 
far more organically. Stravinsky was con- 
cerned to recapture the hieratic, liturgical 
force of Greek tragedy in an age in which 
its original religious connotations had been 
lost, and to do this he deliberately imposed 
upon an operatic style some of the conven- 
tional restrictions of oratorio. Schoenberg’s 
inspiration, on the other hand, was from the 
beginning so profoundly religious that his 
opera inevitably took on some of the charac- 
teristics of oratorio, without any deliberate 
re-employment of old formulae. The result 
is a work that treats the most serious of 
subjects with immense dignity and immense 
power, transcending both conventions in a 
fusion of their highest possibilities. 

Writers on Moses und Aron have sometimes 
been so obsessed with Schoenberg’s role as 
a musical prophet that they have tended to 
regard the opera as if it were a parable, with 
Moses standing for Schoenberg himself in 
his struggles to express his meaning to an 
uncomprehending multitude. This parallel 
is important, I believe, but it is far more 
important to realise that it is only secondary ; 
the real dramatic theme of the opera is what 
it explicitly claims to be. In the opening 
scene Moses is called by the voice from the 
bush that symbolically burns but is not 
consumed (Schoenberg throughout uses a 
group of six solo voices to represent the 
word of God); it is to be his task to free his 
people from the bondage of Pharaoh by 
prophesying to them the single, eternal, 
omnipresent, invisible and inconceivable 
God whom he invokes in his opening words. 
The task of communicating his idea is too 
hard for him alone; his brother Aaron will 
be the mouthpiece of his thought. The 
polarity of their natures is expressed in the 
opera by the fact that Moses, except for 
brief passages, uses only sprechstimme, while 
Aaron is given a lyrical tenor part of great 
flexibility. Together Moses and Aaron 
bring their message to the people, but Moses’ 
reasoning alone cannot convince them; it is 
only when Aaron performs three miracles, 
which are also parables, that they are fired 
to accept their destiny, and the first act ends 
with their ecstatic words: ““Thou hast chosen 
us, leadest us into the promised land. We 
shall be free!”’ 

The second act takes place in the wilder- 
ness below Mount Sinai. Moses has gone 


Ursula Zollenkopf (cont.) 
Hermann Rieth (bass-bar.) 


up the mountain alone to commune with 
God, and in his absence the people have 
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begun to lose faith in his invisible, inexpres- 
sible, inconceivable God. They begin to 
riot, and to save bloodshed Aaron gives way 
and allows them to build an image in the 
shape of the Golden Calf. Orgies of self- 
abnegation, violence and lust are performed 
before it, each degradation leading inexor- 
ably to the next. (Uncanny, incidentally, 
to realise that this work was completed in 
the year before Hitler came to power.) 
Suddenly, when the whole horrifying out- 
break has exhausted itself, there is a cry 
from far away: ‘‘Moses is coming down 
from the mountain’’. Before his anger the 
Golden Calf vanishes and he rounds upon 
Aaron, but Aaron, his other and indispens- 
able half, the practical man, defends himself. 
He points out that even the Tablets of the 
Law Moses has brought down with him 
from Sinai are only pictures, partial 
representations of one complete idea. In 
despair Moses smashes the Tablets, and as 
the people of Israel are seen filing past, led 
by the pillars of fire and cloud towards their 
promised land, he is left alone in anguish at 
having been unable to communicate to 
them the purity of his ideal: ‘“O Word, 
thou Word that I lack!’’ 

Schoenberg wrote the text of a third act, 
in which Aaron, given his complete freedom 
by Moses, falls dead. He never wrote the 
music for it, although he intended to. 
Whether one chooses to describe the opera 
as incomplete because of this does not much 
matter, however, for it is a profoundly 
satisfying unity as it stands, and I cannot 
help believing that Schoenberg’s artistic 
nature rebelled against the completion that 
his intellect had conceived. For Schoenberg 
was himself both Moses and Aaron, as every 
artist must be, and not, as one is sometimes 
asked to believe, Moses alone. It is this that 
makes the dramatic struggle within these 
two acts so powerful and at times almost 
unbearably moving, for Schoenberg under- 
stands and feels both sides of the debate. 
Even at the most superficial level it has 
intensely dramatic moments, but there is no 
point in pretending that so serious an 
argument can be grasped and followed with- 
out some effort, and for this reason I am 
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very sorry that Philips have not followed the 
example of American Columbia in issuing 
a complete libretto in German and English 
with the set. On the other hand they have 
succeeded in getting the entire work on to 
two discs instead of three, and in that case 
you may feel you can afford the beautifuliy 
printed miniature score published by Schott, 
which does contain English words. The 
score is also extremely valuable in supple- 
menting what one actually hears from the 
discs. The sound is clear but rather glassy; 
bass is much attenuated, and worst of all 
the dynamics have been ironed out severely, 
so that many of the exciting contrasts in the 
score have in effect disappeared. However, 
these are very small points to set against the 
overwhelming importance of the work and 
against the very real merits of the perform- 
ance. 

This recording was made from the first 
complete performance of Moses und Aron, 
which Hans Rosbaud directed for Nord- 
West Deutscher Rundfunk in 1954, and 
listening to it after the record of Lulu 
reviewed on p. 122 of this issue I was once 
again astonished by the sense of security and 
purpose in his interpretation. He cannot 
make all his performers sound at ease with 
their notes—that would be too much to 
expect, perhaps—but at least we never feel 
that he is in doubt as to where the music 
should be going. Hans Herbert Fiedler 
conveys the soul-searching anguish of Moses 
with the utmost dignity and Helmut Krebs 
is a wonderfully persuasive Aaron. Some of 
the smaller performances are less good than 
others, but the chorus which has an im- 
mensely important role to play, sings with 
blazing conviction. If I thought that 
England, with its much-vaunted choral 
tradition, could touch this achievement I 
should be very happy. In any case, whether 
or not we have a chance of hearing this 
great masterpiece at Covent Garden, we are 
most unlikely to have another recording in 
the near future. I would recommend anyone 
who is willing to spend some time and 
trouble in getting to know the work to 
ignore this recording’s unimportant short- 
comings and snap it up. 





PASSING NOTES 


By ARTHUR JACOBS 


You push a pillar and it neither resists nor 
falls: it moves smoothly forward on wheels con- 
cealed beneath its base. Amid such curious 
phenomena (we were in Studio 4 of the BBC’s 
impressive new Television Centre in London) 
I greeted Nicolai Gedda, that versatile and 
accomplished tenor. His offering to British 
viewers of “Music for You” was of excerpts 
from Lehar’s The Land of Smiles and (with the 
Austrian soprano Dorit Hanak) from Massenet’s 
Manon. The current British record catalogue 
gives some idea of the range of his other operatic 
roles—from Dmitri in Boris Godunov (with 
Christoff) to Narciso in Rossini’s Jl Turco in 
Italia (with Callas), from Eisenstein in Die 
Fledermaus to Don José, Faust and Pinkerton. 
He also sings in the complete recording (not 
available in this country) of Samuel Barber’s 
opera, Vanessa. 


Was his surname, I asked him, to be pronoun- 
ced in authentic Swedish fashion as ‘‘Yedda’’, 
or with the g hard, as in the English get? His 
smiling reply indicated that he was happy with 
either, and even with the Dutch way, which he 
had discovered when appearing in Berlioz’s 
Benvenuto Cellini at the Holland Festival: the 
Dutch give the g the sound of ch as in loch. As 
a matter of fact Gedda is not the singer’s real 
surname, but his Swedish mother’s maiden 
name, which he adopted because he was born 
in Sweden and began his career there. (He 
still lives in Stockholm.) His father is Russian, 
and Gedda’s real surname, accordingly, is 
Ustinov. No relation to Peter, I may add. 

Mr. Gedda’s father, who had been a member 
of the original Don Cossack Choir, was a choir- 
master in the service of the Russian Orthodox 
church in exile. It was with his father’s choir 
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in Leipzig that Nicolai, then aged 5, made his 
first appearance as a singer. Later the family 
moved back to Stockholm. Mr. Gedda considers 
that his early training in singing Russian poly- 
phonic church music (mixed male and female 
voices, without any instrumental accompani- 
ment) was of first-rate value to his musicianship. 
He also values his participation, when a 
student, in a Swedish vocal ensemble singing 
medieval music (Machaut, Dufay, Josquin) 
with its tricky problems of rhythm and balance. 

Mr. Gedda’s busy international career (in 
which oratorio and recital performances are 
freely mixed with operatic engagements) have 
not lessened his love for Russian traditional 
music. When he is in New York and not pressed 
by work, he likes to go into the Russian church 
there and sing with the choir or in a solo. He 
recently recorded in New York a selection of 
Russian traditional songs with male chorus, with 
Nicolai Afonsky (who, Mr. Gedda tells me, 
collaborated in some of Chaliapin’s recordings) 
as conductor. 

In his recital programmes, Mr. Gedda likes 
to include Russian songs, including those of the 
Soviet period: Miaskovsky and Khachaturian 
are represented in the recital programme he is 
due to give at the Salzburg Festival this month. 
(How about a record of these songs, please ?) 
Though he has never been to the Soviet Union, 
nor is he particularly ambitious to, he obviously 
knows its vocal literature. I had only to mention 
one Soviet song which impressed me at a Moscow 
choral concert last year—Nightingales by 
Solovyev-Sedoy—and Mr. Gedda burst into the 
opening lines immediately. 

It is not surprising that Mr. Gedda puts 
Glinka’s A Life for the Tsar high in the list of his 
complete operatic recordings. But he also feels 
that there is “‘real champagne” in the three 
Johann Strauss operattas—The Gipsy Baron, A 
Night in Venice, and Vienna Blood (this last is a 
pastiche)—recorded under the baton of Otto 
Ackermann, a conductor he much admired. 
Mr. Gedda told me he learnt the music of all 
these three in a week, but had to study the 
style specially for the records. He had never 
performed any Viennese operetta on the stage 
until the Metropolitan summoned him for 
The Gipsy Baron (in English) last year. Recently, 
also in English, he sang in Gluck’s Alcestis when 
Eileen Farrell made her long-overdue first 
appearance at the Metropolitan. 

Now just 36, he has an enviable repertory 
indeed—some 75 roles in opera and operetta. 
He is concious that, in the normal evolution of 
most tenor voices, his voice has become a little 
“heavier” in quality. Shortly, he feels, he will 
be ready for such parts as Cavaradossi (in Tosca) 
and Lohengrin. Quite obviously, no considera- 
tions of language are likely to impede him. 
He speaks, as well as sings, Italian, French, 
German, Swedish, English, and Russian, and 
has sung the part of Tamino in The Magic Flute 
in the first five of these languages. 

As Don José in Carmen he has sung not only 
under Herbert von Karajan at the Vienna 
State Opera but also under Beecham (with 
Victoria de Los Angeles) in the HMV set which 
was made in Paris and released last year. 
‘Beecham made us feel nervous,” he recalls. 
“We were rehearsing the last scene and had 
just begun to feel we had got into the mood, 
when he made us switch to another part. He 
thought that to go on would strain our voices— 
and he was probably right”. But it was, 
apparently, a most enjoyable experience on the 
whole. There was no doubt who was boss. The 
unusually slow tempo for the Flower Song was 
set by Beecham, not Gedda. Once, when an 
ensemble was not to his liking, Sir Thomas 
proclaimed from his rostrum: “I’m not here to 
accompany, I’m here to conduct!” 

In both television and gramophone perfor- 
mances Gedda is conscious of the need for more 
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restraint—less use of non-musical “‘effects’’, 
whether in visual grimaces or their vocal 
equivalents—than in the opera-house or concert 
hall. He instanced Gigli’s “sobbing” as an 
effect which sophisticated music-lovers may feel 
overdone on records, but which was probably 
quite acceptable in the context of a theatrical 
performance. It is a point which raises a 
fascinating general speculation: are today’s 
opera performances on record, while making 
more and more use of the apparently theatrical 
dimension of stereo, becoming less concerned 
with reproducing the actual vocal sounds which 
a listener might hear if he encountered the same 
singers and the same conductor in the same 
opera across the footlights in a theatre? 
* * * * 


When I wrote in these columns in February 
1960 about Georg Solti, I did not guess that 
we should now be welcoming him as the new 
musical director of the Covent Garden Opera 
Company. (There has been no musical director 
since the departure of Rafael Kubelik in 1958.) 
Mr. Solti’s first London season starts next month, 
and he carries—as was obvious when I attended 
his introductory press conference—the goodwill 
of the London critics as well as of admiring 
music-lovers. On the language question, on 
which Covent Garden policy has switched from 
nearly-all-English to nearly-all-foreign in recent 
years, it seems that Mr. Solti holds a half-way 
view: very roughly, comedy and operas with 
spoken dialogue should be given at Covent 
Garden in English, and so should Russian 
operas. There were questions at the press con- 
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ference about the possibility of more operatic 

recordings based on Covent Garden—but here 

I am sure that Mr. Solti needs no urging! The 

next move must surely be with Decca or E.M.1. 
* * * * 

My recent reference to the modern reissues 
of Master Ernest Lough’s treble voice recalls 
another famous record of children’s voices of 
about the same period: Purcell’s Nymphs and 
Shepherds, backed by a song from Humperdinck’s 
Hansel and Gretel, sung by the Manchester 
Schoolchildren’s Choir, with the Hallé Orches- 
tra under Hamilton Harty. This, too, has been 
given a second innings through a modern reissue. 
The circumstances leading to the making of the 
original disc in 1929 (not 1930, as sometimes 
stated) are given in The Hallé Tradition by 
Michael Kennedy (Manchester University 
Press, 35s.), a scholarly yet lively history. 

Discussing Harty’s appointment to the Hallé 
in 1920, Mr. Kennedy also writes: “Harty was 
musical adviser to the Columbia Graphophone 
Company, which was prepared to pay a retain- 
ing fee of £100 for the sole rights in recording the 
Hallé for the next five years and to underwrite 
the expenses of five or six concerts to this end.” 
Mr. Kennedy has more than this to say on 
Harty’s relations with Columbia, but on the 
Hallé’s recording activity in recent years he is 
disappointingly brief. He speaks darkly of 
Mancunian musical snobs who care only for 
the biggest of big names in music, stay away 
from the Free Trade Hall, and remain “‘locked 
in their Didsbury fastnesses, listening to their 
gods on stereograms’’. Tut-tut. 





NIGHTS AT THE 


By W. A. 


SCOTTISH ANTHOLOGIES. Sax Roses fur a Love 
frae Hame. Duncan Robertson (tenor), Tom 
Fleming (verse speaker) and the Waverley String 
Orchestra conducted by Norman Del Mar. 
Waverley @ ZLP2001 (12 in., 21s. 6d. plus 7s. P.T.). 
A Campbell Comes Home. Wishart Campbell and 
orchestra conducted by Lucio Agostini. R.C.A. 
@ RD27212: © SF5095 (12 in., 27s., plus 8s. 93d. 
P.T.). Blue Bonnets over the Border. Pipes and 
Drums of the King’s Own Scottish Borderers. 
Parlo. @ PMC1135: © PCS3015 (12 in., 25s. 9d. 
plus 8s. 44d. P.T.). 

These are records for Scotsmen at home but 
perhaps have an even greater appeal to Scotsmen 
abroad, Highlanders and Lowlanders alike, 
and even England counts as abroad. 

“Sax Roses fur a Love frae Hame” takes 
its name from six pieces for voice and strings 
and they are splendidly presented. First of 
all one hears the haunting Kintail Lullaby 
beautifully written for strings by Ronald 
Duncan, a viola player in the BBC Scottish 
Orchestra, and affectionately played by the 
Waverley String Orchestra conducted by 
Norman Del Mar. Then follow the six love 
poems, written as well as spoken by Tom 
Fleming, who obviously relishes the sounds of 
words. After this the poems in their musical 
settings by Ronald Duncan are sung by Duncan 
Robertson, the pleasant voiced tenor now 
appearing at Glyndebourne and well known on 
the air. Finally we hear the strains of the 
Kintail Lullaby again. In both content and 
presentation this is a delighful disc which will 
I hope, commend itself to many a Sassenach 
as well as Scot. 

‘A Campbell comes Home” is equally 
imaginative in its different and lighter way. 
Wishart Campbell is the Canadian-born son 
of a Scottish born Presbyterian pastor who 
migrated to Canada. He was a precocious 
child musically but first wanted to be a forester 
and then a teacher. Eventually music claimed 
him wholly and he rose to be the “Golden 
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Voice of the Air” on the Trans-Canadian 
radio network. 

A visit to the land of his forebears in the 
summer of 1959, when, as the guest of the 
Duke of Argyll at Inverary Castle he found 
in Islay the ruins of the croft where his father 
was born and lived as a child, was the beginning 
of this record. After he got home to Canada 
the idea took shape and he called in a war-time 
comrade, Gavin Creed, to collaborate with 
him. The eventual result was this group of 
of twelve songs written for the most part by 
Creed and composed by Campbell. A tape was 
made and was enthusiastically received at a 
Campbell Clan rally headed by the Duke of 
Argyll, Chieftain of all the Campbells, in Sep- 
tember 1960 

Both poems and settings convey much of 
the varied delights of homely sights and 
thoughts as freshly savoured at first hand by 
a man brought up in the Scottish tradition 
although born and living on the other side of 
the Atlantic. 

The record by the Pipes and Drums of the 
King’s Own Scottish Borderers is of more 
limited appeal but will gladden and quicken 
the beat of many a heart. 


CHURCH BELLS. Plain Bob and Grandsire Doubles. 
Recorded at St. Andrew’s Church, Bradfield, Berks. 
Conductor, John Butler. Cambridge Surprise Major. 
Recorded at St. Mary’s Church, Thatcham, Berks. 
H.M.VJ@ CLP1441 (12 in., 25s. 9d. plus 8s. “44dP.T. ). 

Considering that the art of change-ringing 
on church bells is peculiarly an English art 
which goes back at least to the seventeenth 
century and is still enormously popular, it is 
surprising that, so far as I know, this is the first 

LP to be devoted to it. It may have little 

musical significance, but the combination of 

continually changing notes, the continuous 
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mingling of sound and the indefinite progression 
has a fascination for the hearer and the art 
demands from the players great concentration 
and not inconsiderable skill in arithmetic. 

I am not familiar with all the many techni- 
calities either of method or terminology, but 
change-ringing proper requires a minimum of 
five bells and the normal maximum is twelve. 
On five bells 120 changes in the prescribed 
permutations are possible and with twelve bells 
the figure rises to nearly 480 million (which 
would take 38 years to ring, non stop). “Plain 
Bob” and “Grandsire’ are two of the four 
standard methods of producing changes and 
“Major” is the name given to change-ringing 
on 8 bells. 

It is perhaps the regularity and evenness that 
fascinates most the lay listener, but when he 
hears changes so well rung and accurately 
judged as are heard from both these teams the 
melange of sound has a queer fascination. The 
recording is quite splendid. I live within ear- 
shot of my own village church and with the 
volume set low it4s not at all easy to distinguish 
the real from the recorded sound. 


OPERATIC AND CONCERT MARCHES. MarcuHes 
FROM OPERAS. Marches from Aida (Verdi), Marriage 
of Figaro (Mozart), Tannhauser and Die Meister- 
singer (both Wagner), Carmen (Bizet), Coq d’Or 
(Rimsky - Korsakov); Rakéczy March from The 
Damnation of Faust (Berlioz); Wizard’s March 


from Russlan and Ludmilla (Glinka); Polovetsky 
March from Prince Igor (Borodin); Coronation 
March from Le Prophéte (Meyerbeer). Virtuoso 


Symphony of London conducted by Arthur 
Winograd. Audio ¢xx4 © FCS50008 (12 in., 
34s. 11d. plus 11s. 1d. P.T. 

CONCERT MARCHES. Homage March from Sigurd 
Jorsalfar (Grieg); Entry of the Gladiators (Fucik); 
Marche Héroique de Szabady (Massenet); 
Florentiner (Fucik); Amparito Roca (Texidor); 
March from Queen of Sheba (Gounod); Bunch of 
Roses (Chapi); March from Tannhauser (Wagner) ; 
Marche Slav (Tchaikovsky). Regimental Band of 
the Scots Guards conducted by Lieut-Colonel 
S. Rhodes. Col. @ — © SCX3374 (12 in., 
25s. 9d. plus 8s. 44d. P.T.). 

I have found in the past some Audio Fidelity 
records, in both mono and stereo, to be rather 
over-glossy in sound, bearing a relationship to 
the real thing similar to that which chromium 
plate bears to real silver, but here is one that is 
absolutely first class. Full, forward and bright 
in tone but with richness, suavity and depth too. 
The Virtuoso Symphony of London is a first 
class orchestra and the young American con- 
ductor, Arthur Winograd (born New York, 
1920) secures lively and sensitive playing. 

Most of the marches are well known, but one 
that is not is the Wizard’s March from Russlan 
and Ludmilla which comes early in the fourth 
act of the opera and precedes the Eastern 
ballet. Its depiction of an invisible monster is 
both imaginative and quaint and it is splendidly 
scored. Incidentally, this is a good band with 
which to sample the excellence of the recorded 
string tone. For all who want a varied selection 
of marches from operas this is first-class in every 
way and not likely to be excelled for a long time 
to come. 

The Scots Guards record also introduces 
music that is new to the catalogue, chief among 
which is Massenet’s Marche Héroique de Szabady 
about which I have so far been unable to find 
anything at all. The sleeve note regrettably 
concerns itself only with the band and its con- 
ductor and does not so much as mention the 
music. It was obviously originally conceived 
for orchestra and is here effectively arranged by 
Dan Godfrey. 

All the other marches are well known, except 
perhaps the lightweight Bunch of Roses. This 
record can be recommended without reserve. 
The playing is excellent, the recording very 
good, particularly in stereo, and the arrange- 
ments are all done with fine craftsmanship and 
good judgment and a keen appreciation of both 
the limitations and peculiar advantages of the 
military band medium. 
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OPERETTA FOR ORCHESTRA. Gilbert and 
Sullivan for Orchestra (106). Glamorous Nights 
(102). Eric Johnson and his Orchestra. 
Westminster Q WP106 and WP102: WPS106 
and WPS102 (12 in., 27s. plus 8s. 94d. P.T. each). 

Both these records are pleasantly relaxing and 
make ideal lazy listening on the very hot day I 
am writing this. The Gilbert and Sullivan 
record contains separately banded selections 
from Mikado, Gondoliers, Yeomen, Pinafore, 
Patience and Pirates. ‘The arrangements are 
tasteful and appropriate, Eric Johnson secures 
some neat and crisp playing and the recording is 
excellent. 

“Glamorous Nights” is not a full-length 
selection from the musical of that name but a 
series of the most popular of Ivor Novello’s 
melodies separately banded. They are: “Rose 
of England” from Crest of the Wave, ‘“Love is my 
reason” and “We'll gather Lilacs” from 
Perchance to Dream, ‘“Take your girl’’, ““Someday 
my heart will awake” and “Fly home little 
heart” from King’s Rhapsody, “Leap Year 
Waltz”, ““My dearest dear” and ‘‘Waltz of my 
heart” from Dancing Years and “Fold your 
wings’, “Shine through my dreams” and 
“Glamorous Night” from Glamorous Night. It is 
a long time since I heard any of these and I was 
agreeably surprised to find how well they wear 
and how little most of them date. Novello was 
by no means a great musician, but he was an 
excellent craftsman, had a gift of melody and a 
good sense of the theatre. This record is strongly 
to be recommended to all who like to bask in 
tuneful light music which to the middle-aged 
and elderly will recall many memories. 


SCOTTISH, WELSH AND IRISH SONGS. Soncs 
OF THE HEBRIDES. Sleeps the Noon in the deep 
blue Sky; The Peat-Fire Flame; Land of Heart’s 
Desire; The Reiving Ship; Aignish on the Machair; 
A Fairy’s Love Song; Skye Fishers’ Song; A Clyde- 
side Love Lilt; Heart of Fire Love; a 
To People who have Gardens; The Bens of Jura; 
The Birlinn of the White Shoulders; Isle of my 
Heart; Kirsteen; Ye Highlands and Ye Lowlands. 
Kenneth McKellar with accompaniment directed 
by Bob Sharples. Decca @ LK4399: © SKL4137 
(12 in., 25s. 9d. plus 8s. 4$d. P.T.). Jim Cro 
Crwstyn. The Boy with the Golden Hair; Little 
puss is ill; It’s raining; Rabbits; Mummy can I 
have a flute; The Squire; Lullaby. Sassie Rees. 
Delysé @ EDP215 (7 in., 9s. 3d. plus 3s. 03d. P.T.). 
TRADITIONAL. Irish Soldier Boy; Tipperary Far 
Away. My Old Fenian Gun; Erin Divided. Fogg 
Dew; Barry’s Column. Diarmuid O'Neill. 
Beltona (m) 45BE2734-5- 6 (7 in., singles, 4s. 9d. 
plus 1s. 7d. P.T. each). 

“Songs of the Hebrides”, from Mrs. Kennedy- 
Fraser’s great collection, is, I think, the best 
record that Kenneth McKellar has yet given 
us. He has always had a good voice and uses it 
with taste, but here one feels an authority as 
well as authenticity in the way he expresses the 
varying moods and emotions expressed in 
sixteen almost uniformly lovely songs. An added 
attraction is that many of the songs are compara- 
tively unfamiliar today. He prefaces some of 
them with a few appropriate words of explana- 
tion. 

Of the many love songs one of the most 
beautiful is A Clyde-side Love Lilt which is a 
setting of Shakespeare’s “Live with me and be 
my love’. The Peat-Fire Flame (which to me is 
even more attractive than its companion Road 
to the Isles) and Ye Highlands and Ye Lowlands 
(which is full of pomp and circumstance) are 
marching songs. Aignish on the Machair is the 
lament of one far from home and Land of Heart’s 
Desire is a supremely beautiful example of the 
mystical type of Hebridean song. In all, one 
feels that Mr. McKellar is very much in his own 
country and he is sympathetically supported by 
the accompaniments directed by Bob Sharples. 
I have only heard the mono recording and it is 
very good. 

One feels much the same about Sassie Rees. 
She too is very much at home in her songs and 
presents them with authenticity and authority. 
The singing of children’s songs is an art in itself 
and one that few singers I have heard possess in 
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such generous measure as Miss Rees. She was 
singing at local Eistedfodds when she was 8 
years of age and had succeeded in collecting no 
less than 150 prizes by the time she was 15. Thic 
B.B.C. “discovered” her and for eleven years 
now she has had her own children’s programme, 
called “Jim Cro Crwstyn” from which this 
record takes its title. For her B.B.C. programme 
she has collected upwards of 300 songs, and it is 
from these that she has drawn the seven songs 
on this little disc and which she sings so freshly, 
clearly and tunefully. Most of the songs will 
not be familiar to English ears but, grave ancl 
gay, all are delightful. I should stress that 
although these are children’s songs they are by 
no means for children alone. Parents will find 
in them many subtleties and delights. 

Diarmuid O'Neill has neither as good nor as 
well-trained a voice as that of Kenneth McKellar, 
but it is of pleasant baritone quality and Mr. 
O’Neill has a good sense of rhythm. All the 
songs are described on the labels as traditional, 
but some of them sound more like ballads of 
quite recent origin. The Foggy Dew has no rela- 
tionship with the well-known East Anglian folk 
song of similar name. These three singles then, 
although pleasant in an unpretentious way, have 
less real musical interest than the other two 
records. 


* * * 


“The Folk Dances of Europe” by the 
Ivanhoe Players directed by J. Mouland 
Begbie is a well-assorted anthology of dances 
from England, Scotland, Wales, Ireland, 
France, Germany, Holland, Denmark and 
Czechoslovakia. There are sixteen in all. 
Additional value is given to the collection in 
that most of the dances are included in the 
1960 Syllabus for Physical Education in Primary 
Schools. The dances, collected by James C. 
Tolmie, are not difficult to learn and the 
youngsters at whom this LP is particularly aimed 
will find them fun to perform, as will many 
adults (Waverley @ LLP1002). Available with 
the record is a two shilling pamphlet giving 
minute details of each dance and relating the 
steps to the music bar by bar. The playing is 
crisp and bouncingly rhythmic. 

‘A Magic Hour with Semprini”, in which 
the soloist conducts the New Abbey Light 
Symphony Orchestra from the piano, is just 
what Semprini fans will expect: lush, senti- 
mental and tuneful, also obvious in its effects. 
As always in such a record I like the lighter 
numbers best. There are, for example, better 
performances available on records of Mendels- 
sohn’s Introduction and Rondo Capriccioso and 
Grieg’s To Spring, but it is to Semprini’s credit 
that he plays them as solos and does not attempt 
to dress them in miniature concerto form as is 
often done. The recording is of splendid 
quality in both forms (H.M.V. @ CLP1408: 
© CSD1332). 


My last LP is ‘‘Nelson Eddy Favourites’, a 
Camden reissue of eleven songs that Nelson 
Eddy helped to make popular in the between 
wars years (Camden © CDNI157). 


My last four EPs are all taken from previously 
released LPs or 78s and there is no need to say 
more than that nothing has been lost in the 
transfers. Waltzing in the Clouds, Rose of England, 
Beautiful Dreamer and Countess Maritza, Czardas 
come from Max Jaffa’s ‘Music of the Palm 
Court” reviewed in December 1958. Incident- 
ally on both sleeve and label the composer of 
the first item is misspelt “Stoltz” (Col. © 
SEG8091: © ESG7852). 

Fanfare for a Dignified Occasion (Bliss), a Sousa 
March Medley with the Regimental March, Old 
Coldstream March and Coldstream March are taken 
from an LP by the Coldstream Guards’ 
Band reviewed in November 1956 (Col. © 
SEG8073). The sound here is I think fuller 








The GRAMOPHONE 


PIANO & FORTE 
PLAY BACK 
PERFECTLY ON 


4 TRADE MARK 


BRAND 


MAGNETIC 


TAPES 


When you record on scotcH Brand Mag- 
netic Tape, good equipment gives ofits 
best. ScoTcH (and only scoTcH has built- 
in silicone dry lubrication. This exclu- 
sive process reduces head wear and 
static, to give improved performance 


under any climatic conditions. The 
scoTcH Brand range of Acetate, P.V.C. 
and Polyester includes standard, 
extended and double-play tapes. So you 
can be sure of getting the right tape for 
the job when you specify scotcH Brand. 


ANOTHER E> PRODUCT 


Made in Great Britain by Minnesota Mining & 
Manufacturing Co. fon 3M oe Wigmore Street, 
ondon, W.1. 











24 Advert 


The GRAMOPHONE August, 1961 


RECENT RELEASES . . . 


. - « available immediately 


MENDELSSOHN 


LISZT 


BRUCKNER 


WAGNER 


BALAKIREV 


BACH 


STRAVINSKY 


XID/STM ‘Sovereign’ Series 21/- 


SRR REE eRe eR CN oT TET ee 
Zz 
> 
< 
& 


Lares veisinset inne RONUNNUNNNNNNAR 


‘Italian’ Symphony 
‘Reformation’ Symphony 
London Philharmonic Orchestra 
conducted by Sir Eugene Goossens 


XID 5056 


Via Crucis (The 14 Stations of the;Cross) 
B.B.C. Northern Singers 

Francis Jackson (organ) 

conducted by Gordon Thorne 


STM 6040 


Symphony No. 2 in C minor (Original}version) 
Symphony in C major (1832) 

a) Linz Bruckner Symphony Orchestra 
conducted by Georg Ludwig Jochum 

b) Leipzig Radio Orchestra 

conducted by Gerhard Pfliger 


XID 5102/3 


Russia 

Tamara 

Overture on three Russian themes 
Soviet Radio Symphony Orchestra 
conducted by Konstantin Ivanov, 
Nikolai Golovanov and Alexander Gauk 


XID 5101 


Prelude and Fugue in C minor 
Prelude and Fugue in C major 
Six Little Preludes 

Partita No. 1 in B flat major 
Italian Concerto 

Waldemar Déhling (harpsichord) 


XID 5040 


Dumbarton Oaks 
The Haydn Orchestra 
conducted by Harry Newstone 


EFD 1501 


OPTS COTE ORT RE ED SNE GERI ORE CES RE ES AE ERE NTE CET CT FT 
SAGA RECORDS LTD. 
1274KENSAL ROAD, LONDON, W.10 


Please send me, FREE and without obligation, a complete 
list of SAGA records and tapes. 


EFDJExtended Play 10/114 } 


i ieee 








DOUBLE- SEALED 


We know all about seals... and records. Every 
record we sell is DOUBLE-SEALED ... . and 
treated by PARASTAT . . . and UNCONDITION- 
ALLY GUARANTEED .. . and CERTIFIED 
UNPLAYED .. . and POSTED FREE. 

Overseas Service All orders are tax free and all orders 
over £5 are despatched post free. 











RECORD SPECIALITIES LIBRARY 

No Limit. We buy your choice from RECORD 

current L.P. classical catalogues — SPECIALITIES 

and you may have as many records REVIEW 

as you want on loan. 15/- per year 
Stereo records loaned at normal 12 copies 
charges — approximately 5/- per month SEND FOR YOUR 
per record. Telephone, write or FREE COPY NOW 
call for full details. 





RECORD SPECIALITIES 


4, DUKE’S ROAD, 
LONDON, W.C.1. ENGLAND 
Telephone EUSTON 2320 





KINGS CRoss ¢ > 


ST PANCRAS? 








Ds Sof 


nanwmwemeeaene © & ax & ia. ade i. — a eo ee 


ae a a 


ge a ee Pe ee ae eres 





re) 











August, 1961 


than on the original LP, as it is also in another 
military band record. This, made by the 
Royal Marines’ Band (Portsmouth), con- 
tains With Sword and Lance, Washington Post, 
Blaze Away and Semper Fidelis and the original 
LP was reviewed in May 1954 ( @7EG8686). 

Songs from three of Paul Robeson’s films 
are grouped on H.M.V. 7EG8687 (mono only, 
of course). These date back to the late 1930s 
although the dubbings sound so good that one 
might be forgiven for thinking that the originals 
had been made some years later. The songs are: 
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Ho!Ho! (The Wagon =~ and Climbing up 
(The Mountain Song) from “King Solomon’s 
Mines”, in which I always thought Mr. Robeson 
more brilliant even than in “Sanders of the 
River”, Deep Desert from “Jericho”, which for 
some reason I never saw, and “All through the 
night” which was incorporated in “The Proud 
Valley’, another magnificent film. Wonderful 
as he still is at 63 there is not quite the ring and 
richness now that there was in the unique voice 
of twenty and more years ago. This is a worthy 
memento of the vintage years of a great artist. 





MISCELLANEOUS 
AND DANCE 


POP SINGLES 


Of course, a success as sensational and un- 
expected as that enjoyed by the Temperance 
Seven in their first single a couple or so months 
ago could not be allowed to pass unrepeated; 
and so now we have them playing their signa- 
ture tune Pasadena backed by one of the several 
songs called Sugar (a very pleasant and unusual 
one, this) on Parlo. R4781. Dig that crazy vocal 
by Paul MacDowell! But there is no denying 
the charm of both sides, even if the first is a 
copy of the old Savoy Orpheans arrangement 
of 1924. Backward-looking these may be, but 
how preferable they are to the blatantly un- 
musical noises produced by distorted electric 
guitars (which spoil such otherwise pleasing 
things as She’s Walkin’ Slow by Paul Francis 
and his orchestra on Col. DB4668. This is 
backed by a new French song, The Land That I 
Love, a vigorous tune given a slow rock treat- 
ment.) The same song, in English, is sung by 
Jan Hoiland on Parlo. R4791. This new 
singer has a much better voice than most, and 
uses it well in this, which I prefer to the backing 
(Make Me Believe). 

That nasal guitar spreads itself all over 
Devil’s Herd and Rocking Waltz by Tony Hatch’s 
Orchestra, which is otherwise good enough on 
Pye 7N25085, though the second title is rather 
monotonous, and mercifully the chief ingred- 
ients in Jumbo’s Jump and Pancho by Max 
Harris and his Group (Fontana H318) are 
bass clarinet and flute, with Latin percussion 
in the second title of course. The first of these 
is an amusing grotesque. 

Don Costa’s Orchestra and Chorus are said 
to be on H.M.V. POP882 (That’s The Way 
With Love and How In The World?), but the 
chorus is not in evidence until the end of the 
second side; this is quite a satisfactory arrange- 
ment as it gives us a chance to enjoy the lilting 
strings and marimbas, with woodwinds on the 
side, and the good tunes as well, but I do wish 
they hadn’t resorted to the corny old fade-out 
ending. 

The vocalists are as plentiful as usual, but 
few of them I found to be really entertaining. 
One outstanding exception is Anthony Newley, 
who has a nonsense song in Bee-Bom and an 
excerpt from his latest LP, Pop Goes The Weasel 
(Decca F11362) and another i is Steve Benbow 
(Parlo. R4782), who belts out a raucous 
drinking chorus in The Man Who Invented Beer, 
and contrasts it beautifully with a tender, gentle, 
romantic ballad, Rosybell. Brook Benton 
(Mercury AMT1148) also has a contrasting 
pair of numbers. The Boll Weevil Song is the old 
deep South folk-song, given as a monologue for 
the most part, backed by Your Eyes, a better- 
than-average sentimental song. 

I found Michael Holliday (Col.DB4663) 
rather disappointing in his croaky Dream Boy 


Dream, and the cutie-girl chorus irritated me, 
but the other side, J Wonder Who’s Kissing Her 
Now? finds him well on form in his usual easy 
style. 

The Kaye Sisters (Philips PB1156) and 
Kathie Kay (H.M.V. POP878) both provide 
excellent entertainment, the former being as 
harmonious as usual in I Just Wanna Be With 
You and Palma de Majorca (though I don’t think 
the latter suits them quite as well), and Kathie 
Kay has a successor to Lay Down Your Arms in 
Come Home, My Darling and a truly adult, non- 
gimmicky In The Wee Small Hours of the Morning. 

But if this sweet sentiment is too cloying for 
you, you may like the astringent racy humour 
of George Melly and Bill Bramwell—the 
latter was the man who made the zany noises 
on the “Candid Mike” LP four years ago—in 
Funny Feathers and The Monkey and the Baboon 
(Col. DB4664). 


EPs and LPs 


It seems that the manufacturers of LP 
records are determined to make us percussion- 
conscious. It may be that percussion has always 
been the easiest instrumental effect to record; 
I’ve been studying some old, old catalogues 
recently, and there were always plenty of 
xylophone records in them, and bands with 
drums, but believe it or not, there are five such 
LPs this month. You have the choice of 
‘Discussion In Percussion” by Mike Sampson 
and his Orchestra (Mercury @ MMC14068: 
© CMS18047), which admittedly includes 
other things, but the discussion becomes terribly 
involved; David Carroll and his Orchestra in 
‘*Percussion Orientale” (Mercury 9MMC14066: 
© CMS18045), in which Tchaikovsky’s Arab 
Dance gets beaten to a pulp, though Jn A Persian 
Market becomes strangely effective; Terry 
Snyder and his All-Stars (London @ HAZ2357: 
@SAHZ6157) and virtually the same group, 
known as the Command All-Stars (London 
@® HAZ2358: © SAHZ6158) in ‘Persuasive 
Percussion” (which did not persuade me to buy 
the disc) and ‘‘Provocative Percussion” (which 
provoked me, but not the way intended!) 
respectively. If all this were not enough, Los 
Admiradores (London © HAZ2359: © 
SAHZ6159) offer a set known simply as 
“Bongos”, which is honest, but even more 
boring than the rest. 

Another fad they seem to be forcing on us 
lately is this jungle-noise nonsense. You can 
turn your living-room into a comfortable jungle 
for a modest sum by buying Warner @ WEP- 
6028: © WSEP2028, on which Marty Wilson 
and his Orchestra play “Jun’gala”, a selection 
of tropicana with strings and other appurten- 
ances of civilized jungle-life, or you can do 
without the strings and really go native with 
Richard Hayman’s Orchestra in “‘Voodoo!”, 
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which I find more interesting musically, even 
if it does build a bridge into Percussionland 
(Mercury @ ZEP10104: © SEZ19013). 

The same leader (Mercury @ MMC14069: 
@©CMS18048) offers to take us on a ““Harmonica 
Holiday”, with accordion, violin, ’cello (and— 
don’t look now, but we’re being followed by an 
array of percussion) which is a more elaborate 
and expensive affair in every way than a more 
simple and charming EP by Jerry Murad’s 
Harmonicats (Philips @ BBE12445), which is 
richly tuneful, tasteful and well-balanced. 

There is still more voodoo-type music inclu- 
ded in the Golden Guinea album known as 
“Caribbean Cruise” (@ GGL0078: © GSGL- 
10078) by the Rio Carnival Orchestra, which 
is mostly flute, woodwinds—yes, and percussion 
—and I still prefer Richard Hayman’s EP. 
Les Baxter and his Orchestra (Cap. © 
EAPI1-20110) apostrophise “Romantic Rio”, 
but with quite conventional orchestral sound, 
almost dull until the coming of the marimba, 
and with only one Rio tune out of four (the 
rest are Parisian or otherwise non-Brazilian). 

A little nearer home, but still very exotic and 
romantically inclined, we find another Golden 
Guinea disc (@ GGL0071: © GSGL10071) 
of “The Soul Of Spain”, by the 101 Strings. 
This is a rather contrived set of portraits in 
sound of Spain, with lush strings, and the local 
colour is provided rather obviously by castenets 
chirping like crickets. I think a better record 
by this organisation is © GGL0079: © GSGL- 
10079, called ““Rhapsody”’, including the one 
in blue by George Gershwin, and entirely 
without any allusions to Spain, Rio, the jungle 
or the kitchenware department of a large store. 

The late Mr. Gershwin is also the subject of 
a magnificent survey by Ted Heath and his 
Music on Ace of Clubs @ ACL1071. The 
superb blending of brass, reeds and rhythm 
make this moderately-priced record a disc to 
treasure. Maybe it seems better than usual 
from Mr. Heath—though goodness knows, he 
sets a very high standard—because it is honest, 
tuneful, tasteful music, and not setting out to 
look backwards, forwards, South America- 
wards or to the jungle. There is a similar 
tribute to Richard Rodgers by Stanley Black 
and his Orchestra, also on Ace of Clubs ( @ 
ACL1067), this being a continuous perform- 
ance. Here we have the big concert sound, with 
strings and piano, in elaborate but often 
exciting arrangements. 

Some rather unusual and interesting orches- 
tral effects are obtained by Paul Phillips and 
his band on London @ HAR2370: © SAHR- 
6170 in “The Sound of Midnight—Naked City”, 
but Lew Davies and his Orchestra (London 
@® HAZ2360: 6 SAHZ6160) with “Two 
Pianos—Twenty Voices” seem to be providing 
not so much an entertainment as a test for the 
efficiency of one’s equipment, judging by the 
sleeve notes. (Musically, there isn’t anything 
much here, apart from the pianos, that Ray 
Conniff hasn’t provided.) Incidentally, I 
gather from reading the notes accompanying 
the London percussion LPs mentioned above 
that these are intended more for testing the 
speakers than for providing relaxation. 

A similar thing happens on a Ray Martin 
record only available in stereo (R.C.A. © 
SF5097), called “‘Dynamica”. It could only 
happen in stereo. It’s full of busy instrumental 
gimmicks, which will no doubt enthral the 
‘hi-fi’ fanatics, but it bores me unutterably, and 
I was glad to turn to the simplicity and sweet- 
ness of the Outriggers and their guitars and 
organ playing understated Hawaiian-type music 
on Warner @ WEP6027: © WSEP2027. 
Although the organ on this is electronic, and I 
don’t like the average specimen of these, I find 
it more appealing than the full-scale unac- 
companied fairground noises from George 
Wright at the mighty Wurlitzer on Vogue 
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@ VA160175: © SAV8004. You have to be a 
connoisseur of organ music to savour this, no 
doubt. Again, although I do not like electric 
Hawaiian or other guitars, the Outriggers little 
EP is much more attractive than their label- 
companion Billy Bird’s “I Love A Guitar” 
(Warner @ WEP6029: © WSEP2029) though 
this is better than most of its kind, but best of 
all is the set by Chet Atkins (R.C.A. © 
RD27214) who produces truly beautiful music 
from his electrically-amplified guitar. 

Before going on to the vocal LPs, you may 
like to know of a clean, sleek dance record on 
Ace of Clubs @ ACL1072 by Billy Munn and 
his Music from the Imperial Hotel, Torquay; 
the clarinet, piano and rhythm are just right 
for accompanying a good meal, or for dancing, 
especially at the price asked. 

The new vocal LPs and EPs include an 
encouragingly large number of humorous 
items of all kinds. Outstanding among these is 
the set of ‘Nursery Rhymes For Grown-Ups”, 
by Max Bygraves, who makes saucy com- 
ments on topics of the day to the old nursery 
tunes on Decca @ LK4401. Anthony Newley 
tempers his nonchalant brand of humour with 
sentiment on Decca @ LK4406, but Terry 
Thomas seems to be working terribly hard on 
Decca © LK4398, and only really hits the mark 
with his caricature of Noél Coward. Peter 
Sellers is represented by a series of EPs drawn 
from the previously issued Parlophone LP 
“Songs For Swingin’ Sellers” (now on @© 
GEP8822, 8827, 8832 and 8835 and © SGE- 
2013, 2016, 2019 and 2020), and from America 
young Bobby Darin teams up with veteran 
Johnny Mercer on London @ HAK2363: © 
SAHK6164) to produce some grand entertain- 
ment. 

Another American monologuist of the type 
we have heard quite a lot of recently, in his act 
in a night club, is Woody Woodbury. Now, 
Shelly Berman and Bob Newhart were really 
funny; there have been others since who were 
not so funny, but Mr. Woodbury, by his insistence 
on drunk-jokes, some of them in very dubious 
taste, was to me the biggest bore of them all 
(Harlequin @ HL1001). 

Exactly how popular this kind of record is I 
cannot say, but I do know that the BBC-TV 
“Black and White Minstrel Show” is im- 
mensely so, and no doubt because of this, Pye 
have issued a typical recapitulation of this kind 
of entertainment on Golden Guinea @ GGL- 
0076: © GSGL10076, and Camden have 
followed suit on @ CDN156, with Frank Sims 
and his Minstrels. A recording by the original 
ertists was issued some time ago by H.M.V. ( @ 
CLP1399: © CSD1327). 

It may be the summer weather, but there 
seems to be a new vogue for Blue Moon, which 
seems to me to be a typically seasonable num- 
ber, somehow. It is included in a set by Paul 
Weston, on Cap. © T1361: © ST1361, which 
has this famous conductor directing a male 
chorus singing a counter-melody to the orche- 
stra playing it straight on each track, with 
grand results; it is also in Roy Castle’s set 
“Castlewise” (Philips @ BBL7457: © SBBL- 
626), in which he sounds at times a bit like Mel 
Tormé. The latter has a strictly modern EP 
on Parlo. @ GEP8830, which includes a 
beautifully sung Let’s Face The Music and an 
unnecessarily fast The Way You Look Tonight, 
and a complete set of moon-songs on H.M.V. 
@ CLP1445: © CSD1349, including, of course, 
Blue Moon. This gets unusual treatment, but 
the voice is as silky as ever and the accompani- 
ment as slinky as befits that voice. 

Listening to Maurice Chevalier paying 
gracious tributes to girl-friends in song on 
M.G.M. © C860: @ CS6034, I wondered how 
he manages to sound so young and vivacious. 
Like Sophie Tucker, he just goes on and on, 


The GRAMOPHONE 


and as long as he can produce albums like this, 
long may he do so! 

The Deep South barbed-wire voice of Tex 
Williams was quite a mainstay of the Capitol 
78 repertoire a dozen years ago; we’ve not 
heard much of it lately, but there it is on a new 
LP called “Smoke, Smoke, Smoke” (Cap. © 
T1463: © ST1463), which offers plenty of 
rugged American humour. 

Capitol have also just issued a stereo version 
of the Four Freshmen and a trombone choir 
(© ST1295), which is one of their best albums 
yet; there aren’t quite seventy-six trombones 
here, but what there are, are very good. If you 
want the song, sung by the King Brothers, with 
three others of equal merit, you must buy 
Parlo. © GEP8838; the trombone song makes 
it worth the money alone. 

And the girls? All four are American this 
month. Julie London is described on the 
sleeve of London @ HAG2353: © SAHG6154 
as “a new Julie London”—but I find her un- 
distinguished, and much prefer the old, inti- 
mate, alluring voice to this more extrovert and 
quite ordinary one. 

I never cared much for Kay Starr, and if 
she came on bended voice (as indeed she does 
on Cap. @ T1358), I doubt if I would change 
that view. Still, there are those who find her 
irresistible, so they can indulge themselves with 
this. I'll take Peggy Lee, Fever and all, on 
Cap. © T1366, singing without effort, which is 
how she scores, and Patti Page, romancing in 
rhythm on Mercury @© MMCI14064. Both 
these girls have pleasant voices, and neither go 
in for gimmicks of the voice itself, whatever 
clever arrangements and scientific devices are 
used in attempts to make them sound different. 

JoHN OAKLAND. 


LATIN-AMERICAN 


It is a rare and most enjoyable pleasure to be 
able to write with unqualified approval and 
admiration about a disc in the Latin American 
idiom which has been produced in this country 
by one of our major record manufacturers. 
Such an infrequent opportunity is afforded me 
by the release of an album featuring Dorita y 
Pepe (Columbia © 338X1335: © SCX3386). 

This album is a major achievement in 
several respects. It embodies recognition of 
Dorita y Pepe’s dogged and determined 
contention that the authentic folk song of Latin 
America is of interest to the public without 
being diluted or mongrelised, and consequently 
warrants active consideration and exploitation 
by our record companies as well as by the radio 
and TV authorities, whom they have already 
convinced. It also confirms the excellence of 
their interpretation of the vivid variety of songs 
in their repertoire. 

he songs on this record are drawn from 
Argentina, Peru, Mexico, Paraguay, Chile and 
Venezuela. Dorita’s rich voice with its wide 
range, her firm rhythmic guitar playing and the 
consummate guitar skill of Pepe emphasise the 
beauty and character of the songs, undistorted 
by panderings to commercialism and heightened 
by a judicious use of the resources of the modern 
recording studio. 

Pepe’s arrangement and performance of the 
famous instrumental piece Pajaro Campana (The 
Bell-bird) is breath-taking in its brilliance, and 
singles him out as one of the most accomplished 
guitarists in the Latin American idiom ever to 
play in Europe. Credit is also due to Barry 
Morgan, for long the grey eminence and doyen 
of the anonymous Latin American percussion 
specialists in our recording studios, for his taste- 
ful and effective contributions with bongos or 
maraccas in three of the numbers. Altogether 
this disc is an outstanding landmark in the 
limited history of Latin American recording in 
Britain. 
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Stanley Black, another of our reliabi: 
“local Latins”, is represented again with hi 
orchestra in a reissue of “Carnival In The Sun’ 
(Decca Ace of Clubs @ ACL1050). Thes: 
immensely pleasant if somewhat sophisticateci 
recordings date back ten years or so to th: 
days when Mr. Black was directing the old 
B.B.C. Dance Orchestra and thereby ensuring 
that we received a reasonable and regular ration 
of Latin Americana in the radio schedules. 
These bright, distinctive themes—many authen 
tic, others worthy replicas like Mr. Black’s own 
Rustic Samba—have withstood the test of time 
with flying colours, and rival any comparabl: 
albums recorded and released since. One regrets 
that Mr. Black’s current heavy musical commit- 
ments in the film world have appreciably 
reduced his record output in this vein. 

Although the sleeve states that the disc was 
recorded in South America, I find it hard to 
believe that “Now Is The Hour To Tango” 
featuring The Castilians (Brunswick © 
LAT8375: © STA3043) took place anywhere 
south of the Rio Grande. These wildly inap- 
propriate pop tunes, played by an indifferent 
string orchestra plus a rather raucous accordion 
masquerading as a bandoneon and conven- 
tional drums which would never be included in 
a real South American tango orchestra anyway, 
make decidedly bad tangos and very mediocre 
entertainment. NiGEL HunTER. 


CONTINENTAL RECORDS 


Edith Piaf is, in my opinion, France’s most 
brilliant singer, as well as a very courageous and 
determined woman. To conquer the world of 
song she had to fight the poverty in which she 
was born, her temporary blindness when she 
was a child, and last year the illness that every- 
one then thought would end her singing days. 
Piaf fought all these and won—always finding 
time on her way up the ladder of success to help 
others such as Yves Montand, or Les Compag- 
nons de la Chanson. 

Last December Piaf won another battle. 
Having recovered from the illness that kept her 
away from show business, she appeared at the 
Olympia Music Hall, in Paris, on December 
29th, and gave a performance that may be 
acclaimed as one of her most outstanding 
successes. “Piaf At The Paris Olympia” 
(Columbia © 33SX1330—with orchestra and 
chorus directed by Jacques Lesage) was recorded 
during this memorable performance. It is indeed 
a record that will be treasured by anyone who 
likes this great French singer—something 
unique, and a fit tribute to Piaf at the height of 
her singing career. The audience at times 
show an overpowering exuberance in their 
clapping and calls for encore, but it is difficult to 
grudge them their excitement, and no doubt 
impossible to curb it, for Piaf surpassed herself. 

I regret the exclusion of Milord, to me one of 
her best songs; but this is amply compensated 
by her dramatic presentation of Les Blouses 
Blanches—the song of a woman, who, after eight 
years of being locked up with lunatics in a 
mental institution, still claims that she is not 
mad... and laughs with the most demented 
laugh I have heard on record. Piaf dramatises 
her singing of this tale to such an extent that 
we almost believe her to be the mad woman. 
It is indeed an experience almost impossible to 
describe in words. 

Another tribute to the great Piaf comes from 
Eddie Calvert—the man with the golden 
trumpet. In “Vive la Piaf” (Columbia @ 
33SX1334: © SCX3385) Calvert interprets, 
in his inimitable way, some of the songs that 
Piaf made famous—Milord, Padam Padam, 
L’ Accordeoniste, Les Amants d’Un Jour, Les Trois 
Cloches (The Three Bells), which became such a 
hit when Piaf recorded it with Les Compagnons 
de la Chanson, and for those who like to 
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reminisce—La Vie en Rose. This is an excellent 
record beautifully produced. Eddie Calvert 
certainly brings these songs to life, even without 
Piaf’s voice to encourage him, but as the whole 
LP is dedicated to Calvert’s golden trumpet 
playing it may become a little monotonous if one 
is not too keen on this instrument. 

The fourteen best songs of the San Remo 
Festival of Song held at the end of January of 
this year are the subject of another Cetra issue: 
“San Remo—Festival of Song, 1961” (Cetra 
© LPA8004). The record features famous 
Italian stars such as Carla Boni, Gino Latilla, 
Claudio Villa, Tonina Torrielli and the 
sensation of this year’s Festival—Milva. This 
twenty-two year old Italian singer (her real 
name is Maria Ilva Biolcati) started her career 
with the intention of becoming an opera singer, 
instead she became one of Italy’s top ‘“‘pop” 
vocalists. In this year’s Festival, Milva won 
third prize for the song she presented—I/ Mare 
Nel Cassetto. This is a lively and fast-moving 
song with a pleasant modern Italian style. Her 
voice is very clear, strong, and pleasing and her 
style stands half-way between the old romantic 
type of Italian singing, and the modern Italian 
“shouting” trends; her diction is also very good. 
On this record she sings the compositions that 
won first, third and fourth prizes—Al Di La, 
Il Mare Nel Cassetto, to which I have already 
referred, and Io Amo Tu Ami. Carla Boni, who 
for many years has been one of the top Italian 
singers, sings 24 Mila Baci (2nd prize of San 
Remo Festival, 1961) and her husband—Gino 
Latilla—sings A.A.A. Adorabile Cercasi, a song 
that deserves to be mentioned, even though it 
got nowhere in the Festival. This must be 
greeted as one of the most pleasant records I 
have received from Italy this year. 

WI1LiraM GILMAN. 


STAGE AND SCREEN 


The Sound of Music (Rodgers; Hammerstein II). The 
Pete King Chorale. London @ HA-R2361: © 
SAH-R6161 (12 in., 27s. plus 8s. 94d. P.T.). 

The Sound of Music arranged and directed by Bob 
Sharples. Decca Ace of Clubs @ ACL1068 (12 in., 
15s. 10d. plus 5s. 2d. P.T.). 

Two more LPs and two more EPs of this 
score and the London-cast version is still to 
come—these must be the most recorded songs 
from any musical. I reviewed the original-cast 
version (Philips © ABL3370: © SABL198) in 


June, and so far that is still the version that I 


would recommend. It has the character and 
excitement of a theatrical production and it has 
Mary Martin, two overwhelming assets to the 
recording of any musical. The Ace of Clubs 
disc has neither, although it does have four 
principal singers as well as a chorus. In 
principle, I prefer this to the London arrange- 
ment in which every number is sung by a 
chorus, but in practice the Ace of Clubs record 
takes second place, because even in the cheaper 
price bracket to which it belongs this is not a 
satisfactory version—it is a step back from the 
excellent standard achieved on this label before. 


Joyce Blair sings most of the songs but seldom 


finds the right note of innocent exuberance that 
they demand and which Jean Bayless hits so 
happily in the West End production. The 
supporting roles are less taxing, and Janet 
Waters (in “Climb Ev’ry Mountain” and 
“Sixteen Going On Seventeen” with Roy 
Castle) does very well whereas Bryan Johnson 
is good but a little heavy. The chorus is good 
although I shall never believe in them as nuns, 
and Bob Sharples has made some exciting 
arrangements. The Pete King Chorale is a 
well-voiced group warmly recorded in pleasant 
and straightforward arrangements. My only 
complaint is that they seem to take every 
number at the same tempo and consequently 
miss some of the high spirits so necessary to the 
performance of these songs. Otherwise this is 
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an enjoyable record, rather more human than 
the similar one by the Trapp Family Singers 
which I reviewed last month. In the same 
column I mentioned June Bronhill’s version of 
“Climb Ev’ry Mountain” (H.M.V. POP871) 
which now appears with three other numbers 
from the show on @ 7EG8695: © GES5832. 
This is now my favourite version of this song 
but I was disappointed by the other tracks. 
On M.G.M. @ EP753: © ES3512 Cyril 
Ornadel conducts the Starlight Symphony in 
a short orchestral selection backed with a tired 
arrangement of three songs from Oklahama! 


More Music from Ben-Hur (Rozsa). Frankenland 
State Symphony Orchestra cond. by Erich Kloss. 
M.G.M. @ C857: @ CS6032 (12 in., 25s. 9d. plus 
8s. 44d. P.T.). 

At first sight this is the same mixture as the 
soundtrack disc (M.G.M. @ C802: © CS6006 
which contains the more obvious set pieces such 
as the chariot race and the sea-fight music. In 
fact, I found it more enjoyable, less ear-splitting 
and a good deal more coherent. As a writer of 
programme music, Miklos Rozsa has his limits 
and I was constantly referring to the sleeve to 
find out whether I was hearing the “Bread and 
Circus March” or the “Fertility Dance’, 
“‘Gratus’ Entry into Jerusalem” or the “Death 
of Messala”. Perhaps it’s better to ignore the 
sleeve and invent your own story to accompany 
this stirring, exotic nonsense. 


EXTENDED PLAY AND SINGLE 45’s 


Pye have put the accent on youth in their EP 
of songs from Bye Bye, Birdie—Joe Brown, 
Patti Brook, The Brook Brothers, The 
Viscounts and Jimmy Justice are all new, 
young recording artists and have a novel, 
youthful crack at the main hitson @ NEP24142. 
It works fairly well in all the numbers except 
‘*Kids” which was written for an older generation 
to sing and is out of place here. Sidney James 
has a more appropriate version on H.M.V. 
@ 45-POP886 which is backed with “One Last 
Kiss” (from the same show) stylishly sung by 
Dean Rogers. Also from Birdie is ““One Boy” 
which Joanie Sommers sings on Warner Bros. 
@ 45-WB44—she sounds very much like Chita 
Rivera and is none the worse for that! It is very 
sad that the promise of a West End revival for 
Finian’s Rainbow has not been fulfilled, but it 
did bring us the original cast recording and 
now R.C.A. have issued an EP from the 1960 
New York revival. The stars are Jeanie Carson 
and Biff McGuire who sing the main romantic 
numbers plus the seldom heard and lovely 
“Look to the Rainbow” (@ RCX199). Cyril 
Ornadel conducts the Starlight Symphony in 
rather relaxed orchestral selections from South 
Pacific and The Music Man on M.G.M. © 
EP750 and © ES3511. 

Most interesting of the music from television 
are the two songs from ABC’s rock ’n’ roll 
Passion play, A Man Dies. These are sincere 
and genuine attempts to put Christian ideas 
into an idiom that the English teenager will 
accept without being too sentimental or 
commercial. The singer, who also helped write 
the songs, is Valerie Mountain, and this 
record made me wish I had seen the play 
(Columbia © 45-DB4660). Teenagers will also 
accept the idiom of Three Live Wires from the 
comedy series, played by Bob Wallis and his 
Storyville Jazzmen, although it’s not good jazz 
(Pye @ 7NJ2043) and I hope they like the 
theme from Danger Man played by the Red 
Price Combo (Parlophone @ 45-R4789)— 
an exciting piece of bigger-band jazz. 

A new solo trumpeter called Pierre Sellin 
includes two film themes in his Fontana EP 
@ TFE17345—they are from Exodus and The 
Unforgiven and neither gain much from his 
harmless, negligible arrangements. Ferrante 
and Teicher, the two-piano team that hit the 
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jackpot with Exodus, now give the same treat- 
ment to a less memorable tune, the love theme 
from One-Eyed Jacks, but couple it with Max 
Steiner’s great theme from Gone With The Wind 
(H.M.V. © 45-POP888). On the same label 
you will find a reissue of Al Caiola’s splendid 
version of The Magnificent Seven ( @ 45-POP889). 
As it has a strong guitar lead, I guess. that 
Al Caiola will also record the theme from 
Romanoff and Juliet which Ron Goodwin has 
already recorded on Parlophone @ 45-R4787. 
Also on Parlophone, the V.I. Jazzmen have 
recorded the march from the film V.J.P. which 
sounds anything but “‘very important” to me 
(@ 45-R4774). The crazy one this month is 
Frank de Vol’s record of music from David and 
Goliath, routine stuff backed with ‘‘David’s 
Dream” which was inspired by the same film 
and suggests that there might be a dream 
sequence set in a modern night club (Philips 
@ PBI1147). On Pye @ 7N25087, Joe 
Reisman’s Orchestra and Chorus play the 
title theme and “‘Yassu” from The Guns of 
Navarone—the theme is a lot better without its 
banal lyrics and I’m glad that the Reisman 
chorus does not have the words. With one 
exception, the film songs are a poor bunch this 
month. Rosemary Clooney wades through 
“The Wonderful Season of Love” from Return 
to Peyton Place on @ 45-RCA1240 and Helen 
Shapiro gives “Marvellous Lie” from The 
Frightened City its harsh and brassy due on 
Columbia © 45-DB4670. There is yet another 
strikingly unfunny song from a British comedy 
on Fontana @ H321—it comes from Nearly 
A Nasty Accident and is sung by Kenneth 
Connor with Charlie Chaplin’s “Smile” on the 
back. Best of these film songs is the soft calypso 
“Without the Sun” from Flame in the Streets 
which Jimmy Lloyd sings on Philips © 
PB1157. MicHaet Cox. 
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JAZZ 


The GRAMOPHONE 


SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND BRIAN RUST 


Dave Brubeck Quartet 

“The Best of Brubeck”’ 
Heigh-Ho: Strange Meadow Lark: Liberian Suite: 
Dance No. 3: Kathy’s Waltz/Oh, Susanna: Some 
Day My Prince Will Come: Blue Rondo A La Turk: 
Wonderful Copenhagen. Fontana @ TFL5136 (12 in., 
27s. plus 8s. 93d. P.T.). 

In the course of a typically urbane profile of 
Dave Brubeck (““The Cleanup Man”’) in the 
June 3 issue of The New Yorker, Robert Rice 
quotes Paul Desmond’s memories of how he 
met Brubeck again, three years after they were 
in the U.S. Army together. “I was really 
dazzled by Dave’s harmonic approach,” recalls 
Desmond, “so I went up to him and said, 
‘Man, like Wigsville! You really grooved me 
with those nutty changes.’ And Dave replied, 
‘White man speak with forked tongue’.”” The 
anecdote may hardly be fair to the authentically 
studious Desmond, but it makes a convenient 
lead-in to this review. For the truth is that 
Brubeck does not play often enough with a 
forked tongue. He lacketh, you might say, 
the subtlity of the serpent. By contrast his 
playing is unflinchingly explicit, hammered 
home with eight fingers and two thumbs, and 
it makes, I think, for monotony. But although 
Brubeck as a pianist is a curious mixture of 
the pompous and the juvenile (his solos nearly 
always go on twice as long as expedience 
suggests), he can write most endearing tunes. 
Strange Meadow Lark, for instance, a pleasant, 
meandering track on which Brubeck potters 
about amiably and Desmond contributes a 
melodious solo. Desmond, of course, is the real 
saviour of this group, for although he could 
never be called intense, and although he regu- 
larly chucks in far too many quotations, he has 
style and elegance and a keen sense of logic. 
A little more genuine lyricism and one might 
almost call him the Benny Carter of the 
1950s. The third virtuoso in the quartet is 
the drummer, Joe Morello, a remarkable 
technician even if he smacks a little of Madison 
Avenue. On these tracks—drawn from a 
variety of LPs all recorded between March, 
1957, and October, 1959—three bassists can 
be heard: Gene Wright, Joe Benjamin and 
Norman Bates. A certain amount of flirting 
with time-signatures goes on in Someday My 
Prince Will Come, Wonderful Copenhagen and 
Blue Rondo A La Turk (although once the 9/8 
sequence is over, quite early on, it just chuffs 
ahead like any normal blues). What might be 
called Brubeck’s “alienation technique” can be 
heard during his piano solo on Kathy’s Waltz, 
where he cuts himself off from the rhythm 
section very efficiently—but without much 
aesthetic benefit. 

Anyone wanting a _ reasonably all-round 
collection of recent Brubeck performances 
should find this record worth buying. The more 
fanatical admirers of the maestro, of course, will 
probably have most of the individual LPs 
already. As for the ordinary, disinterested 
observers, they, I fancy, may find much 
pleasure in Paul Desmond’s contributions. 


Bob Crosby and the Bobcats 


Fidgety Feet: Pennies From Heaven/Magnolia 
Street Parade: Maryland, My Maryland. Capitol 
@ EAP-1-20112 (7 in., 9s. 3d. plus 3s. 0$d. P.T.). 
Light-weight jazz by a bigger band than the 
old Bobcats of two decades ago (and issued 
originally in June 1952), but still very 


pleasant listening. Three of the four numbers 
are more or less marches, while the fourth 
(Pennies From Heaven) is an idyll for brilliant but 
not flashy or vulgar solo trumpet—and a 
performance, incidentally, that most present- 
day trumpet-players could profit from hearing. 
Some people may deride this music as the work 
of ‘‘soul-less professionals”. My answer is that 
the man who knows what he wants to do and 
does it well is preferable, as an entertainer any- 
way, to some greenhorn amateur who may 
know very well what he’s aiming at but hasn’t 
a clue about how to do it—however much 
“soul” he may have. 


The Clyde Valley Stompers with Mary 
McGowan 
“Trad. Party” 


Teddy Bears’ Picnic: The Eyes Of Texas: Sister 
Kate (V): Struttin’ With Some Barbecue: Milan- 
burg Joys ng Bill Bailey, Won't You Please Come 

ome? (V): e Old Rustic Bridge/Pearly Gates 
(V): Old Time “Religion (V): Trés moutardé: I 
Love A Lassie: The Saints (V): Uist Tramping 
Song: Keep Right On To The End Of The Road. 
34 _ Clubs @ ACL1075 (12 in., 15s. 10d. plus 5s. 2d. 
The whole of side two, and the last track ot 
side one were made at a concert in Glasgow 
in 1956, and the rest in London nearly eight 
months later. The first track of all, and the last 
two, are on Beltona ABL524, which I reviewed 
in August, 1958. 

There isn’t anything here to which anyone 
could really take exception, unless it is that, 
as with most so-called ‘“‘trad”’ bands, there is 
lacking a sense of mellow dignity, which doesn’t 
imply that everything has to be played at less 
than about 40 bars a minute. Performances 
such as these can be regarded as jazz primers 
for the novice; they are not for the connoisseur, 
and in all fairness, I don’t think they are 
intended to be. They are open-faced, honest, 
extrovert performances designed to please the 
multitude; and as it is obvious from the 
applause ‘that this is achieved, there is no 
ground for sour criticism. If they lack subtlety, 
at least they do not depress or irritate. B.R. 


Maxwell Davis 
“Compositions of Duke Ellington and Others” 

Cotton Tail: Solitude: Jack The Bear: Sophisti- 
cated Lady: Jeep’s Blues/Take The “A” Train: 
Don't Get Around Much Anymore (V): Main Stem: 
Mood Indigo: Eastside-Westside. Eros @ ERL50022 
(12 in., 16s. 11d. plus 5s. 7d. P.T.): @ ERLS50022 
(12 in., 19s. 3d. plus 6s. 3d. P.T.). 

“An original writer,’ wrote Chateaubriand 
about 150 years ago, “is not one who imitates 
nobody, but one whom nobody can imitate’’. 
The maxim applies, of course, just as much to 
jazz as to literature. But having said that, 
and having pointed out that this LP is more or 
less a collection of exact copies of the original 
Duke Ellington recordings, it must be admitted 
that the result is curiously impressive. Indeed, 
at first and second hearing the band sounds 
very, very like the Ellington ensemble. There 
are, for a start, the same voicings and the 
soloists all set out to imitate the original 
Ellingtonians. Later on you notice certain 
subtle differences, and nobody in his right 
mind would ever really mistake Jewel Grant 
for Johnny Hodges or Bill Hood for Harry 
Carney. Still, these two musicians turn in 
excellent performances. Jake Porter (as Ray 
Nance) and Lloyd Ulyate (as Tricky Sam 
Nanton) are less ambitious but achieve a much 
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higher degree of deception. And then there is 
Ben Webster, as, of course, himself. Th: 
foundation of the band’s vitality, however, lies 
in the rhythm section as much as anywhere 
This is drawn variously from the talents o! 
Jimmy Rowles (piano), Al Hendrickson 
(guitar), Red Callender and Curtis Counc: 
(bass), and Mel Lewis and Jackie Mills (drums 
Rowles often sounds abnormally like Ellingto: 
even on his own records, and here the resem 
blance is especially acute. Special praise musi 
also go to Red Callender, who succeeds in 
playing on Jack The Bear, a number traditionall, 
associated with the late Jimmy Blanton. 
without any sense of anti-climax. B. B. King 
is the vocalist on Don’t Get Around Much Anymore. 
and is preferable, I fancy, to Al Hibbler, who 
sang on the 1947 version. Some people, by th« 
way, may get as confused as I did by Eastside- 
Westside, which turns out to be the tune that 
Ellington recorded as Sidewalks Of New York. 

But when all is said and done, and when 
tribute has been paid to the skill of these 
imitations, there seems remarkably little point 
in this kind of project. After all, there can 
never be any real substitute for the original 
recordings by the Ellington band. Still, if you 
fancy a set of reasonably-priced and extremely 
efficient carbon copies of those recordings—with 
the added attraction of hi-fi and/or stereo 
then this is a remarkably successful LP. 

C.F. 


Maxwell Davis 

“A Toast To Tommy and Jimmy Dorsey” 
On The Sunny Side Of The Street (V): Deep River: 
Song Of India: Swanee River: Boogie Woogie: 
Swing Low Sweet Chariot/So Rare (V): Green 
Eyes (V): Maria Elena (V): Tangerine (V): Marie 
(V): I’m Getting Sentimental Over You. Eros @ 
ERL50001 (12 in., 16s. 11d. plus 5s 7d P.T.): © 
ERLS50001 (12 in., 19s. 3d. plus 6s. 3d. P.T.). 

“A Salute To Tommy Dorsey 

Opus No. 1: Dry Bones: I'll Never Emile Again: 
Somebody’s Knockin’ At My Door: Hawaiian War 
Chant/Well Git It: Yes, Indeed: Wade In The 
Water: Not So Quiet Please: Everytime I Feel 
The eT): Eros @ ERL50023 =, in., 16s. 11d. plus 
5s. 7d. P.T.): @ ERLS50023 (12 in., 19s. 3d. plus 6s. 3d 
P T.). 

More toasting and saluting by the chameleon- 
like Maxwell Davis, this time in honour of the 
two Dorsey brothers. In many ways the LPs 
are a little like the careers of the musicians they 
celebrate, for they alternate between being 
robust and being sweet, between jazz and 
commercial dance music. Tommy comes off 
best on the whole, and that’s fair enough, for 
his band was much more of a jazz group than 
Jimmy’s ever was. Most of the out-and-out 
commercial items (So Rare, Green Eyes, Maria 
Elena and Tangerine) were originally recorded 
by Jimmy’s orchestra back in the 1940s. These 
new versions are pleasant but undistinguished 
facsimiles. A nucleus of ex-Dorsey sidemen can 
be found on both LPs (e.g. Chuck Gentry, 
Skeets Herfurt, Babe Russin, etc.) and no fewer 
than three trombonists—Tommy Pederson, 
Dick Noel and Jimmy Henderson—share the 
task of re-creating Tommy Dorsey’s sound and 
style. That fine drummer Jackie Mills helps to 
drive the band along on 50023, which is, on the 
whole, the superior of the two LPs, despite the 
fact that Not So Quiet Please is a drum feature 
and Well Git It a rowdy flag-waver, albeit with 
good tenor-playing by Don Lodice. C.F. 


Duke Ellington and his F Orchestra 
“Ultra Deluxe” 

Ballin’ The Blues (V): Warm Valley/Satin Doll: 
Ultra Deluxe. Capitol @ EAP1-20114 (7 in., 9s. 3d 
plus 3s. 04d. P.T.). 

All four of these tracks are reissues, although 
only Satin Doll has appeared here previously on 
microgroove (Capitol @ T795). These were 





amongst the first sides to be recorded under the 
Duke’s new contract with Capitol in 1953 and. 
although none is a masterpiece, I have an 
affection for them. Ballin’ The Blues is, perhaps, 
the nearest the Duke has ever got to rhythm- 
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8” H.F.810 10,000 gauss £3 2 0 T10 tweeter | 14,000 gauss £4 8 3 























* These three speakers incorporate a universal impedance speech coil. 


WHITELEY ELECTRICAL RADIO CO. LTD. 
MANSFIELD - NOTTS - ENGLAND - Telephone: MANSFIELD 1762-5 


London Office: 109 Kingsway, London W.C.2. 
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The New 
VOX TWINS 


two records (12”) as one unit at 55/- incl. P.T. 


Here are the first issues in the U.K. 


FOUR SUITES, BWV 1066/7/8/9 


Mainzer Kammerorchester, 


Giinter Kehr, conductor VUX 2000 
NOCTURNES (complete) 
Ingrid Haebler, piano VUX 2007 





A further issue in the VBX 
Series, Vox Box: 


PIANO CONCERTOS, Vol. II: 


. 16, K.451, W. Klien —P. Angerer, cond. 


17, K.453, I. Haebler—H. Hollreiser, cond. 
18, K.456, I. Haebler—H. Hollreiser, cond. 
19, K.459, I. Haebler—K. Melles, cond. 

20, K.466, I. Haebler—K. Melles, cond. 

21, K.467, M. Tipo —J. Perlea, cond. 

Pro Musica Orchestra, Vienna VBX 111 


VBX Series: 3-12” records as one unit 75/- 
incl. P.T. 





VOX PRODUCTIONS (GB) LTD 
231 OXFORD STREET, LONDON, W.1 
GERrard 7482 





August, 196! 








WAVERLEY RECORDS 


SCOTTISH RECORDS of SCOTTISH INTEREST 


12” LP ZLP 2001 28/6d. incl. tax 
‘SAX ROSES FUR A LOVE FRAE HAME’ 
Six pieces for Voice and Strings 
Tom Fleming (verse speaker) 

Duncan Robertson (tenor) 

The Waverley String Orchestra 
Cond. NORMAN DEL MAR 


LLP 1001 35/94d. incl. tax 
‘A FESTIVAL OF EDINBURGH’ 
A panorama in sound of Scotland’s Capital 
Massed School Choirs Massed Brass Bands 
Edinburgh University Singers 
Eric Roberts’ Orchestra 
Massed Pipes and Drums 


7” EP YLP 050 14/7d. incl. tax 
THE SCOTTISH NATIONAL ORCHESTRA 
Cond. ALEXANDER GIBSON 
Waltz, Gold and Silver (Lehar) 

Overture, Il Signor Bruschino (Rossini) 
Gopak (Moussorgsky) 


10” LPM LP 5001 26/6d. incl. tax 
THE EDINBURGH MILITARY TATTOO 
Excerpts from Military Spectacle of 1960 


7” EP ELP 106 10/114d. incl. tax 
THE SWING O’ THE KILT 
Dennis Clancy (tenor) with 
Johnstone’s Scottish Accordion Band 


A Scottish Soldier The Northern Lights of Old 
Aberdeen The Tartan Scotland the Brave 


ELP 107 10/114d. incl. tax 
MARCHING WITH THE PIPES 
Edinburgh City Police Pipe Band 
The Black Bear The Barren Rocks of Aden 
The Inverness Gathering The Drunken Piper 
The 79th’s Farewell to Gibraltar The Rowan Tree 
The Old Rustic Bridge Shepherd’s Crook 


Obtainable at all Leading Record Dealers 


WAVERLEY RECORDS 


23 EARL GREY STREET, EDINBURGH 3. 
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THIRTY- 
FIVE 


No less than thirty-five complete operas are now available on CETRA, 
many of them in the phenomenal value-for-money OPERA CLUB 
series at ONLY 22/6 per record. A number of these sets (asterisked) 
are the only complete recordings of brilliant, but neglected, operas. 

In addition, the bargain OPERA CLUB series of single 12” LPs offers 
favourite selections from well-known operas, again at only 22/6, while 
miniature gems performed by outstanding Italian artistes are to be 
found in the 7” EP series of Opera Excerpts. 





OPERA CLUB SETS 22/6 per record OLPC 
ADRIANA LECOUVREUR: Gavazzi, Prandelli, Truccato Pace *1218 (3) 
AIDA: Curtis Verna, Corelli, Pirazzini, Guelfi, Neri on 1262 (3) 
ARLESIANA: Tagliavini, Tassinari, Silveri *1255 (2) 
BOHEME: Carteri, Tagliavini, Taddei, Siepi__.. 1237 (2) 
CAVALLERIA RUSTICANA: Simionato, Braschi, Tagliabue 1238 (3 
| PAGLIACCI: Gavazzi, Bergonzi, Tagliabue_ ... 

DON GIOVANNI: Curtis Verna, Taddei, Valletti, Taio 1253 (3) 
DON PASQUALE: Noni, Valletti, Bruscantini 1242 (2) 
ELISIR D’AMORE: Noni, Valletti, Bruscantini re 1235 (3) 
FANCIULLA DEL WEST: Gavazzi, Campagnano, Saverese 1215 (3) 
FAVORITA: Barbieri, Raimondi, Tagliabue, Neri - 1256 (3) 
FEDORA: Caniglia, Prandelli, Colombo . ate *1222 (2) 
FRANCESCA DA RIMINI: Caniglia, Prandelli, Tagliabue naa *1229 (3) 
GIOCONDA: Callas, Barbieri, Poggi, Silveri, Neri ‘oan 1241 (3) 
MEFISTOFELE: Tagliavini, Neri, Pobbe... 1260 (3) 
OTELLO: Guichandut, Broggini, Taddei.. ses 1252 (3) 
SIMON BOCCANEGRA: Silveri, Stella, Bergonai bea 1231 (3) 
SONNAMBULA: Pagliughi, Tagliavini, Siepi ... wan 1240 (3) 
TOSCA: Frazzoni, Tagliavini, Guelfi a 1261 (2) 
VILLI: Verlinghieri, Fusco, dal Ferro ae sae *1251 (1) 
WILLIAM TELL: Taddei, Filippeschi, Sciutti ... *1232 (4) 
CETRA SETS 39/9 per record LPC 
BALLO IN MASCHERA: Tagliavini, Curtis Verna, Tassinari ‘ 1250 (2) 
BATTAGLIA DI LEGNANO: Mancini, Berdini, Panerai *1220 (3) 
CAMPANELLO: Scarangella, Bruscantini, Capecchi ... .. *50027 (1) 
ERNANI: Mancini, Penno, Taddei, Vaghi 3 *1210 (3) 
FIGLIA DEL REGGIMENTO: Pagliughi, Valletti, Sececantini *1213 (2) 
GIORNO DI REGNO: Pagliughi, Capecchi, Bruscantini... *1225 (2) 
|! LOMBARDI: Vitale, Pirazzini, Bertocci, Petri *1217 (3) 
LUISA MILLER: Lauri-Volpi, Kelston, Colombo *1221 (3) 
MARTA: Tagliavini, Tassinari, Rizzieri, Tagliabue *1254 (2) 
NABUCCO: Mancini, Silveri, Gatti, Binci *1216 (3) 
RIGOLETTO: Taddei, Pagliughi, Tagliavini, Neri 1247 (3) 
RITA: Arnaldi, Franzini, Montarsolo *1257 (1) 
TRAVIATA: Callas, Albanese, Savarese ... 1246 (3) 
WERTHER: Tagliavini, Tassinari, Cortis... *1245 (3) 
OPERA CLUB ‘OPERA HIGHLIGHTS’ 22/6 hana OLPC 
AIDA: Mancini, Filippeschi, Panerai, Neri i 50142 
ANDREA CHENIER: Tebaldi, Soler, Savarese ose 50169 
BARBER OF SEVILLE: Infantino, Simionato, Taddei 50140 
CARMEN: Tassinari, Corelli, Benetti, Guelfi 55020 
DON CARLO: Stignani, Caniglia, Rossi-Lemeni, Silveri 50168 
MADAM BUTTERFLY: Petrella, Tagliavini, Taddei ... 55016 
TROVATORE: Lauri-Volpi, Mancini, Tagliabue 50153 
OPERA EXCERPTS 14/7 each EPO 
FAVORITA: Barbieri, Raimondi ... owe saa sae ene oa 0332 
LUCIA: Pagliughi, Malipiero, Manacchini -- 0310, 0323 
RIGOLETTO: Pagliughi, Tagliavini, Taddei .. 0301, 0337 
SONNAMBULA: Pagliughi, Siepi ‘ wa 0315 
TRAVIATA: Callas, Albanese, Savarese ... ee ee nr ae .- 0303, 0317 
UGONOTTI: Lauri-Volpi, Pastori we ian o<0 sce eco 0344 


A complete catalogue of all CETRA records 
is available from your local record dealer 


Trade enquiries to: 

London area: KEITH PROWSE & CO. LTD., New Bond Street, W.1 

A. SOLOWAY LTD., Cudworth Street, E.] 

THE CITY LTD., Waterloo Road, S,E.! 
South: $.M.M. DISTRIBUTION, 39 New Rents, Ashford, Kent 
Midlands: H. R. TAYLOR & CO. LTD., Edgbaston Street, Birmingham 5 
North: VALECTRIC LTD., Roundhay Road, Leeds 8 
ireland: CONNOISSEUR RECORDS LTD., I! Fownes Street, Dublin 
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Learn French*as naturally 
as he did—by listening 


E learnt French as a child 
by listening to other 
people. You can do exactly the 
same through Linguaphone. The 
only difference is that you listen 
to the voices of distinguished 
speakers and professors on 
specially prepared high-fidelity 
Linguaphone records. What 
they say is specially designed 
to help you learn the language 
in the shortest time possible. 
Learning by Linguaphone is 
pleasantly relaxed. The pro- 
cess of learning almost takes 
you by surprise. You find 





yourself speaking the language, 
capturing the right accent and 
intonation without any particu- 
lar effort. To make sure you 
learn the written language at 
the same time, you follow each 
lesson in an illustrated textbook. 

Over a million people have 
learned a language in this way 
—choosing from _ thirty-five 
separate languages. They 
learned at their own speed and 
they enjoyed it. So will you. 

Post the coupon below for the 
Free 26-page booklet and details 
of the Week’s Free Trial Offer. 


--- LINGUAPHONE -- 


FOR LANGUAGES 


MMM ccuaxetvtcucavecccececgeeeuas 


(BLOCK CAPS) 


QE Fa Ga cv tcccdicdcedevcetaveees 


Linguaphone House, 207 Regent St., London, W.1. 


Please send me, post free, your 26-page book 
about Linguaphone and details of the Week’s 


Free Trial Offer. 


*or any of 35 languages, including 
FRENCH |] GERMAN [| ITALIAN[] SPANISH {| 


Other language(s) 


naan Bs : 


| 
| 
| 
| 
| 
| 
| 
| 
To the Linguaphone Institute (Dept. D39) 
| 
| 
| 
| 
| 
| 
I 


(Dept. D39) 





Put a cross against the language. I am interested in learning for 
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VOGUE RECORDINGS RECORDS 


There is something for all ears 
on our label 


VA 160128 VA 160171 VA 160172 








eeeTa 


Soa 





HAWAIIAN 


f 
aL 





JAZZ’N RAZZ MA TAZZ HAWAIIAN SUNSET DUTCH BAND ORGAN 


(George Wrights Varsity 5) (Arthur Lyman) (The Pride of Amsterdam) 

Temptation rag; Black and blue; Turkish a Wonderful Copenhagen; Cuddle up a little 
Towel; When my sugar walks down the street; Hawaiian War Chant; Sweet Leilani; Imi au closer; Lovey mine; Tennessee Waltz; Did 
ae ae tee a ee ae ia oe; My tane; Whispering reef; Na lei o you ever see a dream walking?; You can’t be 
smiling; I can’t believe that you’re in love with Hawaii; HIl lawe; My Isle of golden dreams; true, dear; Patricia; Whatever will be, will be; 


me; Five foot two; Doing the new low down; : ae : am Pretty Baby; Should I?; I get the blues when it 
Ain’t she sweet; Everything is hotsy totsy now; Mapuana; Waipio; Kawohikukapulani; Ke rains; Blue Tango; Under the Double Eagle— 
Dill pickles. kali nei au; Harbour lights. March. 





VOGUE RECORDS LTD., 113 FULHAM ROAD, LONDON, S.W.3 - Telephone: KNightsbridge 4256-7-8 


COMPACT HI-FI by @zeves 


The name ARMSTRONG is our registered trade mark. 
STEREO 55 CHASSIS se itustrateq) = 32 GNS 


An outstanding new tuner-amplifier chassis combining AM and 
FM Tuners, a Stereo Control Unit and two 5 watt Amplifiers in 
one compact unit. Ideal for use as the basis of a complete hi-fi 
system where the higher power output of the Stereo 12 Mk. 2 is 
not required. In all its functions the Stereo 55 is designed for 
mono as well as stereo use so that up to 10 watts output is 
always available. 


Full VHF and medium bands @ Inputs for tape recording and playback @ 
Alternative pick-up inputs @ Booster unit available for low output pick-ups 
@ Input for possible future stereo radio @ Separate bass and treble controls 
and dual volume control for ease of balancing @ Free instruction booklet 
with every model. 


STEREO 12 MK. 2. CHASSIS 42Gns 





























A new and improved version of the famous Stereo-Twelve. Other models in our range of chassis 

A total of 16 watts output is available from the two 8 watts 

push-pull amplifiers. VHF, with automatic frequency control, JUBILEE MK. 2. 29GNS 
medium and long bands. Inputs for tape recording and play- The new and improved version of the well-known Jubilee chassis for 
back and for stereo radio if required. The most comprehensive mono only. VHF with automatic frequency control, medium and 
chassis ever produced. long bands. Separate tone controls. Pick-up, tape record and play- 
asi nines ills A Wo oe oes ee ee back inputs. Ferrite rod aerial and tuning indicator: 8 watts push- 
Post this coupon or write for free descriptive literature or call at our Holloway Showroom pull output. 

for full demonstration and professional advice on your installation. Open 9-5 including 

Saturdays. F 
PRES 55s ren uiviokaSgesees enon Mawetneuoesha bake ch amaane maxes GAUC AF 208 22cNs 
I asics okies eat sice nine bcc cckacnsiknnindelbacdeathadeles suite An AM/FM chassis of 5 watts output, covering VHF and medium 


bands. An €:onomically priced chassis but with the same superior 
Samia wie s Sa aW Une puede siamese Ne EUieeR mea SER eee Remas aes me ome e ame maae finish and components as our more expensive models. 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, HOLLOWAY, LONDON, N.7 NORTH 3213 
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and-blues on record; it has an effective vocal 
by Jimmy Grissom and short solos from 
Ellington, Clark Terry, Britt Woodman, Paul 
Gonsalves and Cat Anderson. (This solo routine 
has been omitted from the sleeve.) Warm Valley 
has a sensuous, breathy Gonsalves tenor passage 
in place of the Hodges solo on the original. At 
this kind of tempo and mood Paul gets a more 
ravishing sound than almost any other tenor 
saxist in jazz. Satin Doll is heard here in the 
original, the phrasing a little more /egato than 
on later versions, but the work of Wendell 
Marshall and Butch Ballard is exemplary. 
Finally, Ultra Deluxe which commences with some 
arresting Harry Carney baritone before moving 
on to solos by Ray Nance (trumpet), Jimmy 
Hamilton and Gonsalves. Capitol should now 
consider a further EP made up of Blue Jean 
Beguine, Boo-Dah, Band Call and Ain’t Nothin’ 
Nothin’ Baby Without You, all of which appeared 
here as standard-speed releases some years ago. 
A.M. 


Tiny Grimes 

“Tiny In Swingville” 
Annie Laurie: Home Sick: Frankie and Johnnie/ 
Down With It: Ain’t Misbehavin’: Durn Tootin’. 
Prestige Swingville @ SV2002 (12 in., 30s. plus 9s. 9d. 
> a 7 ) 


I’ve always rather wished I could have seen 
a group which Tiny Grimes led in the early 
1950s. Rejoicing in the name of The Rocking 
Highlanders, this band went to work every night 
wearing kilts and tam-o’-shanters. The venture 
was somehow typical of Tiny Grimes, who has 
never been in any danger of letting a mistaken 
sense of gentility ruin the vitality of his music. 
And vitality there certainly is about his guitar 
playing on this LP. He is, as it happens, a bit 
too fond of hurling quotations into his solos— 
but that is a fault he shares with many eminent 
jazz musicians, particularly Paul Desmond. At 
his best, though, Grimes sounds like a tougher 
version of Teddy Bunn, producing the same 
kind of springiness and agility while also 
remaining very down to earth. Just how down 
to earth can be deduced from Home Sick and 
Down With It, both of them slowish blues. 
Jerome Richardson plays flute on the last- 
named track, baritone sax on Annie Laurie and 
Home Sick, and tenor sax on the other pieces. 
His tenor playing is more fluent and assured 
(especially in Durn Tootin’) than his work on 
the other instruments, although he takes a really 
anguished baritone solo on Home Sick and his 
flute playing is handsomer than most. Apart 
from a few uneasy moments in Ain’t Misbehavin’, 
the rhythm section (Ray Bryant, Wendell 
Marshall, Art Taylor) performs beautifully. 
Ray Bryant, of course, is also heard in some 
typically crisp and vivacious solos, his playing 
often oddly like Earl Hines’s, even down to the 
octave trill (Home Sick is a good example). In 
short, this is an unpretentious but abnormally 
satisfying record. C.F. 


Tubby Hayes 
“Tubbs” 


The Late One: Love Walked In: S’posin’: Tubbs- 
ville: R.T.H./Cherokee: Falling In Love With Love: 
The Folks Who Live On The Hill: Wonderful! 
Wonderful! Fontana @ TFL5142: © STFL562 (12 in., 
27s. plus 8s. 93d. P.T.). 

Our local tenor-players seem not only to be 
upholding the honour of British jazz very 
handsomely at the moment, but also achieving 
a break-through as far as the record companies 
are concerned. This is particularly welcome, 
for on the whole the companies have recently 
been loth to record the home product—apart, 
of course, from “trad”, which is rapidly 
divorcing itself from jazz and marrying into the 
pop field. 1961 has so far seen Tubby Hayes 
making this LP for Fontana and a “new look” 
Don Rendell (sounding better than ever) 
recording a session for an American label. 
But let us confine ourselves to the bird we 
actually clutch in our hands—and a fine one it 
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is too. What is exceptionally interesting about 
this LP is the fact—as Benny Green points out 
in his sleeve-note—that it allows us to hear a 
major British jazz soloist away from the small- 
group framework, a framework usually dictated 
by considerations of finance. On five of these 
tracks Tubby is backed up by a biggish orchestra 
(around a dozen players) made up from the 
cream of local talent. The orchestrations are 
Tubby’s work too, and are ingenious but largely 
subservient to his solo-playing, mostly designed 
to underline his work on tenor sax or vibes, to 
reinforce and emphasise rather than to operate 
on their own terms. There are, though, many 
interesting passages, including sequences where 
a piccolo (played by Johnny Scott) is scored in 
with the trumpets, giving some of the high brass 
figures a slightly hysterical edge. On The Late 
One, R.T.H., Falling In Love With Love and 
Wonderful! Wonderful! the accompaniment con- 
sists only of Terry Shannon (piano), Jeff Clyne 
(bass) and Bill Eyden (drums), and perhaps 
these are in some respects the most satisfying 
tracks—as far as the tenor-playing is concerned. 
(A similar thing happened when Sonny Rollins 
recorded with both his “Big Brass” and a rhythm 
section.) Falling In Love With Love is especially 
enticing, Tubby’s technique never being ex- 
ploited for its own sake but all the time contri- 
buting to the fluency and apparent ease of the 
performance. (The unaccompanied last chorus 
in Cherokee is perhaps the most forceful tour of all, 
a splendid exercise in authority and invention.) 
Occasionally (in parts of Wonderful! Wonderful!. 
for instance) one gets sequences which recall the 
rather unrelenting style that Tubby got stuck in 
until a couple of years ago, but most of the time 
he preserves a keen sense of dynamics. The Folks 
Who Live On The Hill and S’posin’ present our 
hero playing vibes—good, but not as breath- 
taking as his work on tenor sax. Tubbsville, 
incidentally, is thoroughly @ la mode, bursting 
with “soul” and gospel roots—an odd situation 
when you brood upon it. It demonstrates, I 
suppose, the grip that fashion will take upon 
even the best of our musicians. C.F. 


Bunk Johnson/Kid Ory/Kid Rena 


“‘New Orleans Legends”’ 

Careless Love: Weary Blues: Tiger Rag (Bunk 
Johnson and his New Orleans Band): Snag It (V): 
Savoy Blues: Down Among The Sheltering Palms 
(V) (Kid Ory’s Creole Jazz Band/High Society: Get It 
Right: Weary Blues: Gettysburg March: Lowdown 
Blues: Clarinet Marmalade (Kid Rena’s Delta Jazz 
or Riverside @ RLF12-119 (12 in., 30s. plus 9s. 9d. 

There are some people in this world who 
boast that they like their sustenance, both 
mental and physical, to be raw and primitive. 
Thus you get not only the fanatical vegetarian 
but also the connoisseur who likes his game or 
cheese to be walking almost unaided before he 
sits down to eat it. You get, too, the jazz 
“connoisseurs” who will have none of Bix, of 
King Oliver, of the O.D.J.B., of Jelly Roll 
Morton. “These,” they will say, “were com- 
mercial-minded brutes who prostituted their 
art”. It is this kind of “‘connoisseur’” who will 
relish the performances collected together on 
this LP—with the possible exception of the 
Kid Ory tracks, which might be suspected of 
being tainted by commercialism. They were 
made, incidentally, in 1947, when the Ory 
front-line was made up of Andrew Blakeney 
(tpt), Ory on trombone, and Joe Darensbourg 
(clt). The Bunk Johnson items were recorded 
by his usual group (with George Lewis and 
Jim Robinson) in 1945, while the Kid Rena 
tracks—when the band contained two legendary 
clarinettists, Alphonse Picou and “Big Eye” 
—_ Nelson—were recorded as long ago as 
1940. 

When I first heard the Bunk Johnson and 
Kid Rena tracks years and years ago, they 
brought tears to my eyes—yet tears not of 
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emotion, but of the kind that acrid smoke 
produces. Hearing these performances again, 
I wondered just where the appeal lay. B.R. 


Dill Jones and the Dixieland All Stars 


“Jones The Jazz” 

Struttin’ With Some Barbecue: Gone Tomorrow: 
The Preacher: Farewell Blues/Them There Eyes: 
Caravan: St. David: I Can’t Give You Anything 
But Love: Jones The Jazz. Columbia @ 33SX1336 
(12 in., 25s. 9d. plus 8s. 44d. P.T.). 
St. David/The Preacher. Columbia @ 45-DB4635 
(7 in., 4s. 9d. plus 1s. 7d. P.T.). we F 

This band consists of local musicians of quite 
definitely modernist leanings, viz. Bert Courtley, 
Keith Christie, Vic Ash, Bill Sutcliffe and 
Benny Goodman, plus, of course, Dill Jones 
himself. Fair enough. If a man wants to be a 
staunch supporter of a political faction, his right 
to do so should be defended to the death. I 
cannot, though, for the life of me imagine why 
this bunch should want to go “slumming”, to 
cross over into an idiom with which they’re 
almost entirely unfamiliar. Noisy, protracted 
drum solos, raucous ensemble passages, a dull 
rhythm section—these, whoever perpetrates 
them, are not going to commend themselves to 
my ears. Easily the best track on the LP is the 
Ellington-type original by Dill Jones, Gone 
Tomorrow; the worst track is undoubtedly the 
cacophonous Struttin’ With Some Barbecue. B.R. 


Stan Kenton and his Orchestra 


“Kenton At The Tropicana” 

Artistry In Rhythm: Bernie’s Tune: Tuxedo 
Junction: Street Scene: Puck’s Blues/I Con- 
centrate On You: The End Of A Love Affair: You 
And I And George (V): Sentimental Riff: Random 
Riff: Closing Theme (Artistry In Rhythm). Capitol 
@ T1460: © ST1460 (12 in., 24s. 3d. plus 7s. 11d. P.T.). 

By big-band jazz standards this is a very good 
LP, and anyone who enjoys, say, the Woody 
Herman band, should make a point of hearing 
this record. Made, I should think, at the begin- 
ning of 1959, it presents the Kenton band “live” 
at the Las Vegas Tropicana Hotel, complete 
with announcements by Stan and some amusing 
singing by bass player Red Kelly on an incred- 
ible song entitled You And I And George. But the 
soloists whose work impressed me most were 
trumpeter Jack Sheldon and tenor saxists 
Richie Kamuca and Bill Trujillo. In fact, when 
I sat back and enjoyed Sentimental Riff and 
Random Riff 1 began to wonder if I was really 
hearing Stan Kenton. Add to that the booting, 
swinging baritone of Billy Root on some of the 
other tracks, and you will understand why | 
found it difficult to reconcile this enjoyable big- 
band jazz with the man who created such tracts 
of mediocrity as Monotony, This Is My Theme and 
similar pretentiousness. Kenton prefaces the 
first side with what sounds like a sincere state- 
ment to the audience at the “Tropicana”. He 
asks them to bear with him as he and the 
orchestra attempt to make a record which will 
make money! He certainly deserves praise 
and financial reward for turning in an album 
of this kind; if all his LPs had such a high jazz 
content I would be a rabid Kenton fan. Jack 
Sheldon is a trumpeter who is heard far too 
infrequently on record, for he is certainly one 
of the brightest new stars on the horizon. On 
Sentimental Riff he comes up close to the micro- 
phone and, tightly muted, plays a solo which 
would do credit to Art Farmer. It was Kenton 
who introduced Richie Kamuca to jazz records, 
when he announced him on the 1952 Prologue 
set as a man “who can swing at the drop of a 
hat”. Kamuca has lived up to this statement 
ever since, and his up-tempo choruses on the 
Herman-like Random Riff sweep the band along 
to a spiralling climax of excitement. Lennie 
Niehaus plays very prettily on The End Of A 
Love Affair and there are some pleasant trombone 
interludes by Kent Larsen and Archie LeCoque. 
The names to remember, though, are Jack 
Sheldon and Richie Kamuca. A.M. 
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Humphrey Lyttelton and his Band 

‘“‘Humph Returns to the Conway” 
All Of Me: Solitude: Concerto For Tortoiseshell 
Piano: Never Mind, Eh!: I Can’t Give You Anything 
But Love (V)/Joshua: Ti-Ri-Lee (V): Billie’s 
Bounce: Bugle Call Rag: The Song Is Ended. 
Columbia © 335X1329: © SCX3382 (12 in., 25s. 9d. 
plus 8s. 43d. P.T.). 

This is a remarkably good-natured record. 
The music, although unlikely to make any 
epochs, is invariably lively and professional and 
the various items are introduced by Humphrey 
Lyttelton himself with customary nonchalance 
and charm. The band, of course, is the six-piece 
group that Lyttelton has been using for some 
time now. Tony Coe and Joe Temperley 
complete the front-line, while the rhythm 
section consists of Ian Armit, Pete Blannin and 
Eddie Taylor. As the title of the LP suggests, 
the performance was recorded “‘live’ at the 
Conway Hall, Red Lion Square, London. 

In addition to playing alto and baritone saxes 
respectively, Tony Coe and Joe Temperley 
double on tenor saxes, Coe producing a rather 
Hawkins-like sound and Temperley leaning 
much more heavily towards the hard tone and 
elbowing style of Sonny Rollins. They are both 
featured on tenor saxes in Billie’s Bounce, a track 
that gets a bit rowdy here and there, and also 
take solos on other items. On their normal 
instruments, of course, they perform shrewdly 
enough. Coe takes a lengthy solo in Never Mind, 
Eh!, a blues that could easily have been written 
by Johnny Hodges—although Coe uses many 
more notes and shows a fondness for little yelps 
in the upper register, devices not at all charac- 
teristic of Hodges. The Ellington flavour is also 
to be found in Solitude, which boasts a lucid 
baritone solo. Concerto For Tortoiseshell Piano 
(another way of Playing Now’s The Time or 
The Hucklebuck) is mainly devoted to rather 
anonymous strumming by Ian Armit. Lyttelton 
himself plays in a fairly eclectic fashion, donning 
his Armstrong, Buck Clayton and Cootie 
Williams personae whenever the fit takes him. 
On the whole he plays well, apart from some 
queasy moments in Joshua. I Can’t Give You and 
Ti-Ri-Lee, a Joe Turner song, are notable (if 
that’s the word to use) for Humph trying his 
hand at a vocal, with results that are curiously 
like the way Nat Gonella used to sound. 
further novelty touch is provided by Bugle Call 
Rag, performed—and pleasantly too—as a 
clarinet duet by Messrs. Lyttelton and Coe. 
The Song Is Ended, incidentally, never gets near 
living up to its title, for it fades away after only 
about eight or nine bars. C.F. 


Les McCann Ltd. 

“The Shout” 
But Not For Me: A Foggy Day: The Shout: Set 
Call (Sonor)/C Jam Blues: Jubilation: Night In 
Tunisia: Set Call Cx: Vogue @ LAE12254 (12 in., 
27s. 6d. plus 8s. 114d. P.T.). 

McCann’s second LP (his first, “The Truth’’, 
appeared on Vogue mono LAE12238) was 
recorded “‘live” at The Bit, a coffee house on 
Hollywood’s Sunset Strip. The music is almost 
completely valueless; take But Not For Me, for 
example, which commences with a chorus “‘as- 
written” then goes off at a tangent into the 
current “‘soul-gospel-funk”’ style of piano playing. 
Two-thirds of Foggy Day are played quite 
charmingly in slow, atmospheric fashion, then 
suddenly the pace quickens and the drummer 
does his tambourine imitation as another 
revivalist meeting seems to take place. The Shout 
is a compendium of How Long Blues, etc., and 
more hot gospelling. C Jam moves along quite 
briskly for a time but owes nothing to Duke 
Ellington, for McCann does not even play the 
melody at the beginning. He succeeds in 
playing Junior Mance’s Jubilation in a sketchy, 
haphazard fashion as if he has learned the tune 
after listening to a record two or three times but, 
to my mind, he reserves his worst act of mayhem 
for Dizzy Gillespie’s classic Night In Tunisia. 
The melody of this is butchered from the outset 
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and those of you who have an affection for the 
tune and all its memories of the classic Parker 
recordings will be as annoyed as I was. 

Clearly Les McCann appeals to the smart set 
on Sunset Strip, but I doubt if many true jazz 
lovers will fall for his trickery. He seems intent 
on converting all kinds of musical material to 
fit his preconceived style and I would suggest 
in future that he changes his group title to 
“Limited Les McCann”. The sleeve note con- 
tinues the idiocy; ‘“‘Ron ‘The Prophet’ Jefferson, 
who frequently faces soulfully upwards while 
working with the brushes, is said to be able to 
see with his great eyes closed. When he ‘takes 
his time’ for a solo, you know that somebody 
up there is taking care of business.” Intentionally 
or otherwise the cover photo of McCann is lit 
in such a way so as to give the impression that 
there is a halo of light around the head. There 
seems to be no limit to the gimmicks of the 
record industry today. A.M. 


Howard McGhee Quintet 

‘Music from The Connection” 
Who Killed Cock Robin?: Wigglin’: Music Forever: 
Time To Smile/Theme For Sister Salvation: Jim 
Dunn’s Dilemma: O.D. London @ LTZ-U15221 
(12 in., 27s. plus 8s. 93d. P.T.) 

The most pot. rg features of The Con- 
nection—in its London production, at any rate— 
were the finely integrated acting (the work of a 
group rather than a gathering of individuals) 
and the music, composed by Freddie Redd and 
performed by Jackie McLean (alto sax), Redd 
himself (piano), and a British bass-player and 
drummer. The play itself seemed to me not 
much more than a piece of shoddy romanticism, 
although its conventions undoubtedly suffered 
during the sea-change from Greenwich Village 
to the Duke of York’s Theatre. (Shirley Clarke’s 
film version, incidentally, is better in every way.) 
The music has already been recorded by 
McLean and Redd for Blue Note (BLP4027), 
so this new LP must inevitably be compared 
with those fluent and sparkling performances. 
I fear it suffers in the process, both imaginatively 
and from a purely technical standpoint. Much 
of the ensemble playing is ragged, for instance, 
and few of McGhee’s trumpet solos are free 
from a blemish of some kind; which is a pity, 
for given the right conditions Howard McGhee 
a musician of mobility and power. His style 

, I suppose, a transitional one, its structure 
pe much to Louis Armstrong, its surface 
detail to Roy Eldridge and Dizzy Gillespie. 
Here, though, there is too much repetitiveness, 
too much leaning back upon mannerisms. Tina 
Brooks, the tenor player, who actually deputised 
on several occasions during the New York run 
of The Connection, performs fashionably (genu- 
flecting, of course, towards the “hard bop” 
school) but without real distinction. Milt 
Hinton (bass) and Osie Johnson (drums) 
constitute a dependable two-thirds of the 
rhythm section; the remaining third is a 
pianist, his identity screened by the impassive 
pseudonym of “I. Ching”, who is in nearly 
every respect the most brilliant performer on 
the LP, taking solos that blend crispness with 
solidity. I suspect that his name—if I may 
hazard a pun—might be taken as read. 


Phineas Newborn Trio 
“TI Love A Piano” 

Take The “A” Train: Gee, Baby Ain’t I Good To 
You: Ain’t Misbehavin’: I’ve Got The World On 
A String: The Midnight Sun Never Sets/Real Gone 
Guy: Undecided: Ivy League Blues: Love And 
Marriage: Give Me The Simple — Columbia @ 
33SX1311 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 

After a rocket-assisted début—with an 
enthusiastic endorsement from Billy Taylor— 
Phineas Newborn catapulted himself into the 
jazz hemisphere about five years ago. Very few 
people on this side of the Atlantic seem to have 
been impressed, an opinion that was made even 


August, 1961 


more strongly negative when Newborn play« 
in this country towards the end of 1958. Mace 
in January, 1959, this LP presents Phineas i; 
a better light although he is still little more than 
an accomplished eclectic, borrowing generously 
from Garner, Bud Powell, Horace Silver, Bobby 
Timmons and anyone whose style happens to 
suit the material. He can, and does, swing— 
not always but invariably on those tunes which 
benefit from being played with a beat. In 
addition he has a fine sense of touch and really 
uses the instrument as it should be used. 
Unfortunately he invariably fails to create any- 
thing of lasting validity but only of ephemera! 
interest. 

He is supported throughout by two thorough 
going professionals in the difficult art of accom- 
paniment, John Simmons and Roy Haynes. 
Haynes needs no endorsement, for his whip- 
cracking style—always suitably graduated in 
volume to match the surroundings—has become 
something of a legend amongst drummers. 
Simmons is a greatly underrated bass player, 
perhaps the ideal bass player for a trio of this 
kind. His notes have depth yet are produced 
with a lightness of touch so necessary in this 
setting. One can only imagine what kind of an 
LP might have resulted had Al Haig or Tommy 
Flanagan taken Newborn’s place at the piano. 

A.M. 


Ottilie Patterson with Chris Barber’s 
Jazz Band 
“Chris Barber’s Blues Book—Vol. 1” 

Bad Spell Blues: Kid Man Blues: Four Point Blues: 
Back Water Blues: Kansas City Blues: It’s All 
Over/Mama, He Treats Your Daughter Mean: Tell 

y: Can’t Afford To Do It: Blues Before 
Sunrise: Me And My Chauffeur: Trixie’s Blues. 
Columbia @ = © SCX3384 (12 in., 25s. 9d. 
plus 8s. 43d. P. 


Ottilie A sor all has come a long way from 
the days of 1955, when she seemed to be setting 
out to re-make the Bessie Smith repertoire. 
On this new disc she explores all the facets of 
blues singing, from the embittered, strident 
shouting of Mama to the more introspective and 
mellow style of Blues Before Sunrise and Back 
Water Blues, which have, incidentally, excellent 
backings by Chris Barber and Pat Halcox 
respectively. Bad Spell Blues and Tell Me Why 
are Ottilie’s own compositions, and the former, 
in particular, is an interesting variation on the 
usual twelve-bar blues form. The near-rock 
rhythm-and-blues numbers are, in my opinion, 
better in the hands of the Barber band than in 
those groups which feature grinding tenor saxes 
and _ hollow-toned electric guitars, but I still 
prefer to hear this band playing blues in the 
old slow way. B.R. 


Kai Winding and J. J. Johnson Quintet 
“Slide Rule’”’ 

Out Of This World: Thou Swell: Lover: Lope City: 

Stolen Bass/It’s All Right With Me: Mad About 

The Boy: Yes Sir, That’s My Baby: That’s How I 

Feel About You: Gong es —— @ PMC1138 

(12 in., 25s. 9d. plus 8s. 44d. P.T.). 

In the early days of j jazz the trombone was 
distinguished mostly by its ability to rasp, to 
gliss, to slur—to be, as it were, a verb in the 
grammar of the music. All this changed with 
the emergence of trombonists like Jimmy 
Harrison, trombonists who gave their instru- 
ment parity with the trumpet, clarinet and the 
up-and-coming saxophones as far as solo-playing 
was concerned. The ultimate point of technica! 
fluency was reached when J. J. Johnson set about 
translating the fundamentals of Charlie Parker's 
style into terms of the trombone, and thereby 
gave his instrument its rightful place in modern 
jazz. 

This record (which was, incidentally, issued 
here five years ago on London LTZ-N15003 
and reviewed in March 1956) is filled with 
examples of Johnson’s brilliance, a brilliance 
that is matched technically—but not imagin- 
atively—by Kai Winding. Inevitably, Johnson ’s 
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solos turn out to be ten times as exciting and 
interesting as Winding’s. On the other hand, 
Winding’s arrangements (all the tracks on Side 
Two) probably swing slightly more than 
Johnson’s (all five tracks on Side One) and 
include the gently humorous Yes Sir, That’s My 
Baby. The pianist, Dick Katz, takes several 
very presentable solos and the rhythm section 
is especially good on those tracks which include 
Milt Hinton on bass. In the end, though, I find 
that this formula of two trombones grows a 
little sombre when stretched across a whole LP. 
On a couple of tracks—but notably the start of 
Mad About The Boy—I began wondering if the 
turntable was running at a slower speed, a 
result of hearing two trombones played in low 
register at a leisurely tempo. All the same, the 
LP is a remarkable example of how two trom- 
bonists can conspire to sound like one, and 
there are, in any case, many fine solos by J. J. 
Johnson. Also to be praised is Alun Morgan’s 
sleeve-note, which carefully identifies who plays 
which bits. C.F. 


IN BRIEF 


Kenny Ball and his Band. Wabash Cannon Ball (V)/ 
Waterloo og Collector @ JDN101 (7 in., 4s. 9d. plus 
ls. P.T. 

F rankly, I can't see that these recordings have much 
to do with jazz. They are hog-caller, hill-billy songs, 
sung by Al Young and the Bandboys, with the Ball band 
glimpsed behind them. Juke-box material, more than 
anything else. B.R. 
- Charles. One Mint Julep/Let’s Go. H.M.V. @ 

45-POP862 (7 in., 4s. 9d. plus 1s. 7d. P.T.) 

Ray Charles does not sing a note on either side of this 
45. Instead he conjures a collection of grotesque noises 
from an organ, backed up throughout by a band packed 
with talent, even if little of it shows. Clark Terry can be 
heard in a short solo on Let’s Go, but otherwise there is 
little to admire. The recording, incidentally, is blurred 
and full of echo. C.F. 


Chris Connor, Carmen McRae, Julie London. 
“Triple Treat.” It’ 's All Right With Me (Connor): Tip Toe 
Gently (McRae): A Foggy Day (London): All This And 
Heaven Too (Connor): Misery (McRae): Don’t Worry 
About Me (London)/Lush Life —-. If I’m Lucky 
(McRae): Sometimes I Feel Like A Motherless Child 
(London): The Thrill Is Gone (Connor): Easy To Love 
(McRae): You're Blasé (London). Parlophone @ 
PMC1139 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 

These twelve tracks were originally issued about four 
years ago as three EPs—‘“‘London’s Girl Friends’, 
Volumes 1, 2 & 8—on the London label. Carmen McRae 
is easily the best singer, always in control of her material, 
obviously a performer of genuine b poy 5 And despite 
being remarkably individual most of the time, she sounds 
uncannily like Annie Ross on Tip Toe Gently. Chris 
Connor, at this period of her career, often sounded as if 
she had a frog in her throat; she has lots of “style” but 
little presence or expressiveness. Finally there is Julie 
London, an intimate, lips-to-microphone singer, and with 
no claims to be listed in the jazz section. C.F. 


Billy Eckstine. ‘‘No Cover, No Minimum’. Have A 
Song On Me: I've Grown Accustomed To Her Face: 
Lady Luck: Lush Life: Without A Song: Moonlight In 
Vermont|’Deed I Do: It Might As Well Be Spring: 
That’s For Me: You'll Never Walk Alone: Misty. 
Columbia @ — © SCX3381 (12 in., 25s. 9d. 
plus 8s. 44d. P.T.). 

Billy Eckstine was in particularly good voice when 
this LP was recorded ‘‘live’’ at Las Vagas. Added to 
which the songs are, for the most part, of very high 
quality. Eckstine’s singing is something of an acquired 
taste, and one I have never really enjoyed, but his work 
here could hardly fail to please. The accompaniments 
are provided by pianist Bobby Tucker’s orchestra, an 
unidentified seven or eight piece band, and the trumpet 
solos on two of the tracks (’Deed I Do is the most 
effective) are by Eckstine who shows that he can still 
double as a musician when the occasion demands. A.M. 


Ian Menzies and the Clyde Valley Stompers. Black 
Pr ry Big Man. Pye @ 7NJ2041 (7 in., 4s. 9d. plus 
s. 63d. P.T. 

An hen of cymbals on Black Angus (a rather 
monotonous tune, anyway) and what might be termed 
the usual British-type trad sound combine to make this 
a very ordinary record. At least both themes are new, 
however, and the trombonist on Big Man helps to give 
pertinence to the title. B.R. 


Firehouse Five Plus Two. “Dixieland Favourites.” 
Fidgety Feet: Storyville Blues: Muskrat Ramble: Canal 
Street Blues: Jazz Me Blues|Working Man Blues: 
Doctor Jazz (V): Royal Garden Blues: Come Back, Sweet 

Papa: Sister Kate: That’s A Plenty. Good- Time Jazz 
@ LAG12261 (12 in., 27s. 6d. plus 8s. 114d. P.T 

Once more into the breach, dear friends. As Siem the 
Bob Crosby EP reviewed earlier, there’s plenty of the 
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polished, professional touch to be found here. On the 
other hand, most of the tracks are too long for my liking, 
and I still don’t need to get acquainted with yet more 
versions of these well-worn standards, even when they’re 
played as well as these are. B.R. 


Matty Matlock and the Paducah Patrol. ‘The 
Dixieland Story—Vol. 2.” Tiger Rag: Sensation: 
Original Dixieland One-Step: Singin’ The Blues: Muskrat 
Ramble: Clarinet Marmalade/Milenberg Joys: Basin 
Street Blues: Riverboat Shuffle: Dipper Mouth Blues: 
Davenport Blues: King Porter Stomp. Warner @ 
WM4041: © WS8041 (12 in., 27s. plus 8s. 9$d. P.T.). 

I reviewed the first Volume only last April. Once again 
the mixture is the same—noisy, brash, pseudo-Dixieland, 
more or less in the Bob Crosby manner but without any 
distinction. And once again the sleeve-notes are 
inaccurate. B.R 


Ian Menzies and the Clyde Valley Stompers. 
Trombones To The Fore/Play To ” oe Pye @ 
7NJ2044 (7 in., 4s. 9d. plus 1s. 63d. P.T.). 

One trombone to the fore, backed up by a feature for 
clarinet—very much in the restrained Petite Fleur 
pattern, the whole supported throughout by the usual 
beefy rhythm section that has become a traditional part 
of British “trad” jazz. It’s bound to succeed, and good 
luck to it. At least the music is tuneful, and to my 
knowledge neither number has been treated as jazz before. 

B.R. 


Kay Starr. ‘‘Jazz Singer.” I Never Knew: My Man: 
Breezin’ Along With The Breeze: All By Myself: Hard 
Hearted Hannah: Me Too/Happy Days And Lonely 
Nights: I Only Want A Buddy—Not A Sweetheart: 
Hummin’ To Myself: My Honey’s Lovin’ Arms: Sunday: 
Anything For You. a @ T1438: © ST1438 (12 in., 
24s. 3d plus 7s. 11d. P.T.). 

You might ane Kay Starr as a beefier version— 
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vocally, that is—of the late Mildred Bailey. When she 
started out there was the kind of individuality about her 
work that one associates with the jazz singer, but the 
demands of the pop market have since rather ironed out 
both her virtues and vices. On this LP, for instance, she 
is efficient rather than distinguished. Hummin’ To 
Myself, though, and Anything For You rise a little above 
the average, just as I Only Want A Buddy—Not A 
Sweetheart drops below it. Van Alexander’s orchestrations 
are brassy and rollicking, and on some tracks there is 
what the sleeve-note—oh, so rightly—calls ‘‘a wailing 
electric organ’”’. C.F. 


Creed Taylor Orchestra. ‘Ping Pang Pong—The 
Swinging Ball.” Don’t Get Around Much Anymore: 
Daddy: Willow Weep For Me: Makin’ Whoopee: 
Argument: Lullaby In Rhythm|Whistle While You Werk: 
Love Is Here To Stay: Lovers: Cheek To Cheek: Goodbye: 
I’ve Got My Love To Keep Me Warm. H.M.V. @ CSD1353 
(12 in., 25s. 9d. plus 8s. 44d. P.T.). 

Makers of the more exotic percussion instruments 
must be blessing the advent of stereo. This LP, very 
similar in purpose and execution to the Audio Fidelity 
record (mono DFM3002: stereo DFS7002) by Peter 
Appleyard which I reviewed last May, has a whole 
battery of percussion (including a set of Balinese rice 
drums) snapping, crackling and popping away. The 
arrangements, all by Kenyon Hopkins, exploit the voice 
of Flo Handy—scored as an addition to the two-piece 
front-line. Although Joe Wilder, Mundell Lowe, Milt 
Hinton, Panama Francis and Don Lamond were all on 
the sessions, the actual jazz-content is negligible. There 
area couple of brief solos in Cheek To Cheek, but that’s 
about all. Argument and Lovers might be described as 
impressionist studies, making extensive use of the 
percussion section. The record is not, as readers may 
have surmised, of much aesthetic consequence, but 
concentrates instead on showing off stereo equipment. 

C.F. 





TECHNICAL REPORTS 


Leak “Sandwich” Full Range Loud- 
speaker. Price £39 18s. H. i Leak & 
Co. Ltd., Brunel Road, London, W.3. 

Throughout the history of broadcasting and 
sound recording certain developments in loud- 
speakers have become milestones in sound 
reproduction progress. One can recall with 
pleasure hearing each of these major advances 
from the very early moving-iron loudspeakers, 
the Amplion “‘Lion”’ balanced-armature speaker, 
and the initial demonstration by Dr. McLachlan 
of the first moving-coil Rice-Kellogg loudspeaker 
in 1925. Whilst the fundamental design of the 
moving coil loudspeaker system has not changed 
since then there have been many improvements 
during the past 35 years. 

Undoubtedly the one person who made the 
public conscious of high quality sound repro- 
duction up to 1939 was P. G. A. H. Voigt who 
was the Chief Research Engineer of the now 
defunct Edison Bell recording company. In the 
late ’twenties Voigt designed his horn-loaded 
m/c loudspeaker system, originally for studio 
monitoring purposes but in fact it showed up 
so many deficiencies of broadcasting and records 
that one had to degrade its performance. 
Concurrent with this speaker were many other 
improvements in direct radiators, such as the 
Primustatic electrostatic loudspeaker, and the 
Whiteley dual con- 
centric moving-coil 
unit, which sold for 
47s. 6d.! Well do I 
remember thesuperb 
Electrogram unit 
which I first met 
through reading The 
Gramophone—this was 
the first unit with a 
very low funda- 
mental resonance. 

Quietly over the 
post-war years the 
Leak research engi- 
neers developed 
systems that were | 
often used for demon- 
stration purposes at 





the various Audio Fairs. Excellent as the com- 
bination of a large moving-coil bass reproducer 
with an electrostatic middle and treble unit ap- 
peared, Harold Leak investigated other possible 
systems including full rangé electrostatic units. 
As long ago as December 1958, D. A. Barlow, 
who is a member of the Leak research team, 
published an enlightening article on the 
“Rigidity of Loudspeaker Diaphragms” in the 
Wireless World. He showed how the use of 
modern expanded polystyrene materials could 
produce diaphragm structures 60 times stiffer 
than a paper cone of equal mass; and if the 
materials were commercially available, that for 
an eight-inch diameter 95° cone made from a 
sandwich construction of expanded phenolic and 
skins of 0.0008 in. beryllium the stiffness would 
be 150,000 times as great as that of paper! 

It was obvious that this was a new approach 
that might offer a solution all designers of loud- 
speakers have sought, a diaphragm that worked 
as a piston over a range of several octaves. 
Patient development over the past two years 
resulted in the final production version that 
was first released at the Paris Festival Interna- 
tional du Son in March, and which I discussed 
in the May issue. In April, at the London 
Audio Fair and Festival, thousands of visitors 
heard the new Leak “Sandwich” loudspeaker 
system and I can now confirm Percy Wilson’s 
feelings that the demonstration conditions did 
not do justice to the newcomer. I have had two 
units on test for the past month and the new 
conception of design merits a detailed descrip- 
tion of the construction. 

The cabinet is slightly larger than most 
modern bookshelf types and measures 26 in. by 
15 in. by 12 in. deep. Although the walls of the 
cabinet are constructed from timber only fin. 
thick, the normal panel resonances are reduced 
to a ‘figure normal with very dense materials 
about | in. thick, by coating the surfaces 
internally with a very dense bituminous material 
about 4} in. thick. Two loudspeaker units are 
used, the bass unit of a nominal 13 in. diameter, 
and a 3 in. tweeter. The 13 in. unit is mounted 
on the front of the baffle, and the 3 in. unit 
mounted on the removable front panel, the 
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magnet system being housed in a solid cavity 
in the baffle board, eliminating modulation of 
the smaller diaphragm by sound pressure varia- 
tions within the cabinet. The styling of the 
cabinet is a happy combination of walnut-faced 
plywood, a solid aluminium bar surround, and 
a removable front panel located in position with 
four pillar and spring clip fasteners. The panel 
cloth is a neutral-coloured material with a very 
open weave, thus having little effect on the trans- 
mission of high frequencies. 

Both loudspeaker units show considerable 
thought in design. The bass unit has a massive 
aluminium frame casting, and a 4 in. diameter 
ring permanent magnet is mounted on a ¥ in. 
thick front plate. The back centring device is 
permanently stuck to the aluminium frame, 
and centring of the speech coil is achieved by 
moving the magnet assembly relative to the 
frame. The diaphragm, so revolutionary in 
conception, consists of a closed cell expanded 
polystyrene-moulded diaphragm 3 in. thick 
with a hemispherical bung at the apex. Both 
front and rear surfaces are covered with very 
thin aluminium foil which construction gives 
extreme stiffness-to-mass ratio, and the name to 
the unit of the Leak “Sandwich”. The surround 
is made from a treated cambric type of material 
completely sealing the front from the back of the 
diaphragm. The multi-corrugated rear centring 
device is acoustically transparent and allows the 
diaphragm an unusual freedom of travel of 
about 4 in. With the unit operating in free air 
without any baffle the low frequency resonance 
was measured to be 22 c/s—an unusually low 
figure due to the very free suspension, and not- 
withstanding the light mass. 

The tweeter unit is also of considerable 
technical interest, having a massive 3 in. dia- 
meter ring magnet system, with steel end plates. 
The diaphragm is supported in a cast aluminium 
frame. As the diaphragm uses a shallow angle 
the frame is only ? in. deep and designed to be 
mounted at the back of a panel of 3 in. thickness. 
When so mounted, the face of the diaphragm is 
flush with the surface of the baffle. In order to 
give the maximum space for air movement the 
inner circular edge of the frame is chamfered. 
The diaphragm is a moulded paper type with a 
plasticised cloth surround, central dust cover 
dome, and a | in. speech coil with rear corrugated 
centring device. 

A half-section crossover filter is used with 
heavy gauge air-cored inductors and high 
capacity A.C. operating electrolytic capacitors ; 
and the cross over frequency is centred around 
1,200 c/s. The various components are mounted 
on a heavy wood block with a central hole. 
Screwed into the rear of the woofer magnet 
system is a threaded brass rod that passes through 
the wooden block. When the loudspeaker unit 
is in position the block acts as a spacer between 
the back of the magnet and the rear panel of the 
enclosure. A screw-head nut then puts the 
back panel under stress and controls the panel 
resonance due to pneumatic action. Connec- 
tions to the unit are made with a non-reversible 
two-pin plug and socket. 

A guide to the performance of a loudspeaker 
can be obtained from the impedance character- 
istic. The Leak “Sandwich” loudspeaker has a 
nominal impedance of 15 ohms and measure- 
ments made with a Muirhead impedance 
bridge showed the remarkable smoothness of 
the curve. This was confirmed in tests with a 
Marconi R.C. oscillator feeding a Leak “‘Vari- 
slope” Stereo pre-amplifier and “Stereo 20” 
power amplifier. Using a calibrated A.K.G. 
condenser microphone and a Cossor double 
beam oscillograph the output as displayed main- 
tained a sinusoidal wave form down to 35 c/s, 
the amplitude falling slightly below 50 c/s. A 
slight boost of the ‘‘Varislope’”’ bass control 
lifted the extreme bass to give a substantially 
flat characteristic. From 10,000 c/s upwards 


The GRAMOPHONE 


the output remains at a constant level up to 
15,000 c/s after which it tails off, although there 
is still a measurable output at 20,000 c/s. 

Perhaps the most devastating test one can 
apply to any loudspeaker is to feed it with a 
square wave signal, and only seldom will one 
ever see an oscillogram resembling a rectangular 
waveform. One is asking the loudspeaker 
diaphragm to perform an impossible task, for at 
one instant of time it should be at rest, then 
accelerated in no time to a new position where 
it remains stationary until the waveform 
returns to zero when again the diaphragm 
moves in zero time to its new position. A square 
wave can be resolved into a fundamental 
frequency with an infinite series of harmonics; 
and I made the test so that the 50th harmonic 
would be within the frequency range of the 
tweeter unit. Hence with a fundamental 
frequency of 200 c/s. and the “‘Varislope”’ con- 
trols set for a flat characteristic and the A.K.G. 
microphone two feet from the enclosure I was 
inore than surprised to see a reasonably good 
rectangular waveform on the screen. The slope 
of the sides did not exceed 15° and the top flat 
only drooped about 10°. A slight cut in the bass 
control and introducing the rumble filter 
improved the rectangular waveshape and with 
the exception of one other loudspeaker this is 
the nearest to a rectangular wave response I 
have ever seen. You might well ask “does such 
a test give any information about the enclosure’s 
musical performance ?”’ The answer is a positive 
“Yes!” for it indicates the excellence of the 
transient response, the overall smoothness of the 
response without any violent peaks or troughs, 
and the wide frequency range. 

One of the other tests that I have always 
enjoyed showing to students is the way in which 
the conventional paper diaphragm breaks up 
and fails to operate as a piston. This can be 
done simply by applying a variable low fre- 
quency to the loudspeaker via a power amplifier 
so as to cause the diaphragm to move a fair 
distance. Then one can either apply lycopodium 
powder to the diaphragm and see the areas of 
zero movement, or use a stroboscopic light 
source. I use a small E.M.I. Electronics hand 
stroboscope and adjust its flashing speed to be 
about 1 c/s. different from that of the R.C. 
oscillator. The diaphragm then appears to 
move inwards and outwards at a speed of | c/s. 
and normally one finds that some parts of the 
diaphragm are actually stationary, other parts 
move outwards and other parts inwards, all at 
the same time. Obviously when the total area 
of those parts moving outwards equals that 
of those parts moving inwards, the radiated 
signal tends to cancel and there is a severe 
trough in the response curve. Such a test applied 
to the Leak “‘Sandwich”’ woofer unit shows the 
sound philosophy of the design. From the lowest 
frequency I can generate (20 c/s) up to 200 c/s 
there is no evidence of any departure whatsoever 
from a true piston motion. Above about 100 c/s 
it is difficult to put sufficient power into the unit 
to cause the diaphragm to move a visible dis- 
tance. 

The efficiency of any loudspeaker system 
using a completely sealed enclosure is always less 
than that of a reflex type enclosure. Overall 
efficiency is a very difficult thing to measure but 
for a large lounge and using the Leak amplifier 
equipment, a volume control setting of ;4;ths 
gave a comfortable listening level, and with the 
volume control approaching its maximum 
position the level was overpoweringly loud. 
Playing many of the latest Decca and E.M.I. 
stereo recordings, and listening to direct F.M. 
transmissions was most enjoyable. There is a 
degree of delicacy of reproduction that is absent 
from most other enclosures of similar size. The 
normal background noise due to record surfaces 
or tape hiss appears to spread over a wider 
frequency band, and due to the absence of peaks 
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it just becomes a gentle “‘shush”. Speech is 
reproduced without any suggestion of cabii.ct 
resonance and without the chestiness so oficn 
heard, and is some of the most natural quality 
that one has heard. 

One of the finest recent Decca stereo record- 
ings is Bob Sharples’ Dimension in Sound (SKL- 
4110) and although one might not appreciate 
all the twelve bands, the Scherzo from Tchai- 
kovsky’s 4th Symphony, and Ravel’s Bolero are 
difficult tests for stereo equipment. Both came 
out with flying colours—except there was no 


colouration due to the speakers! After years of 


costly research Harold Leak has now introduced 
a loudspeaker that will do full justice to the 
other Leak equipment. Provided one has good 
quality equipment, the new Leak “Sandwich” 
enclosure is one of the best loudspeakers one 
could buy, and can be fully recommended. 
5G. 


The Decca “Microlift”. Price: 30s. Decca 
Radio and Television Ltd., 1-3 Brixton 
Road, London, S.W.9. 

Modern gramophone pickups require genile 
handling with their very small armature 
compliance figures. Realising the physical 
difficulty of placing the pickup on the record 
with the necessary delicacy a few of the latest 
and rather expensive arms such as the Acos 
Hi-Light, the S.M.E. and the E.M.I. stereo 
pickups have built-in lowering devices which 
operate with great smoothness. 

Recently Decca have revived the “‘Microlift” 
arm that was originally manufactured by 
Thermionic Products Ltd. It consists of a 
plastic moulding that is mounted on the turn- 
table baseboard by two wood screws. A small 
lever causes a vertical shaft to move up and 
down by a quarter of an inch. A small sleeve 
on the vertical shaft carries a horizontal arm 
3? in. long the height of which above the base- 
board is readily adjustable by sliding the sleeve 
on the shaft and locking it by twisting the 
horizontal arm. The lever operates a simple 
cam mechanism and is very positive in action. 

The ‘‘Microlift” is mounted near the back 
support of the pickup and clear of the turntable. 
The horizontal arm is placed below the pickup 
arm and adjusted in height so that the pickup 
stylus is approximately } in. above the surface 
of the record. It is important that the “Micro- 
lift?’ is mounted on a perfectly flat surface so 
that the horizontal arm is parallel with the 
face of the record. 

To place the pickup on the record, the 
Microlift lever is slowly moved forward and 
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the pickup is gently lowered on the record. 
Because the horizontal arm covers all record 
diameters the pickup can be lowered on to any 
part of a record—a difficult problem if one 
wishes to select an inner band by hand operation. 

I mounted the ‘‘Microlift” on a baseboard 
carrying a Garrard 301 transcription turntable 
and a Decca fiss pickup. Total time for position- 
ing and mounting was under 10 minutes. The 
unit works very smoothly and positively and 
completely overcomes any ham-handedness. 
By resting the wrist on the motor-board, the 
fingers can easily move the lever for lowering 
or raising the pickup. In its raised position the 
lever moves the cam just over dead centre, thus 
locking it in position. 

This Microlift is the answer to users of high- 
grade pickups who wish to treat them with the 
care they deserve, and ensure that records are 
not scratched by careless handling of the 
pickup. .G. 


Shure Model 545 Unidyne III Microphone. 
Price £29 15s. With optional desk stand 
(Model S33B) £5 5s. Shure Bros. Inc., 
Evanston, Illinois, U.S.A. Sole U.K. 
representative: J. W. Maunder, 22 Orchard 
Street, London, W.1. 


Manufacturer’s Specification: 
Type: Dynamic (moving coil). 
Frequency response: 50-15,000 c/s. 
Output level: low impedance —57dB. (0 dB = 1 mW 
per 10 microbars.) 
High impedance — 55 dB. (0 dB = 1 
volt per microbar.) 
Impedance: Dual. Choice of 50-250 ohms or high. 
Polar Diagram: Cardioid (Uniform with frequency, 
symmetrical about axis). 


Magnetic Circuit: Uses Alnico V magnet. 
Case: Die cast zine and ‘‘Armo-Dur’’. 
Finish: Satin chrome and black. 


Cable connector: Equivalent to Amphenol MC4M plug. 
Cable: 18 ft. 3 conductor shielded. 


Stand thread: % in. by 27 thread. 
Dimensions: 5+, in. long, diameter 1} in. 
Net weight: 0.6 Ib. 


The new Shure unidirectional Unidyne III 
microphone has been disigned for both music 
and speech recording and possesses an excellent 
polar diagram of a cardioid (heart-shaped) 
pattern. The moving coil unit is mounted on a 
rubber shock suspension and the diaphragm is 
about ?in. behind the double metal gauze screen. 
In order to convert the moving coil unit from 
its normal omni-directional pattern, a controlled 
access for variations of acoustic energy is 
arranged through a further ‘“‘pepper-pot”’ 
gauze. A microphone matching transformer is 
housed in the slim metal casing and terminated 
at the base in a four pin Amphenol socket. The 
18 foot connecting cable carries three conductors 
and an external screen, which allows one to use 
the microphone as a low impedance balanced 
output, or by using alternative connections, as a 
high impedance microphone. 

A separate heavy-base desk stand is available 
as an optional extra, and is finished in ebony 
black. The microphone neatly drops into a 
polythene-lined split ring support, making it 
easy to place the microphone in position, or 
immediately take it out for use in the hand. 
Further the holder is hinged so that the micro- 
phone can be used between the horizontal and 
the vertical planes. 

The Unidyne III was tested over a long 
period and many measurements made, for it is 
a first-class microphone designed for a specific 
purpose. A good test of the freedom from 
resonances of a microphone is to use it in the 
same room as a full-range loudspeaker, and see 
how far one can turn up the volume control 
before feedback occurs: and just before that 
sccurs the amount of the amplified voice com- 
pared with the direct voice. Standing 6 feet 
away from a Tannoy “Guy R. Fountain Auto- 
“raph” enclosure and speaking to the micro- 
phone by facing the loudspeaker, feedback did 
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not occur until the volume from the loudspeaker 
was very many times that of the direct voice. 
This feature alone makes the Shure Unidyne 
III a valuable microphone for use in difficult 
acoustical circumstances, such as halls with 
considerable echo and reflections, or for inter- 
viewing where one wishes to keep down the 
background noises 

The following table gives the output from the 
Shure Unidyne III, as measured in a large 
lounge. 
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One of the remarkable features of this micro- 
phone is the attenuation at all frequencies at 
angles greater than 90 degrees to the diaphragm. 
The front-to-back ratio is in the order of 20dB 
at 1 Kc/s. and not less than 15dB at all other 
frequencies. This discrimination contributes to 
the great reduction in feedback. As a further 
proof of the value of this discrimination, I tried 
an experiment that has always failed in the past. 
Users of modestly priced tape recorders using 
crystal microphones are no doubt familiar with 
the difficulty of recording programme material 
from B.B.C. sound transmissions by placing the 
microphone near to the loudspeaker of the radio 
set—lack of bass, echo from the room walls, 
and general background noise. The correct 
way of recording such transmissions is to 
connect the tape recorder amplifier to the 
appropriate point in a radio receiver, special 
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care being necessary with AC-DC sets. However, 
having a first-class stereo equipment available 
and records, I positioned the Unidyne III 
microphone about 8ft from each speaker and 
recorded the Schubert Symphony No. 8 on a 
Simon SP4 monophonic tape machine. 

This severe test illustrated the excellent 
features of the Shure microphone. The tape, 
when replayed through the Simon machine but 
using a full range loudspeaker in place of the 
built-in units gave an excellent performance. 
Echo was completely absent, and there was 
little to distinguish the performance between 
direct transcription and via the Shure micro- 
phone. Admittedly there was an increase in 
background noise, birds singing on occasion, 
and a passing motor car. However it all proved 
the high discrimination of the microphone, its 
excellent frequency response, and its overall 
sensitivity. 

Using the microphone connections set to the 
high impedance output, one could easily over- 
load any modern sensitive pre-amplifier and 
have a considerable reserve in hand. Using the 
low-impedance connections, which are balanced 
to earth, and feeding the signal into the Rogers 
Master pre-amplifier with its own input trans- 
former, a full 10 watts output could be obtained 
from the power amplifier with the volume 
control at half setting. 

The only criticism one can offer for the whole 
microphone assembly is the relative stiffness of 
the screened feeder. It would be an advantage 
if this were more pliable for the present feeder 
will not lie flat on a floor and people are liable 
to trip over it. Otherwise it is a first-class 
microphone, slender and streamlined in ap- 
pearance, rugged and reasonably free from 
handling noises. The manufacturers state that 
where a pair are required for stereophonic 
purposes they can be supplied without extra 
cost with a frequency response and output 
within 2dB. d 





COLUMN LOUDSPEAKERS AGAIN 


By P. WILSON, M.A. 


On looking through my recent articles on 
columns, I see that there were two important 
issues that I left in the air. Fortunately, however, 
my guardian angel was at work so that the 
practical directions I gave later turn out to be 
right. I say fortunately, because for one awful 
moment I thought I had fallen into error— 
committed a “howler” in fact, as some other 
writers appear to have done. 

In the February issue, p. 470, last column, I 
indicated that for a pipe closed at one end we 
get the following series of resonances and nodes 
and anti-nodes. A node is a position of no air 
velocity but maximum air pressure and an 
anti-node is a position of minimum air pressure 
and maximum air velocity. 








Resonance Distance from Open End 
Wavelength Nodes Anti-nodes 
Fundamental 4/ l 0 
1st Partial 4/3/ |} 4,1 0, ¥l 
2nd Partial 4/5/ $2,22,3 0,#/,41 





Our Approximation 

For a column enclosure we have hitherto 
assumed that the open end is the bottom of the 
column and the closed end is the top where the 
speaker unit is mounted. But that is not 
strictly true. It pre-supposes that the speaker 
unit at the top is a rigid barrier, whereas of 
course the diaphragm moves. The supposition 
is only reasonable if the impedance to motion 
of the diaphragm is large compared to the 


impedance of the air column, and such an 
assumption cannot be justified at frequencies 
of resonance, unless the loading on the dia- 
phragm is considerable. Here, then, we have 
a strong justification for placing an acoustic 
loading on the back of the speaker, as I have 
done by means of the throat unit and the treat- 
ment of the diffuser as the mouth of a horn. 
In such circumstances there is a sufficiently 
high impedance to justify the assumption of a 
closed end, down to the cut-off frequency of the 
loading. On this argument this cut-off frequency 
should be below both the frequency of the 
upper hump created by the matching of the 
L.F. resonance of the speaker unit to the funda- 
mental frequency of the column, and to the 
frequency of the first upper partial of the 
column itself. 

It needs only a few moments’ consideration 
to decide that the designs I have suggested do 
satisfy this criterion, whereas most of the designs 
currently recommended for columns most 
certainly do not. The conditions that I have 
specified in these articles do not therefore bite 
on these other designs, the success or failure of 
which must depend on quite different criteria. 
In particular, it must not be assumed that the 
column behaves, even approximately, as a 
closed pipe unless there is a heavy acoustic 
loading behind the speaker unit. 

I make this position clear, because a number 
of readers have asked me whether this or that 
variation to my published design will give the 
results that I have planned. My reply must be 
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that I don’t know, but probably NOT. For 
example, my plan makes use of a L.F. resonance 
in the speaker unit of 60-65 c/s. A lower 
resonance of 30-35 c/s or (as in the case of the 
lovely Goodmans Axiom 80 unit) of about 20c/s 
will not work; the latter indeed would demand 
a column of just over 12 feet long for effective 
loading. 


Digression 

It is one of the banes of technical journalists 
in Audio that some readers always want to do 
something different. They do not appear to 
realise that in practical acoustics the standard 
formulae always depend on initial assumptions. 
Practical conditions, by and large, are much 
too complicated for generalised theoretical 
treatment and the mathematician therefore 
adopts assumptions that will simplify his theor- 
etical equations to produce a workable formula. 
The mathematician remembers his assump- 
tions. The engineer swears by the formulae and 
extends their application far beyond the stage 
where the original conditions cease to be 
justified. 

I mention these important qualifications here 
because they are becoming of crucial moment in 
a large number of modern applications of 
acoustical theory. Again and again, one finds it 
necessary to go back to first principles to see 
whether someone’s current use of established 
formulae is justified. One example I have noted 
in the past year was the difference between the 
tracking formulae for minimum alignment 
error and minimum distortion error. The 
publicists will make a song and dance about the 
difference. The mathematician will recognise 
that in practical conditions of fixing a cartridge 
in a shell and fixing an arm on a motor board, 
both angular and linear errors are bound to 
occur which will render the distinction foolish. 

This consideration is so important at this time 
when we are approaching much more precise 
conditions of use of our acoustic apparatus that 
perhaps I may be forgiven, as a quondam mathe- 
matician, for giving another illustration which 
is off the subject but which in its fundamental 
conditions has a pertinent application. 

During the first World War I was a Naval 
Instructor in a flagship in the Grand Fleet. The 
Gunnery Range Tables at the beginning of the 
war had been calculated up to a range of 10,000 
yards from Bashforth’s formulae, and had 
proved their worth in actual practice. It soon 
became apparent, however, that ranges up to 
20,000 yards with of course larger elevations of 
the guns were necessary. The Admiralty 
accordingly issued range tables extending those 
previously in use, and these were used in a 
practice full-calibre shoot which our squadron 
was instructed to undertake. 

The practice was an entire failure, the shots 
being far from the target. The Flag Commander 
responsible came to me to ask if I could discover 
the reason. So we got out the documents from 
the secret chests and I proceeded to examine 
the extended tables. It was not long before I 
discovered what had gone wrong. Bashforth had 
simplified his general formulae for the gun 
elevations then in use by the assumption that 
for small angles sin 6=@ (in radians). But 
this assumption was no longer justified for the 
larger angles of gun elevation, and the com- 
puters at the Admiralty had used the simplified 
formulae and not the originals. The Flag 
Commander, of course, took the revised calcu- 
lations to the Admiralty and the necessary 
corrections to the Gunnery Tables were soon 
made (much to the Flag Commander’s credit 
in Service circles). 

The same sort of thing is happening now in 
connection with the playing of records at 
hitherto unbelievably low playing weights. 
And it is about to happen in connection with 
loudspeaker design where impedance calcu- 
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lations, which are so beloved of the engineer but 
are based on assumptions which are beginning 
not to apply, will lead designers astray unless 
they are wary enough to go back to fundamental 
acoustical and mechanical principles. So we 
are once again in the position where a mathe- 
matician is safer than an engineer. 


Damping 

To return to our muttons. In circumstances 
where it cannot be assured that the column 
behaves as a pipe closed at one end, the funda- 
mental resonance does not have a wavelength 
four times the length of the pipe. For an open 
pipe in fact the fundamental wavelength is 
twice the length and the first partial is its octave. 
All our assumptions of matching the funda- 
mental to the L.F. resonance would therefore go 
astray. 

In my design they did not go astray. I did get 
a double hump with smaller peaks, one at just 
above 8/ wavelength and another at rather 
more than 2/ wavelength. Seeing that on the 
closed pipe theory the first upper partial has a 
wavelength 4/3/, the resonances are nicely 
spaced, but the latter is rather too strong. 

We want to damp out these resonances and 
two ways are open to us: we may provide leaks 
to release air pressure or we may use excess 
damping material to absorb excessive vibration. 
What are the most effective places? 

On this it at once becomes apparent that we 
cannot hope to fix the place for leaks accurately 
enough, whereas we can extend damping 
arrangements over a broad band. Does one, 
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however, concentrate them near a node or nea: 
an anti-node? I have asked this question of 
many of my friends and most have been puzzled. 
To settle it one goes back to first principles and 
notices that the equations of motion of vibrating 
systems have three terms: the first is an accelera- 
tion term, the second a velocity term and the 
third a potential term. Resistance, viscosity or 
damping is always associated with the velocity 
term. Damping i is most efficient, therefore, at 
the points of maximum air velocity, i.e. at the 
anti-nodes and is inefficient at positions of maxi- 
mum air pressure, i.e. the nodes. 

The greatest damping concentration should 
therefore be between 2/3 to 4/5 from the open 
end, where the anti-nodes of the first and second 
upper partials lie, and nearer to the former than 
to the latter. This in fact is the justification for 
the arrangement of egg tray damping that I 
mentioned in the May issue (p. 616, first 
column). 

The least effective place to put damping 
material, on this argument, is one third of the 
way up from the floor. Between that position 
and the floor itself it becomes more and more 
effective, not only for the upper partials but 
also for the fundamental itself, since all have 
an anti-node at the open end. Moreover, as 
already explained, restriction of the opening 
in the way proposed increases the acoustic 
length of the column. I have a hunch indeed, 
though my mathematics is nowadays far too 
rusty to check it, that the best arrangement for 
our purposes would be to make the acoustical 
impedance at the floor equal to that at the top. 





TECHNICAL TALK 


Side Pressure and Dynamic Levelling 

Many of my correspondents have become 
perturbed about the large tilt of the motor 
board that is required to secure a dynamic 
level with modern pickups and arms. They 
have every reason to be. Indeed, we have now 
reached a stage at which this particular method 
of correcting for side pressure should, in my 
view, be abandoned in favour of a more delicate 
process. 

The reason is simple. Nowadays the general 
practice is to have a counterweight behind the 
vertical axis of the carrying arm as well as 
behind the horizontal axis. In these circum- 
stances tilting the motor board has an effect on 
the counterweight which largely neutralises the 
effect on the stylus. It is easy to demonstrate, 
in fact, that in this case the force created by 
the tilt to counteract the side-pressure of the 
groove on the stylus is a fraction of the net 
playing weight, this fraction being a function 
of the angle of tilt. Quite a large tilt may 
therefore be necessary to secure the required 
compensation. 

Where there is no counterweight behind the 
vertical axis, the matter is different, for then 
the force created by the tilt is a proportion not 
of the playing weight but of the much larger 
force operating in front of that vertical axis. 
The system of dynamic levelling was in fact 
suggested in the first instance for gramophone 
tone-arms in which this was the normal 
mechanical condition. There are still a few 
pickup arms where this applies, e.g. the Expert, 
the Goldring G60, the Garrard TP12, the 
(American) Gray, and in these cases only a 
small tilt may be required to secure complete 
side-pressure neutralisation. 

In all cases, however, the neutralisation by 
means of a side weight (as now supplied for 
the S.M.E. arm) which I described in these 
pages in February 1960 (p. 445) is preferable. 
Another method is to use a spring to create the 
required outward bias on the stylus. This was 
the method used in the Telefunken arm before 


the war, and it has now been revived with 
success by Fairchild in America. 

The disadvantage of all these methods is 
that different settings are required for different 
playing weights. In my experimental arm, 
therefore, I have devised a novel form of 
neutralisation which is brought into play by the 
friction of the record groove on the stylus. 
Since it is this friction that causes the side- 
pressure, the neutralisation is automatic and 
self-compensating, so that the stylus just floats 
in the groove whatever external forces (other 
than groove modulation) may arise to disturb it. 

P.W. 


Cosmocord Courses 


The response to the Cosmocord courses on 
stylus inspection and replacement held in July 
was such that many more dealers and enthu- 
siasts wanted to participate than could be ac- 
commodated on the dates arranged. Cosmocord 
are therefore arranging a further one-day course 
to be held on Thursday, 31st August, again at 
the Cosmocord works, Waltham Cross. To 
reserve a place, write or telephone, Mr. F. H. 
Knight, Cosmocord Ltd., Waltham Cross, Herts, 
Telephone: Waltham Cross 27331. 


New Showrooms 


Telesonic Ltd. (originally at 153 Tottenham 
Court Road) have now opened their new modern 
showrooms at 92 Tottenham Court Road, 
London, W.1. (Telephone: Langham 1381). 

The Service Dept. has all the latest test 
equipment and caters especially for the ‘hi-fi’ 
enthusiast, whilst in the spacious showroom are 
displayed all leading manufacturers’ equipment. 


Reflectograph sold to Pamphonic 

It has been announced that Multimusic Ltd., 
have sold all their interests in the Reflectograph 
Tape Recorder to Pamphonic Reproducers Ltd. 
All service enquiries should be addressed to 
Pamphonic at Westmorland Road, London, 
N.W.9, and other enquiries to 17 Stratton Street, 
London, W.1. 
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= LEAK, who gave the world the first very-low- The new LEAK “SANDWICH” LOUDSPEAKER SYSTEM is the 
vaste distortion amplifier, now present a very-low- product of many years of research and development work 
her a _ The cabinet is of unique construction which damps panel resonances and permits 
re distortion moving-coil loudspeaker system, the loudspeaker motor to reproduce full clean bass without the “boxy” colouration 
oe of conventional cabinet. A 3 in. and a 13 in. moving-coil loudspeaker motor of 
which sets a new standard. novel design and a half-section cross-over network complete the system which 
, gives the highest quality of reproduction over the =  oeeeney range of the 
input signal from records, radio, tape or micr - The GREATEST 
ADVANCE IN THE DESIGN OF MOVING-CO LOUDSPEAKERS ae 
on RICE-KELLOGG INVE —. THE FIRST ONIT. gk 1925 HAS NOW N 
ae MADE BY LEAK WITH A NEW INVENTION WHICH ELIMINATES 
, BREAK-UP DISTORTION IN THE WORKING RA ANGE. The 13 in. unit 
hu- employs a new cone whose stiffness to weight ratio is 200 times better than the 
ac- best cones which are currently available. The low stiffness of conventional cones 
ord results in the flexing of the cone at large amplitudes and break-up resonances. The 
new LEAK cone which has immense stiffness for no greater weight than a con- 
irse ventional cone has, for the first time, given us a loud ker which behaves as the 
at theoretical ideal of a rigid piston; thus there is no flexing of the cone at large 
To amplitudes and there is no break-up distortion within the frequency range handled 
by the loudspeaker. It is this freedom from colouration, produced in ree 
H. systems by break-up distortion of the cone and cabinet resonances, w 
rts, distinguishes the superior quality of reproduction of the LEAK “SANDWICH” 
LOUDSPEAKER SYSTEM from that of the best currently available loudspeaker 
systems. 
The cabinet measures only 26 in. x 15 in. x 12 in.; it can be used in the vertical 
or horizontal position to suit the convenience of the user. 
v0 Price £39 : 18s. 
ad, 
z ' The illustrations show, left, the Trough-Line I | F.M. Tuner, the Varislope 
= Stereo pre-amplifier and the Stereo 20 power amplifier housed in the 
fi Please tick your requirements below: Southdown cabinet and, above, the new ‘‘SANDWICH” loudspeaker 
are 
nt. 1 New Loudspeaker System system. 
01 Hi Fi Equipment Post the Coupon now for full details 
Name 
Address 
} 
td. H. J. LEAK & CO., LTD. - BRUNEL ROAD - WESTWAY FACTORY ESTATE - LONDON . W.3 
to G/8/61 Telephone: SHEpherds Bush 1173 Telegrams: SINUSOIDAL EALUX, LONDON 
on, 
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See the whole range at our STAND 111, RADIO SHOW 
— DAYSTROM 


HI-FI F.M. TUNER, Model F.M.-4U 

This model is available in two units which, for your con- 
venience, are sold separately. They comprise a Tuner Unit 
(model FMT-4U) at £3.2.0 incl. P.T. and an Amplifier Unit 
(model FMA-4U) at £11.11.0. The R.F. (Tuner) Unit is 
despatched wired and tested. Provision is made for 


stereophonic F.M. radio transmissions. Printed circuit for 





TO ALL MUSIC LOVERS 
AND HI-Fl ENTHUSIASTS 

Our wide range does not permit adequate 

coverage ofall models. A FREE CATALOGUE 


and full specifications of any particular 
model will be gladly sent on request, with- 


TAPE RECORDING and REPLAY HI-FI AMPLIFIER 
Mono Model TA-IM, Stereo TA-IS 

For use with most tape decks. Thermometer type record- 

ing indicators, press-button speed compensation and input 

selection, three-position bias level and printed circuit 

construction. 


1.F. amplifiers and radio detector. 
seven valves, many refinements. 
(Illustration bottom centre). Total cost 


BOBBIE PPP PPP PDD PDD PPD > 





All prices include 


free delivery U.K. 








Built-in power supply, 
Range 88-108 Mc/s. 


Te AVAILABLE. 


HI-FI EQUIPMENT CABINETS 


A range of equipment cabinets is now available to 
meet the differing needs of enthusiasts. All accur- 
ately machined for ease of assembly and left in the 
white for finish to personal taste. Designed for the 
maximum operating convenience or for where 
room space is an overriding consideration, this 
range holds at leats one model to meet your 
requirements. Why not send for full details? 


£11 5 6 to £17 18 6 


out obligation on your part. 


WIRED AND TESTED MODELS NOW 
PRICES ON REQUEST 


TA-IM £18 26 
TA-IM and Collaro STUDIO . £30 100 
TA-IM and TRUVOX Mk. 6 ... £48 50 
TA-IS”... ap £23 60 
TA-IS and STUDIO £35 140 
TA-IS and TRUVOX £53 70 


A WHOLE RANGE OF PACKAGED | DEALS (INCLUDING 


“CONNOISSEUR” TURNTABLE AND DECCA ffss PICKUP) 
NOW AVAILABLE TO SAVE YOU FURTHER MONEY. 
PBDXLBDLBD LBB BBL OODOOOOwrwwrro- 


“COTSWOLD” HI-FI ‘FREE-SUSPENSION’ SPEAKER SYSTEM 


This is an acoustically designed enclosure, 26 in. x 23 in. x 
153 in., housing a 12-in. bass speaker, with 2-in. speech 
coil, a mid-range unit, together with a pressure unit to 
cover the full frequency range of 30-20,000 c/s. Capable 
of doing justice to the finest programme source, its polar 
distribution makes it ideal for really Hi-Fi Stereo. 
Delivered complete with speakers, cross-over unit, level 
controls, Tygan grille cloth, etc. All parts pre-cut and 
drilled for ease of assembly and left ‘“‘in the white”, 

veneered for finish to personal taste. Can be easily 
assembled in an evening and you then have a system fully 
comparable with any in the £40-£75 class. Assembled 


weighe 61 Ibs. £21 19 0 


Here are some other interesting Heathkit Models for you 


HI-FI SPEAKER SYSTEM Model SSU-1 
This kit is easily assembled. It contains twin speakers 
and balance control in its ducted port reflex cabinet. 
It is equally suitable for stereo or mono in average 
room. Legs, £1.1.0 Lesslegs £10 15 6 


HI-FI STEREO 6 - WATT 
AMPLIFIER Model S-33 
Attractively styled, completely 
self-contained. Printed circuit 
makes it easy to build. Only 0.3% 
distortion at 2} W/chal. U/L out- 
put, ganged controls. Positively 
your best buy in low-priced 


stereo. £1286 


HI-FI STEREO 16-WATT 
AMPLIFIER Model S-88 
Within its power rating this 
handsome-looking amplifier is 
believed to be the finest Stereo 
amplifier available, regardless of 
price. U/L push-pull output. 
0.1% distn. at 6 Watts per 
channel. £26 12 6 


TRANSISTOR PORTABLE 
RADIO Model URX-1 

Superbly styled, in beautiful solid 
hide case, with golden relief and 
crystal easy-to-tune dial, this 
completely self-contained, 6- 
transistor dual-wave set performs 
brilliantly everywhere, including 
in a car. Reproduction is ex- 
ceptionally good. Printed circuit. 


LOW INPUT HI-FI STEREO BOOSTER 
Model USC-1 An input of 2-20 mV will produce an 
output adjustable from 20 mV to 2 Volts. This enables 
low-input p.u.’s, etc., to load fully subsequent 
amplifiers of medium sensitivity. Negligible distortion. 


17 6 


Without obligation, please send me 


* FREE BRITISH HEATHKIT CATALOGUE 


FULL DETAILS OF MODEL(S) 
Kindly write below in BLOCK CAPITALS 
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AUDIO SIGNAL GENERATOR 

Model AG-9U Delivers up to 10 volts pure sine- 

wave (less than 0.1% distortion, 20 c/s to 20 ke/s). 

Decade switch-selected frequencies from 10 to 

100,000 c/s. Internal 600 Ohm N/I load, or external. 
£1 


9 19 6 


STEREO CONTROL UNIT 
Model USC-1 A de-luxe stereo 
control unit having variable filter, 
switched rumble filter, printed 
circuit boards and many other 
refinements. Operates direct 


from tape heads. £18 18 6 


SHORTWAVE TRANSIS- 
TOR PORTABLE, Model 
RSW-1 

Four wave-band seven transistor 
portable, features include tele- 
scopic and ferrite aerials, slow- 
motion tuning. Covers Medium, 
Trawler, and 6-26 Mc/s in four 
switched bands. Uses printed 
circuit board and latest circuit 
technique. Superbly _ styled 
leather case. 


POWER AMPLIFIER 
12-WATT, Model MA-12 


Single channel, ideal for stereo 
conversion. £10 19 


TRANSCRIPTION 
RECORD PLAYER 

Model RP-1U (Collaro RP594} 
with plug-in Ronette Stereo. 
Mono head. Mounted on attrac- 
tive plinth (left “in the white’’ 
for final finish to choice). Completely assembled. 
Only small number available. £12 10 0 


COMPLETE MATCHED STEREO OUTFIT 
Including RP-IU Record Player, S-33 Stereo Amplifier 
and SSU-I Twin Speaker Systems. 0 
Pedestal Speaker legs £2.2.0 optional extra. 








COTSWOLD 





RP-1U 





Deferred terms available 


on orders over €10 


———oeon—reresaSeaSemE 
OTHER HEATHKIT MODELS AVAILABLE (not saasaiiiee 
V-7A World’s largest-selling VALVE VOLTMETER _... £13. 


O-12U— G/P OSCILLOSCOPE (5” Flat-face ee 
DX-40U “HAM” TRANSMITTER 
at VARIABLE FREQUENCY OSCILLATOR .. 


C-3U RESISTANCE-CAPACITANCE BRIDGE 


AUDIO VALVE MILLIVOLTMETER, Model AV-3U_ 


DEPT. G.8 
GLOUCESTER, ENGLAND 


AUDIO WATTMETER, Model AW-1U.. 


DAYSTROM LTD. 


A member of the Daystrom Group, manufacturers o 


TRANSISTOR RADIO FOR THE YOUNGSTERS... é2.1 


THE LARGEST-SELLING ELECTRONIC KITS IN THE WORLD 
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CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: The 
Editor, THE GRAMOPHONE, 379 Kenton Road, 
Kenton, Harrow, Middlesex. 


Decca “Tristan” 


Desmond Shawe-Taylor’s reservations, last 
month, about Fritz Uhl’s singing in the Decca 
Tristan were of course written before the tenor 
had made a great success as Menelaus in the 
Vienna Festival Concert performance of 
Strauss’s Die Aegyptische Helena, conducted by 
Krips, for which, in this really very trying part, 
he has received universal praise. Ludwig 
Suthaus certainly has a more powerful voice, 
but what has he done since comparable to his 
recording in the H.M.V. Tristan? The index of 
Opera in 1960 shows one reference to him and 
twelve to Uhl. I yield to no-one in my admira- 
tion for the H.M.V. Tristan, but even if the 
Decca set sometimes gives undue prominence 
to the orchestra and the younger singers are less 
experienced, it is nevertheless a remarkable 
achievement. I do not think for a moment that 
Decca meant to imply that their recording was 
something “more wonderful and genuine than 
we could ever hope to hear in the theatre”— 
and anyway there are no “Fremstads, Terninas, 
De Reszkes’” around now—but it represents 
a different viewpoint and one that in my view 
produced something of real and rewarding value. 

London N.W.3. THOMAS PARKE. 


Dr. Nicolai Malko 


Readers of THE GRAMOPHONE will regret the 
death in Sydney, Australia, on June 22nd, 1961, 
of Dr. Nicolai Malko, who had been the musical 
director of the Sydney Symphony Orchestra 
since the 1957 season. His last public appear- 
ances were with the Victorian Symphony 
Orchestra at Melbourne on Wednesday, June 
14th, and Thursday, June 15th, when Dr. 
Malko conducted from a swivel-chair. He had 
been troubled by a recent back operation, but 
refused to cancel his engagement with the 
Victorian Orchestra for a series of six concerts, 
of which his great courage enabled him to 
conduct the first two, but he collapsed at 
rehearsal the following day. After a few days 
Dr. Malko was taken back to his home in 
Roseville, Sydney, where he died. 

More than 300 mourners packed a tiny 
chapel at Gordon, a northern suburb of Sydney, 
for the Russian Orthodox funeral service con- 
ducted by the Archpriest in the old Slavonic 
language, this Church’s equivalent of Latin. 

It is rather a melancholy reflection that the 
programme for these last two concerts included 
Moussorgsky’s Songs and Dances of Death mag- 
nificently sung by the Finnish bass-baritone 
Kim Borg. 

HERBERT NASH. 

Victoria, Australia. 


Dished Discs 


I was quite pleased to see the letters from 
Mr. J. R. Roberts and Mr. K. Waring concern- 
ing dished records. Their experiences are the 
same as my own and it is a small comfort to find 
that I was not the only record enthusiast to be 
involved in much trouble and expense returning 
faulty records to the manufacturers. I recently 
spent seven months getting an acceptable copy 
of a certain record. 

No doubt, the wonderful recordings being 
issued these days are the results of a great deal 
of hard work and co-operation by the performers 
and engineers and it is, therefore, all the more 
unfortunate that the public are presented with 
faulty copies of these recordings. How often is 
the great pleasure of listening to a newly 
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purchased record ruined by the fear of a fault 
showing itself at any moment. Ironically, if I 
did not have the best equipment I suspect 
that most of these faults would be inaudible. 
Some of my records are absolutely perfect, but 
at £2 a time surely we should expect to get 
faultless records the first time. 
Purley, Surrey. B. B. FAULKNER. 


May I be allowed to add my support to your 
correspondents on the subject of warped and 
dished records? 

As a Gramophone Librarian I can say that 
far too many records have been supplied to our 
library in either a warped or dished condition. 

Mr. K. Waring (July, 1961) rightly points 
out that the purchase of high quality pick-ups 
and transcription turntables becomes ridiculous 
when we do not have flat records. With stereo 
it is essential, whatever type of equipment is 
being used, that the stylus should be absolutely 
vertical in the groove, otherwise the stereo 
information will certainly be confused. Further- 
more, it is obvious that uneven wear will take 
place. This latter point assumes greater import- 
ance for a library where records are subject to 
more wear and tear, both in terms of playing 
and the types of pick-ups which play them. 
Uneven wear will also occur with warped 
records particularly when played with pick-ups 
using springs which tension the arm to the 
correct playing weight. 

We make every endeavour to maintain our 
stock in good condition. A styli checking scheme 
is in operation whereby every member has his 
stylus checked at regular intervals. All discs 
are ‘Parastat” treated and members have 
responded very well to our requests to use auto- 
changers manually and to exercise the greatest 
care when handling records. At least one major 
recording company has learnt of and welcomed 
these measures and our members, of course, 
realise that their efforts contribute to everyone’s 
advantage. But at the same time we must have 
discs in perfect condition and it is surely not 
asking too much to expect this. 

It always seems to me that although record 
companies take the greatest care during manu- 
facture and ensure that the highest standards are 
maintained, the trouble arises mainly through 
wholesalers. After all, no record enthusiast 
would pile 30 or 40 records of mixed sizes and 
different makes (where it will be remembered 
records are invariably of different thicknesses), 
into one box. Official policy however is to 
follow this course—in fact to cram as many 
records into one box as possible to prevent move- 
ment during transit—which is usually effected 
through the offices of British Railways. During 
the rare periods of hot weather we experience 
in this country, we find that the percentage of 
warped discs rises, which is hardly surprising. 

I must be fair in stating that on some occasions 
I have returned single dished records for replace- 
ment and the manufacturer has returned a new 
copy in identical condition. Whether dishing 
is due to the addition of non-static agents or to 
storage I do not know. 

The use of “‘Polymax” instead of polyvinyl 
chloride for pressing gramophone records will 
perhaps solve the problem, as it appears this new 
material, unlike P.V.C., is completely stress-free. 
It would be interesting if one of the major 
recording companies could offer some comment 
and explanation about this problem of warping 
and dishing. 

Grimsby, Lincs. D. G. WILLIAMs. 


Album de Musique 


The introductory remarks on the sleeve of 
Suzanne Danco’s recital from the Rossini Album 
de Musique state that the composer presented 
Mlle. Charlier “with an album containing a 
number of melodies, all in original manuscript 
form’’, by various celebrated composers. 
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The title page indicates that Rossini gave it 
in March 1835, and the facsimile of his aria 
shows it to be dated the 4th March. Bellini’s 
offering is stated to be the second in the album, 
and it is dated the 30th March 1835. These 
two are said to be “followed by about twenty 
works”. The record contains sixteen of these, 
of which ten can be dated from the facsimiles. 
These dates are from October 1835 to March 
1843. 

Is there any evidence that Rossini gave Mlle. 
Charlier anything more than a superior manu- 
script book, with his own offering on the first 
page, and, just possibly, Bellini’s on the next? 
the collecting enterprise seems to have been 
Mlle. Charlier’s. 

Lancaster. G. E. ENGLIsH. 


Michelangeli 


Mr. J. D. Neale’s letter deploring the lack of 
recordings by Michelangeli has my complete 
sympathy, and I am sure that many of your 
readers must feel the same way. 

I am prompted to ask what has happened to 
the recordings this artist made for H.M.V. on 
78s? Surely the brilliant recording of the Bach 
D minor Chaconne, transcribed for piano by 
Busoni, is worthy of reissue on LP. This, for 
me, would help to bridge the gap until H.M.V. 
see their way clear (which I’m certain they 
must) to invite this first-rate pianist to the 
recording studios again. 

London, S.E.25. 


D.G.G. Sleeves 


In the April issue of THE GRAMOPHONE I was 
amused to read of your exasperation with 
D.G.G. for their failure to provide English trans- 
lations for the German texts that are given on 
the sleeve of the Fischer-Dieskau recording of 
Schumann songs (I1.PM 18655/SLPM 138655). 
I say amused because in the April issue of High 
Fidelity, your North American counterpart, 
the reviewer of the same recording, Mr. Conrad 
L. Osborne, cites a reversed state of affairs when 
with apparently mixed emotions he says: “‘I am 
happy to note that D.G.G. has included com- 
plete English translations, but it’s rather too 
bad we don’t have a word of the original.” 

From these circumstances it would seem that 
D.G.G. have been trying a different approach 
in each market and have succeeded in pleasing 
no one thereby. It would be interesting to know 
what motive, if any, they had in mind in adopt- 
ing two such divergent practices. 

For myself, J think that the record manu- 
facturer should always provide with a recording 
like this one not only the kind of information 
that you have detailed in your review, but also 
the exact text of the songs as they are sung, 
together with an appropriate translation in the 
language of the intended purchaser. 

Fort Churchill, Manitoba, L. Henry, 

Canada. Captain. 


M. D. Carter. 





BOOK REVIEW 


The New Edition of the Encyclopedia of 
Jazz by Leonard Feather. (Arthur Barker, 75s.). 

Probably the most fundamental difference 
between jazz and most other varieties of 
Western music is the question of identity. Jazz 
is, first and foremost, music created by particular 
people (and I mean particular-specific, not 
particular-choosey) ; it is impossible to duplicate 
a performance using different instrumentalists. 
For this reason the emphasis in jazz scholarship 
rests upon individual biographies and details of 
recordings. Jazz aficionados want to know the 
bands a musician has played with, the kind of 
influences he’s been subjected to—very much 
the sort of thing, in fact, that a punter needs to 
know about horses. This book certainly supplies 
many of the answers. It includes all the informa- 
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tion in the original edition (published in 1955) 
and the two supplementary volumes, together 
with a great deal of new material. Not only have 
the original biographies been brought up to date, 
but there are now almost twice as many entries 
—over 2,000 in all—including, I’m happy to see, 
a higher proportion of blues artists. Most of the 
articles are reprinted from the earlier volumes 
and include a potted history of jazz, an analysis 
of the techniques of improvisation, pieces on 
Jazz and Classical Music (by Gunther Schuller) 
and Jazz in American Society, and such amusing 
but ephemeral items as lists of International Poll 
Results and extracts from Blindfold Tests (““They 
should all be punched in the face’, said Dinah 
Washington about a disc by Jane Russell, Con- 
nie Haines, Beryl Davis and Della Russell). 
There are also 80 pages of photographs. But in 
the end it’s the great wad of information about 
individual musicians which makes the book 
indispensable. Naturally, one looks for omis- 
sions—particularly in the British section, un- 
doubtedly the weakest department of all. Why, 
for instance, should Eric Delaney be in but not 
Phil Seamen, why is John R. T. Davies there 
but not Ken Wray? One also looks in vain for 
Cleo Laine, Bogy Gaynair and Wally Fawkes. 
But these are small points compared with the 
overall achievement. There are, too, delights 
for the casual browser. How else could he 
discover that Art Hodes was born in Nikolaev, 
or that Willie “The Lion’s” real name is William 
Henry Joseph Berthol Bonaparte Bertholoff 
Smith? CHARLES Fox. 
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REVIEWERS’ NOTES 


R. F. writes: I must apologise for wrongly 
accusing H.M.V. of an editing fault on 
CLP 1442, a disc of North German Organ Music 
which I reviewed in June. I now learn that 
Flor Peeters was playing the Sweelinck Echo 
Fantasia from his own edition of 1938, which is 
one bar longer than Max Seiffert’s of 1943, 
published in collaboration with the Verneniging 
voot Nederlandse Muziekgeschiedenis. This 
latter looks a scholarly piece of work, and when 
I noticed the “intrusive” bar I looked in the 
textual notes to see if it was mentioned. It was 
not, so I assumed it was an error because the 
following bar happens to be almost the same 
and so sounded like a correction. 

D.S. writes: In reviewing the recent H.M.V. 
issue of Bach’s Musical Offering (July issue, 
p. 65), I said that I had failed to see why Mr. 
Boyling’s new edition of the work seemed so 
urgent a necessity. I have still not seen his score 
(which is unpublished), but he tells me that 
there are important differences between his 
version and that of Hans David (Schirmer). I 
am glad to know of these, which I assume are 
in the nature of improvements, and hope that 
Mr. Boyling will forgive me for not allowing 
him due credit for his painstaking work, which 
I look forward one day to seeing in print. 











“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s, Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. if a Box Number is used an extra 2s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’’ address as stated below, All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
Messrs. General Gramophone Publications Ltd., 17 
Charlotte Street, London, W.1. e Proprietors retain 
the right to refuse or withdraw ‘‘copy” at their 
discretion and accept no responsibility for matters 
arising from clerical or printers’ errors or of an 
advertiser not completing his contract. 


EQUIPMENT, ETC., FOR SALE 


AM/FM TUNERS, powered, absolutely new and un- 














used. Chapman FM85, Dulci H4T/2. Offers?—Box No. 
3181. 
“ARMSTRONG Al0 MxX11 AND CONTROL UNIT, 


recently serviced, perfect condition.—FLA 1780, evenings 
and weekends. 


ARMSTRONG A6 AMPLIFIER, PCU2l1 Stereo pre- 
amp, £9 10s. Collaro 2010 with TX88 diamond, £7 10s. 
Armstrong AF105, £7 10s.--Dean, 1 North Drive, Ayles- 
bury, Bucks. 

AVANTIC SPA21, £25; two Mullard UL 510’s, £7 10s. 
each; Mullard Stereo Pre-amp, £6 10s.; Garrard 4HF/ 
GMC5, £18.—Wade, 70 Edengrove Road, Byfleet, Surrey. 


AUDIO SERVICES OFFER BARGAINS IN USED 
QUALITY EQUIPMENT. Every item guaranteed. Simon 
SP,/4 Automatic Tape Recorder £70; Philips AG8108 
with M/C Mic, £38; Korting Tape Recorder £38; 
Wharfedale W4, £37; W3, £32; SFB/3, £29; Goodman 
133, £35; Avantic SL12-21, £16; GEC Octagonal fitted 
Metal Cone and Presence, £18; BK Twelve 2 Four, £18; 
Goodman Triaxiom 12/20, £19; Tannoy 12 in. DR., £10; 
Goodman Audiom 60, £%; Midax 400, £8; Xover 
750/5000, £5; Trebax, £4 10s. each: Wharfedale Golden 
FSB, £6 15s., Super 5, £5; Super 3, £4 10s., Super 3 
in cabinet with V/Att., £6; Super 12 FS/AL, £12 each; 
Fane 12 in. Bass, £7; Kelly Ribbon Mk. II, £8 each: 
Lowther PM6, £16 10s., Dynatron LF 15 cs, LF 16 cs 
and TC16 cs complete Stereo system, £42; Leak Vari- 
slope 111 and TL12 Plus, £25; Point One Plus and 
TL10, £17; Heathkit S88B, £22; Armstrong PCU21 and 
2-A6 Amps in case, £28; Ferguson VHF self-powered, 

















£12; TSL VHF self-powered, £12; Philco self-powered, 
£12; RCA VHF with power unit, £19; Armstrong 
PB409, £21; Leak Dynamic Pickups (Diam. LP) £10; 


Elac in TPA12, £10; Goldring 700 in G60, £10; Shure 
M7D Cartridge, £10; Lenco Transcription G156, £15; 
Collaro 4T200, £15; Garrard RC121 4 speed, £8 10s. 
each. Innumerable others, please enquire. Generous 
part exchange allowances. All leading makes of equip- 
ment in stock. Hear the Mordaunt and Audistatic 
speakers which are available from stock.—Audio Services, 
now at our new shop.—82 East Barnet Road, Barnet, 
Herts. BAR. 6605. 


AUDISTATIC TYPE “S’’, as new, 11 gns. Wanted 
WB1214.—Cawthorne, 7 Woodall Road, Rotherham. 


AXIOM 112, £6 10s.; Axiette, £4 10s., both mint. 
Trebax, £3.—Box No. 3177. 


BARGAINS IN SLIGHTLY USED EQUIPMENT, by 
Quad, Leak, Garrard, Wharfedale, Goodmans, Decca, 
S.M.E., etc. Send your requirements. Also enquire for 
all makes of new Hi-Fi equipment.—John Bailey, 13 
Granard Road, Wandsworth Common, S.W.12. KEL 6236. 

COMPLETE HI-FI SYSTEM comprising Lenco GL56 
transcription unit and pickup. Leak TL12 and Varislope 
III fitted in mahogany cabinet to match Goodman’s 
Sherwood enclosure fitted Axiom 150. Perfect condition, 
£60 o.n.o.—Staite, 11 Manor Road, Teddingtcn, 
Middlesex. 


COMPLETE STEREO SYSTEM.—(R.S.101G), Two 
twin speaker enclosures. Separate Console with vari- 
able 4-speed silent motor. Ronette Mono/Stereo P.U. 
finished Walnut unmarked. Fine reproduction and mint 
condition throughout, £60.—85 Holcombe Close, Bath- 
ampton, Bath. Bath 88023. 


COLLARO TRANSCRIPTION UNIT 4T200 in polished 
cabinet, in very good condition, £9.—White, 192 East- 
combe Avenue, Charlton, London, S.E.7. 


DECCA FFSS PICKUP, Hardly used (Tape Addict), 
£15.—Williamson, 78 Helena Road, Norwich. (Norwich 
28978.) 

DECCA FFSS PICKUP, Buy your pickup from us and 
enjoy free membership of The Wilson Stereo Library 
for one year. Send stamp for details ——106 Greyhound 
Lane, S.W.16 


























DECCA FFSS PICKUP, £12.—Park, 11 Reynard’s 
Way, Bricket Wood, St. Albans, Herts. 
DUODE 12C, FOAM SURROUND, offers.—Hobbs, 


99 Drakefield Road, London, S.W.17. eee P 
DYNATRON “MAZURKA”? STEREOPHONIC REPRO- 
DUCER (GR4ST) and Stereo Extension Speaker 
(TLS2), new, owner going abroad, cost £85, accept 
£7 _0.n.o.—Lowe, 2 Colebrooke Street, Glasgow, W.2. 

EXCELLENT CONDITION. Trixette gramophone for 
sale; Garrard RC25A three-speed automatic changer: 
Turnover stylus. 6 in, Elliptical speaker, offers? Call 
or write.—Harrison, The Cottage, 18 Pembridge Place, 
W.2 
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LOWTHER ACOUSTA SPEAKERS, fitted PM.6 ts 
walnut. Perfect condition, cost 72 gns. Will accep 
£39 for the pair, buyer to collect.—D. B. Cooke, E- ins 
combe, Carlton Road, Malvern. ; 


ONE ONLY.—Brand new Rogers Junior 
£17. Connoisseur stereo diamond pick-up, £8, P1,ilj 
stereo diamond pick-up, £10. 
Stereodyne diamond cartridge £8 8s. Ortofon “Cc” 
diamond pick-up £15. Leak 11 LP diamond pick-up 
£5 5s. Jason switched FM tuner £8. Power-pack £3, 
Philips ear-phones £2 10s, Stereo ear-phones £3 : 
H. C. Harridge, 8 Moor Street, W.1. 


PAIR LOWTHER P.M.6’s, perfect, £14 each, 0.n.0.— 
Fenwick, 104 Cowick Lane, Exeter. 


PAIR OF ROGERS ‘1284’ three-way column s 
new—£22 each or £40 together, including deliver, in 
Home Counties—can be seen and heard at & 
Stephen’s Avenue, St. Albans, 55616. 

QUAD ELECTROSTATIC.—Maker’s guarantee, cnly 
two months old. £40 or near offer.—Hassocks 3791. 


QUAD 22 control, sealed carton, unwanted gift £20: 
also Goldring 600 slightly used £6.—Rose, 18 Harpenden 
Road, S.E.27. : 
_REFLECTOGRAPH MODEL B, little used, mint condi- 
tion, 8j-in. spools included, 88 gns. o.n.0.—Byrne, 11 
Plevna Crescent, London, N.15. ten 

SPECIAL PURCHASE, BASF, Columbia, 





Goldring G.60 arm with 
























Ferro- 





dynamics, 1,800 ft., 1,200 ft., tapes available.—Box 
No. 3154. __ 

SFB/3 PAIR, WALNUT, £24 each. Unmarked.— 
Clarkson, 20 Leeds Road, Ilkley. Tel. 188. 





TANNOY MK. II STEREO CARTRIDGE in SME Shell 
with spare 0.7 mil, diamond stylus, £12. Also unused 
0.5 mil. diamond stylus, £2 10s.—James, 443 Broxburn 
Drive, Aveley, Essex. 

TELEFUNKEN 85T, £48 0.n.o. Demonstrated.— Guy, 
Greenleaves, Westerham Road, Keston, Kent. (FN 52644), 

TWO TANNOY SPEAKERS, 12-in. dual concentric 
Monitor Units in Canterbury enclosures. New condition. 
List £57 10s. each, offered at £60 the pair or £35 
each singly. Offered privately, seen and tried at 
Bowers & Wilkins Ltd., Becket Buildings, Littlehampton 
Road, Worthing. Phone 5142, 

VORTEXION, Reslo-mike, tapes. Cost £100, accept 
£50 or near offer.—H ks 3791. 

WAL GAIN TRANSISTORISED PRE-AMPLIFIERS, 
many applications, MC and Ribbon mics tape heads 
and pickups, etc. Supplied with phono plugs, 9-vclt 
battery, etc. Mono £5, stereo (or two mono channels) 
£7 10s. New Hi-Gain, with tape equalisation. Ideal 
Ferrograph monitor head; for dubbing, headphones, 
etc. Many applications. £7 16s. WAL D-Mag, profes- 
sional head demagnetiser, nylon cushioned probes; 
will reach most deck heads, data recording heads. 
etc., £2 10s. WAL Bulk Eraser, used by professionals 
for tape, and film-sound erasing, £7 18s. 6d. Full 
technical leaflets from: Wellington Acoustic Labora- 
tories Ltd., Farnham, Surrey (6461). 

W.B. JUNIOR CONSOLE EQUIPMENT CABINET, 835s. 
Collaro Transcription Arm and unused Ronette Stereo 
Cartridge. 45s.—Hodge, 3 Central Avenue, Manchester 19. 


RECORDS FOR SALE 


A BALANCED LIBRARY may be built from my lists 
of Classical, Jazz and Light LP’s (also stereo), money 
back guarantee.—Ives, 110 Magdalen Street, Norwich. 

A BARGAIN BASEMENT.—Attractive LP’s, stereo and 
mono, many notable artists, Rostropovitch, Richter 
Beecham, Menuhin, Casals, Fischer-Dieskau, etc. Com- 
plete operas, new condition. Lists——The Gramophone 
Shop, 901 Dumbarton Road, Glasgow, W.1. 

A.B.C. OF HISTORICAL SINGERS.—12 in. LP 
DIRECT RECORDINGS. Volume Two now _ ready. 
Contains AMATO; ANANIAN; ANCONA; ANSELMI; 
ARANYI; ARIMONDI; ARKEL; ARNOLDSON; ARRAL:; 
AUGEZ DE MONTALANT; AUMONNIER; BACHMANN; 
BADINI; BARRIENTOS; BASSI; BATTISTINI; 30s. 
complete, For fuller details, send 1s. 4d. for the latest 
issue of VOCAL-ART.—J. H. Crawley, 246 Church 
Street, Edmonton, London, N.9. EDMonton 7760. 

A.B.C. OF HISTORICAL SINGERS.—12 in. LP 
DIRECT RECORDINGS. Volume One 
Contains R = ABENDROTH; TT; 
ACERBI; ADAMS; AFFRE; AGUSSOL; E. 
ALBANI; ALBERS; ALTEN; ALVAREZ; 30s. complete. 
For fuller details, send 1s. 4d, for the latest issue of 
VOCAL-ART.—J. H. Crawley, 246 Church Street. 
Edmonton, London, N.9. EDMonton 7760. 

A.B.C. TO ZION.—American LP’s supplied to order, 
cost 35s. upwards including duty. Complete up-to-date 
catalogue 3s. 6d.—The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, W.1. 









































FERROGRAPH 4A/N with 10 LP tapes, almost new, 
£70. No offers. London.—-Box No. 3060. 








FERROGRAPH 808, six weeks’ use, £80. Decca FFSS 
head, £9.—1 Heol Pwllypant, Caerphilly, Glam. 
FI-CORD IA GRAMPIAN DP4, 


Little used. Extra 
batteries, £50.—47 Beech Avenue, Ruislip, Middlesex. 
Field End 7528. 








GARRARD 4HF and Hi Jack fitted in Haydn 
mahogany cabinet, £19. Lorenz 312-2 in Symphony 
—> £10.—No Phillips, 67 Waltham Ave, Hayes, 
Middx. 





GARRARD TP10 ARM with M/C cartridge £4 10s. 
Wharfedale W12/FS £3 10s. Golden FSB £3.—Jones, 
51 Greenhill Road, Bury. 

GARRARD 301, new £10. TELEFUNKEN KL85 with 
DIIB Mic, and tape £58 o.n.o. LEAK Varislope III 
Pre Amp £10. HOUns!low 8770. 

LEAK TL/12, VARISLOPE, 
valves, £16. Philips AG2009, immaculate Mono and 
Stereo heads, cabinet, £9. VHF radio, genuine Hi-Fi 
quality, £7 10s.—Baldwin, 34 Fernside Road, Winton, 
Bournemouth. 











tested: perfect, spare 


A LIST of perfect LP’s, EP’s at bargain prices. 
Classical, popular and jazz, state which.—‘‘The Record 
Exchange’, 46 South Clerk Street, Edinburgh. 


ALL AMERICAN LP’s.—Send 4s. for current Schwann 
catalogue, 264 pages, all labels, with our price list and 
extended listings of this month’s releases. Price list 
only 6d. £1 deposit required on each LP ordered. 
Eterna 10-in. 40s., 12-in. 45s.; F.R.P. 10-in, 30s. 12-in. 
35s.; Rococo 12-in. 38s.; Scala 12-in. 45s.; Tap 12-in. 
35s. All post free. All F.R.P. in stock.—Imported 
Records, 9 Warwick Street, Piccadilly, London, W.1. _ 

A SUMMER SALE OF CLASSICAL LPs, If you 
are an all-season collector, from now until Autumn is 
the time to secure those special wants; stocks are abun- 
dant and prices keen. A card or phone call brings our 
large Catalogue by return, and future issues automatic- 
ally, It lists complete stocks, and contains details of 
our New LP Service, quantity and educational discounts, 
and prompt and efficient postal service. Perfect LPs 
always wanted, especially in part-exchange for records 
or finest equipment. Callers by appointment.—Kenneth 
—- Ondine House, Weybridge, Surrey. (Weybridge 
3788). 
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August, 1961 


ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at — Record Centre, 
™3 King’s Road, S.W.3. FLA 2 


“BARGAIN 78’s.—Walkiire Acts ~ and 2, Lehmann, 
Melchior, Excerpts Boris, Rosenkavalier, Elektra, Sieg- 
fried, Walkiire, Christoff, Schwarzkopf, Schorr, Flagstad, 
Mahler Songs, Zarewska, Feuersnot Finale, Beecham. 
Good condition, 3s. each, purchaser to collect.— 
Johnson, Quinton Cottage, Kineton, Warwick. 


BARGAINS.—Classical, Jazz. State interests. Mono 
and Stereo available—The Bandbox, 13A_ Liverpool 
Road, Birkdale, Southport. 


BOHEME: Gigli, Albanese, Scala. Complete, DB3448/ 
60. Offers?—Hobbits, Victoria Road, Warmley, Bristol. 


BRAND NEW July, 1961, RECORD DELETIONS. 
Classical and Operatic, Jazz, Popular, LP’s, 15s. and 
2ls., EP’s, 78s. 6d. and 8s. 6d. Flease write for lists 
stating categories.—Record Rendezvous, 19 Blackfriars 
Street, Manchester, 3. Blackfriars 6278. 

DISCS AND TAPES.—Jazz, Popular, Classical, German 
recordings our speciality—Lists from Norted (M.O.), 
199 Barrack Road, Christchurch, Hants. 

FOR SALE.—One set of Linguaphone Italian nent 
complete with Text- book, 78 r.p.m., perfcet, £6.—D 
Cooke, Bra Carlton Road, Malvern. .” 


HISTORICAL—numerous McCormack’s, including rare 


























The GRAMOPHONE 


EP’s and certain 78’s bought. 
Bookshop, 174 Manchester 


ALL TYPES OF LP’s, 
Amount immaterial.—The 
Road, Bradford 5, Yorks. 


ALL 78 “colle 








r.p.m. collectors’ vocal and other records 
required for cash or exchange. Generous terms offered. 
Collections inspected -anywhere.—Write to The Gramo- 
phone Shop, Scotland’s only collector’s shop, 901 Dum- 
barton Road, Glasgow, W.1. Kelvin 1967. 


ALWAYS BUYERS OF CLASSICAL LP’s, perfect 
condition only, any quantity large or small, large 
quantities collected anywhere; top price paid.—The 
Record Exchange, 46 South Clerk street, Edinburgh. 
New 6632. 

BAX “FANTASY SONATA”, Viola and Harp, all 
Caspar —- Any other harp records, 78 or LP.— 
Box No. 317 
BENNO ae Excerpts—Esta H5169, 
5171, 5172, Schipa—Nightingale and the Rose.—Boutell, 
71 Stride Avenue, Copnor, Portsmouth. 


DANISH COLLECTOR wants hard-to-get Stokowski 























records. I will be in London, August 23-25. Offers to 
Opperby, Stentoftevej 24, Copenhagen—Hv. peiatan: 
EDISON DIAMOND =e 82049 (Yaw). State condi- 
tion and price.—Box 3186 7 
GLENN MILLER LIMITED EDITION, Volume 1 
(H.M.V. RLS599). Wanted, good condition essential, 
state price.—Roberts, 37 Lewis Street, Bilston, Staffs. 





Odeon 44852/3; Destinn Odeons; ‘G & T's, T 
etc, a lists. No duty Hewitt, 23 Ireton Street, 
Belfas 


LARGE QUANTITIES of new EP’s, up-to-date popular 
jazz, classical top labels for disposal. Offers.—Box No. 
3176. 

MAJOR RARITIES, DELETIONS and COLLECTORS’ 
ITEMS offered for sale or auction. We have wide 
experience of mailing records all over world. Speedy 
and efficient postal service, breakages virtually unknown. 
Send for lists to: ‘‘Discor’’, Coronel Diaz 1714, Beunos 
Aires, Argentina. 


MARTINELLI.—Set of 2-12 in. LP’s in album con- 
taining 30 arias recorded from 1912 to 1960, price 75s. 
post free.—Imported Records, 9 Warwick Street, 
Piccadilly, London, W.1. 


MENUHIN, Bath Orchestra, 
Sutherland, Art Prima nna: 
immaculate, 45s. per set.—Clark, 
New York. 


RECORD BAZAAR, 50,000 from 1s. 
EP’s. Write for lists.—1142-6 Argyle Street, Glasgow. 














complete Brandenburgs; 
stereo, played once, 
440 Tenth Avenue, 





Also cheap LP’s, 








HMV, COLUMBIA, PARLOPHONE, ETC. 78’s. Classicai 
only, mostly vocal, some instrumental and chamber, 
recorded 1902-50, Especially interested in completing a 
Melba collection. Write before submitting list—W. M. 
Boice, 211 The Prado, N.E., Atlanta 9, Georgia, U.S.A. 

ITALIAN OPERATIC LP’s REQUIRED. Best prices 
given (not a dealer). Write with details.—Box No. 3190. 

KULLMAN singing ‘‘Poeme’’—please write Malcolm 
Carter, 46 Chalcot Grove, Birmingham, 20 

LONG PLAYING CLASSICAL RECORDS. Sue details 
advertiser, 15 Chiltern Gardens, London, N.W 

LEE LAWRENCE RECORDS. Pleased to = of any 
you may have good condition, particularly Decca 
LF 1132.—Box No. 3185. 

MCCORMACK.—Special Pressings also DA552, , 627, 
644, 645, 917, 953, 1172, 1286, 1287, 1404, 1406, 1427, 1428, 
1475, 1806. High price paid.—Box No. 3183. 

MISCHA MOTTE.—A Suburban Party. 
B8024.—Box No. 3187. 
PERFECT COPIES ag 




















H.M.V. 78 in. 





(Pouishnoff), DA1351 (Dal 























SELLING UP. Operatic, orchestral Le"s, 15s each. Monte, cuchipa). lis. each.—Beresford, 19 Henry 
Collins, 491 Clifton Drive North, St. Anni Road, G 
STEREO “ROSENKAVALIER,” ee 72, played PIANO 178’s, “Especially Schubert Sonata D959.— 
once only, perfect. With Libretto, £6 10s.—Box No. 3174. —-B0X_No. 3182 
ater ee uae mono and “stereo any 
quantity.— 0. E 
EQUIPMENT, ETC., WANTED RAGTIME. London _AL3515, __AL3523, AL3542.— 





BEST ALLOWANCES FOR MODERN EQUIPMENT in 
part exchange for new. Send details and s.a.e.—Box 
No. 3194. 

GOODMANS THREE-STAGE SYSTEM and Record 
Housings Capriol Enclosure.—Stober, 13 Park Lane. 
Duston, Northampton. 

GRUNDIG FESTIVAL STEREO COMPLEMENT for 
—< radiogram.—Alldas, Moor Road, Staindrop, Darl- 
ington. 

LEAK TL12, KT660 details and price to.—Williams, 
“Timber Top,’’ Crescent Drive, Shenfield, Essex. 

LEAK TL/12 MARK I AMPLIFIER. Must be in 
perfect condition and unmarked, £12 10s.—Marlowe, 
White Haven, Brooks Drive, Hale Barns, Cheshire. 
RIN. 3185. 

PHONOGRAPH: EDISON.—Suitable for both Amberol 
and Standard cylinders. State price and condition.— 
McCallum, 37 ilmer Street, Waterkloof, Pretoria, 
South Africa, 

QUAD CORNER RIBBON SPEAKER. Walnut shade. 
£65 paid if in good condition. Collection arranged by 
us.—Jeffreys, 23 Earl Grey Street, Edinburgh 

TREBLE CABINET only for Wharfedale original 
three-speaker system. —Hunt, 26 Freston Road, Brighton. 

WHARFEDALE 9 cu. ft. sand-filled enclosure with 
speakers. Also two W15/CS speakers and Quad power 
amplifier.—Pare Cottage, Mill Lane, Blackpill, Swansea. 


RECORDS WANTED 


A BARGAIN OFFER for LP records in fine condition. 
12-in. recent classicals 23s. each, any quantity. ll 
types of modern records wanted. Best cash prices. 
Stocks collected—The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, W.1. Kelvin 1967. 

A BETTER OFFER.—Up to 23s for perfect LP’s 



































Classical, jazz and popular.—Ives, 110 Magdalen Street, 
Norwich. 
ALL TYPES RECORDS BOUGHT.—Good condition. 


State _price.—Eddy’s, 116 Alfreton Road, Nottingham. 
ALBERT SAMMONS—%78 discs, Elgar's Violin Con- 
certo, good condition.—Box No. 3180 











Walmsley, 20 Sunnyside Road, Ealing, London, W.5. 
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Walter Kraft at 


WANTED.—Vox (V) DL223. 
essential.—Varney, 44 


Ottobeuron. Perfect condition 
Spencer Road, Belper, Derbys. 

WANTED.—NBL5021 (Arnold: Second Symphony — and 
Overtures).—Box No. 3178. 

















WANTED.—Popular German ——. Teal 45, tape-dise, 
purchase or exchange.—Box No. 314 

WANTED RECORDS SECOND-HAND. — Orchestral 
Overture Gwendoline Chabrier, Overture Phédre 
Massenet; Overture Hunyadi Laszlo Erkel, 78 r.p.m. 
only.—Pipe, 83 Poole Road, Bournemouth. 

WANTED.—Steve Conway 78's, Columbia DB2729, 
DB2669, FB3344. Also any ‘‘Ink Spots’’.—Mrs. Doyle, 


Holt Cottage, Scalby, Scarborough. 

WANTED URGENTLY. —Hotter recording of “Schubert 
“Schwanengesang”’’ and ‘‘Winterreise”’ Good prices 
given for reasonable condition; all considered.—Ouvry, 
18 Severus Road, S.W.11. 


WANTED URGENTLY.—7EG8003 Benny Goodman.— 
Box No. 3189. 

WE TAKE ANY QUANTITY, perfect condition, | second- 
hand LP’s in part exchange against new LP’s.—Chelsea 

Record Centre, 203 King’s Road, Chelsea, S.W.3. Tel. 
le 2596. —_ 

WILLIAM SCHUMAN QUARTET No. 4, U.S. Colum- 
bia ML4493.—Write Lawson, 74 Lavenham Road, London, 
S.W.18. 


SITUATIONS VACANT & WANTED 


ASSISTANT MANAGERESS REQUIRED for Record 
Shop. Poanene of records essential. Holiday arrange- 
ments hono Good pay.—Record Centre, Wood- 
bridge ion "Guildtora, surrey. 

EXPERIENCED or partly experienced Record Assistant 
required.—Apply the Manager, Ketts, 17 Kew Road, 
Richmond, Surrey. : 

GRAMOPHONE RECORD SALES “ASSISTANTS re- 
quired by Keith Prowse. Experience essential. Ring 
HYD 6000. Personnel Officer. 

KEITH PROWSE require intelligent assistant for large 
gramophone record Mail Order Department. Must be 
fully sales experienced and able to deal with correspond- 
ence, Phone: HYD. 6000 Personnel Officer. 

KNOWLEDGEABLE and enthusiastic postal record 
sale organiser required, Part-timer considered.—Box 
No. 3061. 

OPPORTUNITY OCCURS for thoroughly experienced 
person to take charge of new record department shortly 
opening in the West End of London. Previous manager- 
ial experience not absolutely necessary.—Box No. 3179. 


RECORDS SALES ASSISTANT (FEMALE) required. 
FIVE DAY WEEK. Holiday arrangements honoured. 









































REQUIRED.—Any records of Rose Brennan. Reply.— 
Arlan Creer, 28 Napier Road, Thornbury, Bradford, 3, 
Yorkshire. 


SENSATIONAL OFFERS for your surplus records any 








amount. - Write.—172 Heywood Road, Prestwich, Man- 
chester. 

SUPERVIA. Spanish, Italian, French, Odeons, etc. 
required. Any information, Photos, Articles, Pro- 


grammes etc., concerning Supervia. greatly appreciated. 
—Box No. 3184. 


TOP PRICES PAID FOR SEVEN-INCH BLACK OR 
RED G. & T. RECORDS of famous artistes; Cylinders 
of famous Actors, Authors, Singers on large Cylinders 
(Bettini or others); Write, telephone.—Crawley, 246 
Church Street, London, N.9. EDMonton 7760. 

TOP PRICES PAID FOR OLD RECORDS of Emma 
Albani; Victor Capoul; Belle Cole; Hariclea Darclee; 
Jean Reske; Deschamps-Jehin; Hamilton Earle, 
Barton McGuckin; Joseph O’Mara; Denis O’Sullivan; 
Esther Palliser; Angelica Pandolfini, Marie Tempest; 
Kate Carney; Richard Temple; etc. Write, telephone.— 
Crawley, 246 Church Street, Edmonton, London, N.9. 
EDMonton 17760. 

UP TO 2%s. 6d. ALLOWED for perfect classical LP’s 
ae new ones. Send details and s.a.e..—Box No. 

WANTED.—Ballet of Madeira, any recording. prefer- 
= Decca F10764.—Battye, 7 Standard House, Hudders- 

eld. 

















WANTED.—Gieseking 78 r.p.m.’s and European LP’s.— 
og aga Elder, 105-10 62nd Road, Forest Hills, 75, N.Y., 

WANTED.—Good copies of Chapi: La Tempestad, 
London International TW91029/30. Rubbra: Concerto 
H.M.V. CLP1164. Massenet: Scenes Napolitaines, Parlo- 
phone PMC1051. Glazounov: Pf. Concertos, Telefunken 
LGX66075; Medtner Society, Vol. III, H.M.V. DB6900/6. 
Wallace, Maritana: Overture, H.M.V. C1927, and vocal 
excerpts, Col. DB616/8.—David Lane, 228 E, Garden 





Permanent well paid position. Attractive shopping 
other excellent staff amenities. Apply: 
Personnel Controller, Bentalls Limited, Kingston-upon- 


Thames, Surrey. 

YOUNG LADY ASSISTANT for Record Department. 
experience preferred, but would train.—Wyman’s, 32 
Sloane Street, S.W.1 

YOUNG LADY or gentlemen interested in records for 
well known West End record dealers overseas depart- 
ment. Able to deal with own correspondence and type. 
Interesting varied position.—Box 3188. 








_—__—__—_ 
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MISCELLANEOUS 


~ ABI BILITY to enjoy stereo and to care for stereo records 
is your qualification for membership of the Wilson 
Stereo Library (see back page for details). 


ABOUT THAT DIFFICULTY with your reproducer: 
Self-employed consultant with 20 years’ experience in 
domestic Audio reproduction offers to sort out your 
particular problem. Impartial advice and practical help 
guaranteed. S.A.E. please for details and terms. (No 
trade).—Box No. 3191. 


ALBUM OF ORIGINAL MUSIC over 120 years old, 
well known composers, for sale.—Box No. 3172. 


AUDIO SPECIALIST AND CONSULTANT.—Repairs 
and modifications.—D. Phillips (consultant for Expert 
Gramophones), St. Anthony, Murley Crescent, Bishops- 
teignton, Devon (Tel. 326). 


DO YOU GET THE MOST OUT OF YOUR COLLEC- 
TION?—Article on this topic included in current issue 
of “Your Record Choosing’, the privately sponsored 
ee oe for the collector of ‘‘serious’’ 

usic, Current issue also includes second article on 
Liszt (1811-1886) and reviews of records, new and old, 
Company and Club. Annual subscription 7s. 6d., single 
issues 1s. 6d.—Subscription Secretary: Miss S. Nockolds. 
46 Sherbrooke Street, London, S.W.6. 























Street, de Kalb, Illinois, U.S.A. 
WANTED.—Good copy Philips BBE12077 (“Guys and 
Dolls).—R. Williamson, 16 Brett Street, Bridlington, 


Yorkshire. 





AL BOWLLY RECORDS WANTED. —British, Ameri- 
can, German issues, also those sung in Afrikaans 
(H.M.V.).—Barrie. 14 Glamis Drive, Southport. 


ALL CLASSICAL RECORDS, MONO, STEREO.—We 
always require any quantity of deleted, unusual and 
recent issues, but in condition equal to our exacting 
‘A” standard, We are then pleased to allow highest 
prices, especially in part-exchange for new LPs, or 
guaranteed items from our well-known catalogue (see 
Records for Sale). List please—provisional offer and 
packing instructions by return. Callers by appointment. 
-Kenneth Holman, Ondine House, Weybridge, Surrey. 
Weybridge 3788). 





WANTED.—‘‘The Cooper’’ — Saga, XID5015, 25s. 
offered for perfect copy.—Box 3192 

WANTED.—LP’s: DTX123, Franck Quintet; CLPi057, 
Liszt-Bachauer; CLP1112, Schubert-Rostal; ALP1462, 
Viotti-Menuhin; FBLP1095, Constantinescu Pf. Concerto; 
W91081, Jonger; TW91120, Absil. 78’s: B2753, Hambourg; 
EW97 Levitski; D997/9, Beeth. Op. 18/2, Catterall Qt.; 
D1933, Coates Marche Slav; DB5045, Handel- -Dupré: 
FX72, Vines; LFX176/8, Grieg O>. 45; DFX195/7, Beeth. 
Op. 30/2; D1500/1, Delius Sonata No. 2. Vocals: DA5414, 





Gigli; ES729, Anday; L971, S. Delmas; DB1285, Offers; 
Parl. 9012, Seinemeyer; Poly. 72844, Leisner; K-28165, 
Reining; MN-1001, Sved. Box No. 3175. 





EXPERT MOVING COIL PICKUPS are for use 
with amplifiers with magnetic input correction 
(not crystal); impedance 10 ohms; to most pre- 
amps. Complete pickups, diamond styli 0.001 or 
0.0025 or 0.003, £14 14s. 9d. Heads adaptable for 
Collaro, Garrard MPM, Lenco G56, G60, or other 
shells having 3-in. internal clearance; diamond 
styli £10 10s. 4d. For 78’s, many of which by 
reason of age have been steeled, the miniature 
thorn type is available and is self-adapting to all 
groove widths. Complete ys ickup, £12 12s.; heads 
for shells as above, £8 15s. 6d. Thorns and 
sharpeners readily available, Please note new 
address.—Expert Pickups Ltd., 82 Belsize Lane, 
Hampstead, London, N.W.3. Telephone SWI 6324. 
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THE THORPE 
DUAL PURPOSE 


Half or quarter of the 
interior for Music or Re- 
cord storage. 2’ wide, also 
supplied on base. Price 
£14/12/6 or £2/18/6 dep. 


and 18 payments 14/11. 


CABINETS BY STAMFORD 


ecor -\ 
£16/10/6 or eae “deposit noe} 
payments of 30/4 monthly. 








E pact osust LIST for eee. 
MANS ‘SPEAKERS, ist for Ca 


EAKERS, 


supplied in oak, walnut 
sh have required. Delivery ine Englan 








S56 eg! in 3 


deposit and 9 payments 
of 34/4 monthly. 





£17/15/3 with ARU 172 


payments 32/11 monthly. 








SPEAKERS 


OT? aes 
TUN ERS. 

Rogers Switched 
Leak 


ad 
CHassIs 


EQUIPMENT 





9 
phy & Control 31 “" 


Armstrong 55 .... 33 12 
» Stereo 12MKII 44 2 














GP7i6 FOR STEREO OR MONAURAL. 
17X16in. Control Panel 15X16 in. Tygan 
length Motor Board no extra. 

- or 90/- deposit and 9 payments 41/6. 
Visit our Hi-Fidelity Showrooms at: 
ee Terrace, 









Showroom hours: Monday-Saturday, 
Late night We p.m. 

Directions: No. 6 bus from Liverpool Street Station to 

the Odeon, Hackney Road, walk back two turnings. 


. L. STAMFORD LTD. (DEPT H.I6) 















The GRAMOPHONE 


E.M.G, LETTER, December 1952—April 1956 (2 
missing). Record News, December 1954—May 1958. 
G.R.R., March i956—April 1958 (1 missing). Music 
Musicians 1956—5 issues. January 1957-June 1958 (1 
missing). Offers.—Box No, 3195. 


PADEREWSKI, Enthusiastic admirer of Paderewski’s 
compositions and playing wishes to exchange/loan/ 
borrow rare recordings by this artist, or of his compo- 
sitions, e.g., can anyone lend or sell me Koczalski’s 
recording of Op. 10, No. 1 (Polydor 90040) or Una 
Bourne’s of Op. 16, No, 1 (H.M.V. B2510)?—Commander 
Magnus Osborn, Knightscroft House, Rustington, Sussex, 


STEREO EXCHANGE,.—Change unwanted perfect 
stereos for new discs. Send stamp for details and lists 
of perfect stereos at 25% off price.—10 Madeline Road, 
London, E.20. 





















May 1944 to ‘June 1956, one 
missing. Regan, Kilcreene Hospital, 
Kilxenny, Eire. os 

WANTED. Index Vol. 37. For Sale: Indexed Vols. 
21-30. Bound. Offers.—Van, 146 Leathwaite Road, 
S.W.11. 








WANTED.—“‘The Gramophone,” June _ 1953, Also 
Index to Volume XXXI. Any reasonable price.—Flat 2, 
Mount Pleasant, Stratford-on-Avon. 


WANTED.—‘“'The Gramophone’, June, 1948, to 
February, 1957. Volumes or Magazine.—Morrow, 4 
Lisavon Street, Sydenham, Belfast, 4.W2. 


39-PAGE COMPLETE DISCOGRAPHY of Jussi 

Bjorling available in limited numbers until October; 
12s 6d., postage by surface mail included. Write: 
Rupert P. Seemungal, 116 Woodford Street, Port-of- 
Spain, Trinidad, West Indies. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 


Goods advertised in this section are available to all 
readers. 

















AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
up to 23s. paid: Classical, Jazz, Light Music. Must be 
in good condition.—Ives, 110 Magdalen Street, Norwich. 
A BALANCED LIBRARY may be built up from my 
list of mostly perfect LP’s, Classical, Jazz and Popular 
(also_stereo).—Ives, 110 Magdalen Street, Norwich. 


“A BARGAIN BASEMENT’’.—Attractive LP’s, stereo 
and mono, many notable artists, Rostropovitch, Richter 
Beecham, Menuhin, Casals, Fischer-Dieskau, etc. Com- 
plete operas, new condition. Lists.—The Gramophone 
Shop, 901 Dumbarton Road, Glasgow, W.1. 


A BARGAIN LIST of collector’s vocal 78’s, 60 pages 
price 1s, 6d., U.S.A. $1 including music hall, instru- 
mental, orchestral, etc. Many fine items. Irish 
McCormacks, etc., inexpensive-—The Gramophone Shop, 
901 Dumbarton Road, Glasgow, W.1. 


A BARGAIN OFFER for LP records in fine condi- 
tion. 12-in, recent classicals 23s. each, any quantity. 
All types of modern records wanted. Best cash price. 
Stocks collected.—The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, W.1. Kelvin 1967. 


A_ BATTISTINI RECITAL, or Caruso,’ Schipa, 
McCormack, etc. Eterna and Scala LP’s from stock 
45s. each, TAP 35s. Free list—The Gramophone Shop, 
901 Dumbarton Road, Glasgow, W.1. 


A.B.C. TO ZION.—American LP’s supplied to order, 
cost 35s. upwards including duty. Complete up-to-date 
catalogue 3s, 6d.—The eo Shop, 901 Dum- 
barton Road, Glasgow, “ 


ABOUT TIME I ad the fact that I supply all 
makes of new LP’s on approval with inner and outer 
polythene sleeves, post free. Overseas tax free. Large 
stocks of books and vocal discs. Regret list temporarily 
suspended. Inquiries welcomed.—Renton, 25 High Street, 
Leamington Spa, Warwicks. 

ABSOLUTELY THE GREATEST MONTHLY PUB- 
LISHED LIST OF RARE RECORDS IN THE WORLD. 
—Abarbanel to Zenatello; from 1890 originals to present 
day. Those elusive records found for you if you read 
the pages of VOCAL-ART regularly. Virtually every- 
thing in the way of Classical and Music-Hall and 
Speech discs has turned up at least once in these 
pages. LP from 24s. 6d. Discographies, Biographies. 
Articles, interesting facts and figures and of course the 
largest and best published list of rare Vocals in the 
world. Send 1s. 4d, for your copy.of VOCAL-ART to 
J. H. Crawley, 246 Church Street, Edmonton, London, 
N.9, England. Overseas applicants please send 7s. for 
Air Mail issue. 


‘ALL AMERICAN PUBLICATIONS SUPPLIED.— Year’s 



































| subscriptions ‘‘High Fidelity’’ 50s., specimen 5s., ‘*Audio’’ 


35s., specimen 4s. Complete catalogue free.- —Willen Ltd. 
(Dept. 15), 9 Drapers Gardens, London, E.C.2. 


ALL JAZZ popular, classical LP’s purchased; up to 


| 22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich, 


. ALL AMERICAN LP’s.—Send 4s. for current Schwann 
catalogue, 264 pages, all labels, with our price list and 
extended listings of this month’s releases. Price list 
only 6d. £1 deposit required on each LP ordered. 
Eterna 10-in. 40s., 12-in. 45s.; F.R.P. 10-in. 30s., 12-in. 
35s. Rococo 12-in. 38s.; Scala 12-in. 45s.; Tap 12-in. 
35s. All post free.—All F.R.P. in stock.—Imported 
Records, 9 Warwick Street, Piccadilly, London, W.1. 

ALL 78 R.P.M. collector’s vocal and other records 
required for cash or exchange. Generous terms offered. 
Collections inspected anywhere.—Write to The Gramo- 
phone Shop, Scotland’s only collector’s shop, 901 Dum- 
barton Road, Glasgow, W.1. Kelvin 1967, 

~ ALWAYS BUYERS OF CLASSICAL LP’s, perfect con- 
dition only, any =. er or small, large quantities 
collected anywhere; rice paid.—The Record 
Exchange, 46 South Clerk. "street, Edinburgh. NEW 6632. 
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Keeps You Abreast 
of U.S.A. Recordings 
and Equipment 


HIGH FIDELITY, U.S.A’s counterpart of 
The Gramophone, serves music listeners in 
three ways. 


RECORDINGS. Each year 10 experts review 
in depth nearly 2,000 new U.S.A. discs and 
tapes—stereo and mono, classical, popular, 
theatre. They eliminate lamentable purchases. 
Often they discuss discs soon to be released in 
your Country. 

HIGH FIDELITY EQUIPMENT. The 
forthright consumer’s guide presents test 
reports by the Hirsch-Houck Laboratories of 
new equipment—also, HIGH FIDELITY keeps 
you up to date with news and interpretive 
articles concerning sound reproduction. 
MUSIC MAKERS. Top musicians and 
journalists offer you insight into the colorful 
lives of composers, conductors, performers. 


Take advantage of this special overseas 
introductory offer: 


10 MONTHS FOR ONLY £],.8.7 
(nearly one-third saving) 
This offer limited to 90 days. Order now. 


High Fidelity 


Great Barrington, Massachusetts, U.S.A. 


Please send the next 10 months for only 
£1-8-7 which | enclose. Send to 


I oss Siicwaciensewesccacnsdapscanteswiecawemupeeesess 
NI oss exadevcsscestaceckacodseersdenveeasevaneiuis 
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aN INVITATION is extended to visitors to London GRAMOFILM (F).—Polythene inner sleeves of novel OPEN DAILY (except Thursday) for buying, selling 
to inspect an interesting collection of fine records, design for maximum protection, Prices per packet of one and exchanging classical LP’s, Hi-Fi equipment and 
classical and popular, in perfect condition, to be seen dozen: 12-in. 4s., 10-in. 3s. 6d., 7-in. 2s. 3d. Grampoo tape recorders. Send details of what you wish to sell, 
n one of London's brightest record shops. Many Anti-Static 3s. 6d. per bottle. The new Gramoponge or write for list of good second-hand items.—H, C. 
deletions and continental issues. May be heard betore record sponges 2s. 7d. each. The only real cross-index- arse. 8 Moor Street, Cambridge Circus, W.1. GER 
a 7, ae . of charge if found = eae Gramofile a agg lis. 6d. each, and 7108 

unsatisfactory. egret no lists but customers’ wants ramophile Juniors 8s. 9d. eac Also Gramvelope Poly- 

glad reported upon. Open daily 10-6.30. Thursdays thene outers in all sizes, obtainable from your usual ERE E-RECORDED > TAPES—“Unique ar Pe i. a Send 


10-1. We are one minute from Notting Hill Gate dealers. Ask them for our goods—do not write to us— . } ad 
station, Buses 12, 27, 38, 31, 46, 52 and 88 are a few Franell Laboratories Ltd., 486 Finchley Road, London, Th olstape Lia's Beevers Rod Wea, PAD “1982: 
yards away.—Gate Bookshop, 1 Ladbroke see W.11. .W. ¢ 2. 

core 2 cs at — —_—_— aaa P’s 
Babuaied a05 pankers, Westminver Bank.“ IGHEST_ CASH PRICES, PAID for long-plavipe sor ota taper Maver ce and Preongs. Recordin 


~ ASK YOUR DEALER for American fae records, must be perfect. Please call or send lists. Studio gyri a with athateln Grand. Practising 
“Brand Five’? recording tapes: the best tape value! Generous part exchange allowances. All makes obtained. Studios with or without accompanist.—Mobile Recording 





ae = —Gate Bookshop, 1 Ladbroke Road, W.11. Van “Off the Air’? Service, 21 Bishop’s Close, 
2CARDBOARD RECORD , COVERS. _, Prices jet, dozen: IF QUALITY AND DURABILITY MATTER (especially Walthamstow, E.17, COP 3889. ede 
red, green, light blue, dark blue and buft bindings. with LP’s from your precious tapes) consult Britain’s RECORDING TAPE.—Save up to 30%. Send for list. 


then most experienced transfer studio. Tape/Disc/Tape. Also 50 second-hand recorders in stock. —_¥£. C. Kingsley 
i-in. polythene lined covers in assorted colours 3s. 6d. pressings for fund raising, publicity, Equipment supplied Co., 132 Tottenham Court Road, London, W.1. EUS 


per dozen, 12-in. white polythene lined covers 6s. 6d, per ply 3 
dozen, 10-in. white polythene lined covers, 5s. 6d. per Sek mee, —— ff"S ae News, 10 6500. Se aes a REE 
dozen. For orders below £1 please add ls. 6d. carriage. TAPE-DISC. —Competitive quality service; printed 





Over £1 carriage free.—Trade inquiries and price lists LARGE QUANTITIES of new EP’s, up-to-date popular labels/covers. Audio equipment supplied——MJB Trans- 
——_ M. Young & Co., 194 Drayton Park, N.5 jazz, classical top labels for disposal. Offers.—Box No. cription Service, 7 High Street, Maidenhead (Tel. 230). 
CAN 2296. 2 ee ee eae 3176. a Ss Sa, a a TAPE/DISC, Standard Microgroove, Stereo tape copy- 

COLLECTORS TAKE NOTE.—We send American and LEEDS-LIVERPOOL.—Liverpool Record Exchange Ltd., ing, Fully mobile. Studio facilities. E.M.I. TR90 


British records anywhere in the world. No currency 15 Houghton Street, Liverpool, 1 (Phone ROY 7738), equipment used.—John Hassell Recordings, 21 Nassau 
restrictions. Quotations free. No obligation.—Inter- and Crown Chambers, 9 Albion Street, Leeds, 1. The Road, Barnes, London, S.W.13.  RiVerside 7150. 


national Record Library, 26 South Anne Street, Dublin, largest stock of used LP’s and EP’s in the North? TAPE TO DISC  RECORDING.—Reduced prices 




















2, Irelan a ¥ Maybe or oy 0 What on matter is hn and Finest professional quality, 10 in. LP, oy a feng nt 
YISKINS—the popul h we are sure of that. Call and see for yourself. We 12 in. LP, 35s. (45 mins.). 7 in. EP, 17s 48-hour 

weataet your disks, from. ae ee iris also stock Belcantodisc, Cetra and Heliodor issues. postal service, S.A.E. for leaflet to: Deroy Sound Service, 

the record, they fit neatly inside the LP cover. Per LET US SEND YOU the latest releases, post free, no 52 Hest Bank Lane, Hest Bank, Lancaster, Tel. H.B. 

dozen, 7 in. 2s. 4d.; 10 in. 3s. 9d.; 12 in. 5s. From matter the quantity ordered. Every record thoroughly 2444. _ 

your Dealer or from Swains Papercraft Ltd., Dept. 9, examined and guaranteed factory fresh. We receive 40% OFF LP RECORDS.—Tremendous money-saving 

Bucxhurst Hill, Essex, daily deliveries of Classical and Popular discs, both in purchase of brand new classical and popular records. 





“PUODE SOUND UNITS give most natural results Mono and Stereo. Record Tokens accepted. Every order 12-in. LP’s at only 15s., EP’s at 2 for 10s. Also for the 
from tape, disc or radio—because their famous, unique executed promptly and we guarantee satisfaction. first time ever, 10-in. LP Children’s Records complete 
dual drive, built-in crossover and feedback, linen cone ——CYmbeline Records, 135 Ewell Road, Surbiton, Surrey. with picture story book (Grimms, Andersen Fairy Tales 
with graded compliance, produce 20—15,000 cps with OVERSEAS VISITORS ALWAYS WELCOME to visit and modern adventures), listed at 33s, Our price 15s. 
smooth non-resonant, dead-beat crystal clarity. Buy us and inspect our huge stocks of rare records. All we An unusual surprise for your child! S.A.E. for lists. 
Duode for your lasting pleasure and finest long-term ask is a telephone call to make an appointment.—J. H. Callers welcome. (Half-day Saturday.)—Telesonic Ltd., 
good sound investment.—Duode Ltd., 16 Brunswick Crawley, (Vocal-Art), 246 Church Street, Edmonton, 92 Tottenham Court Road, London, W.1. LAN 1381. 
t Road, Sutton, Surrey. London, N.9, England. Telephone EDMonton 7760. 


BRITAIN’S MOST POPULAR HI-FI EQUIPMENT a ae 
LITERATURE AND REVIEW REPRINTS FROM: OECIRCULATIONS The average net sale for the period 





















This Journal offers the largest audited 
circulation of any monthly gramophone 
magazine in Europe. 







































° ROGERS DEVELOPMENTS 

. (ELECTRONICS) EF D x 

in RODEVCO WORKS - 4-14, BARMESTON RD. * CATFORD * LONDON S.E.6. July to December 1960 was 72,072 copies 

w 8 . * 

d i 

r; a 

S. ae er 

: = pec acu 

i 

: yg tereo 

of ; a - : edt 

" z “ 

e Stereo is brilliant, giving new values and new 
dimensions to listening. It gives an uncanny 

d awareness of the performers as well as the 

y performance for stereo is nearer the original 

i than anything that has ever yet been achieved in 
domestic sound reproduction, Its presentation 
calls for the best possible apparatus, and to meet 

y present-day conditions in particular, it calls for 


STEREO/MONO ALL PURPOSE AMPLIFIER a good amplifier above everything. As well as 


: being electronically and mechanically sym- 


metrical, to be of lasting value, the amplifier 

Also in the Jason Range J2-10/Mk Ul i ’ of 
must also cope with mono. It must be usable 
FTM/4_ Self-powered fringe FM 
Tuner to match J 2-10/Mk IIT 


(inc. £5.10.8 p/t.) £22158 


For complete stereo operation throughout as well as mono. 
Printed circuitry. D.C. heated valves in first stages and with radio and tape and be versatile enough to 

. . . _ 
thoughtful design ensure noise-free reproduction and stability 


under severest working conditions. Improved filter systems; get the best out of 78 Ropes records too, It 


JTV/2 Self-powered switched FM phasing switching; output matching for 4, 8 and 15 ohms; should be well designed, compact in size. It 
and TV Sound Tuner to match input correction for crystal pick-ups protects records. In % ? 
J 2-10/Mk IIL (inc. £6.3.3 p/t.) matt black case with copper escutcheon bars and matching should be the Jason, J.2-10 Mk. Ill, the finest 

£2573 knobs. For A.C. mains 100/110 and 200/250 volts. 39 gns. of its kind by any standards. 


Details of above and Jason Con- 
structional Kits on request. Also 
details of Jason Test equipment Kits JASON ELECTRONIC DESIGNS LTD., OxMO RDS TREST VOMBON Wi Gn 


if required. 
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@ MOTORS 

Connoisseur Type B 
ag cael “Craftsman” 2-sp. 

moto 
Queeee 210/GC8 4-speed auto 
Garrard Lab/A/Auto unit/GC8 ... 
Garrard Lab/A/Auto unit/GC8 on 

base ... ose = — oe 
Garrard Lab/A/Auto unit/GCSI0 
Garrard mrrenmaed oe 

on base on 
Garrard 301 ... ie 
Garrard 301 with Strobo ... 
Garrard 4HF/GC8 (H) or (L) 
Garrard 4HF/GC8 on base 
Garrard TA/Mark I! GC8... 
Garrard TA/Mark Ii GCSIO 
Garrard 4HF/GCSI0 Stereo _ 
Garrard 4HF/GCSI0 Stereo on base 
Lenco GL60 (Cartridge) extra 


7 16 


3 
6 
9 
4 
5 
0 
9 
2 
8 
! 
9 
4 
4 
6 
10 


wWONowwriao— an 


PICK-UPS & CARTRIDGES 


Garrard SPG3 Stylus press one 
Auriol Pick-up Control _. 
Acos Hi-Light Stereo pick-up me 
8.3. Tan Il arm with shell only ... 
B.J. Super 90 Mark Il arm a 
Collaro “Studio” T X88 t/o cartrg. 
Connoisseur Stereo P.U. with arm 
Decca Stereo pick-up ffss ... 
Decca L.P. head 
Garrard TPAI2 pick-up arm ne 
Garrard GC8 mono t/o cartridge 
Garrard GCSIO Stereo cartridge 
Goldring MX1/D mono cart. 
Goldring SX10/D stereo cart. 
Goldring G60 P.U. arm only 
Goldring 580 t/o cartridge 
Goldring 600 t/o cartridge 
Goldring 700 Stereo ge 
Leak Pick-up complete 
Philips AG3016 or 3019 mono p. u. head 
Philips AG3063 Stereo p.u. head . 
Q-Max “‘Stylovue” (Batts 9d.) 
arate Stereo Binofluid cart. 
S.M.E. Arm Model 3009... 
S.M.E. Arm Model 3012 
Shure M7D Stereo cartridge F 
Tannoy Variluctance t/o mono cart 
Tannoy Vari-Twin Mark Il Stereo 
Watts “Dust Bug” ... 


All types diamond ‘and sapphire styli. 


! 
3 
7 
5 
1s 
2 
12 
2 


aoe 


wr —-Goe-uWwNNee 


h 


27 
12 
12 
13 

' 


17 


10 
14 
14 


6 
3 


“AOOCOCOCOWASCOACIUARBBAANCOO@ANWOOW 


$57.60 
$39.35 
$28.20 
$47.75 


$53.45 
$49.50 


=. 15 


$52.70 
$58.20 


$2.45 


@ TAPE RECORDERS & DECKS @ 


Armstrong PABO3 Tape Osc. 


(Pre-Amp +. oh unit £2.19. 7 1616 0 $47.20 
Brenell Mark V . 67 4 O $188.80 
Brenell Mark ye Typ 92 8 O $259.60 
Brenell 3 Star (2 or VY crack) 60 i8 O $171.20 
Brenell Mark V deck 29 8 0 $82.6 
Brenell Play/Record Amp... 24 0 0 $67.45 
Ferrograph4A/N .. at -. 85 I © $239.00 
Ferrograph Stereo 808 ; .. 110 5 © $309.25 
Fi-Cord with dynamic mike - 6119 O $174.10 
Fi-Cord with oo DP4/M -- 69 6 O $194.75 
Vortexion W V ; - 93 13 O $263.1 
Vortexion WV 8 mee me -- 110 3 © $309.25 
Wearite 4A deck 36 10 O $102.55 

TUNERS @ 

Armstrong ST3 Mark Il -penataiee 28 7 0 $56.90 
Armstrong T4 FM Tuner ... 19 19 0 $42.40 
Dulci FMT/2 (Self-Powered) 2413 4 $52.40 
Dulci H4T/2AM/FM (Self-Powered) 25 15 2 $54.80 
Jason “Kenton” Variable F.M. ... 1612 7 $35.10 
Leak Mark I! Troughline ... 33 15 0 $70.25 
Quad F.M. __... - 217 6 

Quad AM Tuner L/M/S al 33 00 

Rogers Junior F.M. (Self-Powered) 2410 3 $51.30 
Rogers Variable FM (S/P) incase 30 0 0 $62.75 
Rogers Variable FM (S/F). ae : 4 6 $54.95 
Rogers Switched F.M. Un 3 $33.50 
g ‘AM/FM/RADIOGRAM. cHassis 

Armstrong AF208_ . 23 0 $49.20 
Armstrong Jubilee Mk. Tun./Amp 30 ; 0 $65.75 
Armstrong Stereo 12 Mk. 11 Tun./A. 44 2 0 $93.85 
Armstrong Stereo 55 Tuner/Amp_ 4 12 0 $71.50 
Dulci H3 315 8 $48.50 
Dulci H3 Stereo 7 16 6 $59.00 


HOURS OF BUSINESS: 


Monday to Saturday 9-6 p. 
Thursdays 9-1 p.m. 


m. 


C.C GOODWIN 


GOODS DESPATCHED 
BY RETURN 
CARRIAGE, PACKING 
AND INSURANCE (U.K.) 





A selection from our extensive stock 
available for immediate delivery 


DECCA ffss STEREO = 


PICK-UP. The finest aT 

pick-up in the 
GUAD 22 CONTROL 
UNIT. A stereo unit 


world. For mono znd 
stereo records. £€21.0.C 

suitable for monaural 
use if required. 


€25.0.0 













GARRARD 301. 
Transcription motor 
with die cast turn- 
table. 3 adjustable 
speeds. 9.9 
With Stroboscope 

€25.2.6 


e TRANSISTOR e 
PORTABLE RADIOS 


by Bush, Stella, Sonya, Braun, McMichael, 
Sobell, National, Ferranti, Fidelity, 
Dansette, Perdio, Nivico, etc., from 94 gns. 











SELECTED HI-Fi EQUIPMENT EXPERTLY 
ASSEMBLED AT MODERATE COST 
HIRE PURCHASE a “* COMPARATOR ” 
TERMS AVAILABLE DEMONSTRATIONS 





WORLD WIDE 
EXPORTERS 


All equipment is carefully packed, insured 
and shipped promptly at minimum cost 


Motors, Pick-ups, Radio Tuners, Speakers (10” and 
smaller) are subject to Purchase Tax in the U.K. 
About 223% (4/6 in the £) is deductable on Export 
orders for these items. DOLLAR PRICES ARE 
QUOTED FREE OF TAX. All other goods, Ampli- 
fiers, Speaker Systems, Tape Recorders, etc., are 
Purchase Tax Free in the U.K. and are available at 
U.K. prices. Payment may be made by Banker’s Draft 
or Money Order in either Sterling or Dollars. We 
export Hi-Fi Equipment to all parts of the globe. 
Enquiries welcomed. We shall be pleased to give 
quotations on specified equipment. 











(SALES) LTD 


@ SPEAKERS @ 


B.J. Treble 20 

G.E.C. Metal Cone 8” ave 
Goodmans ARUI172 or 180 
Goodmans Axiette 8” - 
Goodmans Audiom 60, 12” 
Goodmans Axiom 300, 12” 
Goodmans Axiom 110, 10” 
Goodmans Axiom 112, 10” 
Goodmans AL/120 
Goodmans ban sk /20XL 


Kelly Ribbon HF Mk. HM 
Lowther PM6 
Mordaunt “Arundel” 
Quad Electrostatic Speaker 
Rogers “1284” 3 speaker system.. 
T.S.L. Tweeter LPH6 
Tannoy HILZ 12” Dual Concentric 
Tannoy IIILZ 12” in Enclosure . 
Tannoy 12” in Chatsworth encl. ... 
W.B. Stentcrian 8” HF812 
W.B. Stentorian 8” HF816 
W.B. Stentorian HF912 
W.B. Stentorian 10” HFI012 
W.B. Stentorian 10” rapa 
.-B. Tweeter T ° . 

W.B. Tweeter T3589 .. 
W.B.S ian “Clumb 
Wharfedale 8/145... 
Wharfedale Super 3 
Wharfedale Super 8FS Mee 
Wharfedale Super 8FS/AL 
Wharfedale Bronze 10FSB 
Wharfedale Golden |0FSB 
Wharfedale RSI2DD 
Wharfedale Super !2 RS/DD 
Wharfedale Coaxial !2__... 
Wharfedale SFB/3 3-speaker 2 
Wharfedale W2 Speaker System 
Wharfedale W3 ——" hnsaseenen 
Wharfedale Tr _/ << 

All makes of c 








r’?912C 





®. CABINETS path & Equipment) = 
Fe 





J 
chad 





w. B. Prelude nehon ow mond 





lude Hi-Fi table cabinet 
relude Hi-Fi Console 


-B. ' 
W.B. Senior Reflex corner Console 


.B. Junior Column Cabinet 
Wharfedale Column 8 cabinet 


Record Housing‘‘Nordyk”, “Capriol”,* “Multigram’ 


ranges, etc., etc. 


AMPLIFIERS 
Armstrong Mark Il and Pre-Amp 
Dulci DPAIO and Pre-Amp 
Leak — Plus and “Point One” 


Pre-. 
Leak Tit Plus and “«“Varislope”’ 
Mark Ill ase 
Quad Mark land 22 Pre-Amp ine 
Rogers “Cadet” Mk. Il and Control 


ude Reflex corner cabinet 


419 1 $10.50 
910 O $20.25 
35 6 $9.15 
612 1 $14.05 
912 9 $27.00 
18 5 9 $31.6 
5 0 0 $10.60 
810 0 $18.10 
29 10 O $82.90 
7 0 O $19.70 
1310 0 $28.65 
10 10 0 $29.50 
1818 O $53.10 
39 10 O $111.00 
52 00 
28 10 0 $80.10 
117 8 $4.00 
22 10 0 
32 10 0 
49 15 0 
43 6 $8.78 
617 3 $14.42 
48 3 $9.27 
5 0 0 $10.50 
8 0 0 $17.05 
4 8 3 $12.40 
115 0 $3.70 
1414 0 $41.25 
619 11 $14.75 
613 3 $14.05 
613 3 $14.05 
619 tl) $14.75 
5 S1t $11.20 
8 6 7 $17.55 
1110 O $32.30 
17 10 0 $49.20 
25 0 O $70.25 
39 10 0 $111.00 
29 10 0 $82.90 
39 10 O Sill. 
= 0 0 $182.65 
from 14 0 0 
“ 2100 
1212 0 
11 0 0 
10 10 0 
1414 0 
1212 0 
11 0 0 
21 15 0 


$89.90 
$64.90 


$88.5. 
$97.35 


19 0 0 $53.40 
ALL AMPLIFIERS AND ty 1 laa 


AVAILABLE SEPAR. 


STEREO AMPLIFIERS @ 


Dulci “Stereo 2’’ Pre-Amp with 
SP44 twin power Amplifier. 
Dulci Stereo Eight Pre-Amp Unit 
with two DPAIO Amplifiers... 
Leak Stereo 50 amp with Varislope 

Stereo Pre-Amplifier... 
Leak Stereo 20 Amp with Vari- 
slope Stereo Pre-Amplifier _... 
Leak Stereo 20 Amp with Point 
One Stereo Pre-Amplifier 
Pamphonic Stereo 3000 
Quad 22 Control Unit with two 
Mark II Amplifiers ‘ 
Rogers Cadet Stereo Control Unit 
with two Cadet Amplifiers. 
Rogers Junior I11 Stereo Control 
Rogers Master Stereo Control ... 
Rogers “Junior” Stereo Amp. _... 
Rogers HG88 Integrated Stereo 
mplifier Mk Il (in case £42) ... 


25 4 0 $70.80 
52 10 0 $147.50 
67 0 0 $188.30 
55 9 O $155.80 


51 9 O $144.60 
31:10 0 $88.50 


70 0 0 

$101.15 
$63.20 
* $98.35 
$80.00 


$108.15 


CALLERS NOTE: 
We are 200 yards from 
Wood Green Underground Station 


y Poe | ee) cey 2 ee, fole) oci 434, Pa Re), jole), al, Boon 


Telephone: BOWes Park 0077/8 
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Even the keenest ear cannot detect the early stages of stylus 
ita deterioration—and a partly worn stylus can do irreparable 
Li damage to a costly collection long before the deficiency 
70.25 becomes apparent to even the most discriminating listener. 
Hy Don’t risk it. Take your stylus to any Goldring dealer 
6265 displaying the Goldring sign and ask him to give it the 
‘Goldring Test’ —a microscopic examination that leaves 
no room for doubt. 

And if he suggests a change ask for GOLDRING —the 
guaranteed perfect Replacement Sapphire or Diamond Stylus, 
Yes! Goldring have the widest range of all—the highest 
quality. 


coceccccoo® 


sn ask for 


~ | GOLDRING 


17.35 that’s the point 


53.40 
A Goldring Sapphire stylus costs only a 
few shillings and even a diamond stylus 
costs less than a L.P. record. Yet every 





a Goldring stylus represents a success over SAPPHIRE & DIAMOND 
17.50 physical, acoustic and electrical problems 

8.30 that is not reflected in the price. 

5.80 it’ 

| make sure it's 

4.60 

| GOLDRING 

1.15 P . 

3.20 here's the sign 

0.00 








GOLDRING MANUFACTURING CO. (Gt. Britain) LTD, 
486-488 High Rd., London, E.11. Tel: LEYtonstone 8343 
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SPEAKER SYSTEM 


WITH CLEAN BASS 
















MODEL W3 A 3-speaker system in which compact- 

ness has been achieved without sacri- 
ficing quality of reproduction and without introducing “small box”’ 
tonal character. Iti is ideal for use on a stereo or single channel input 
where room space is limited, as the cabinet is suitable for floor or 
self mounting. The sensitivity is high enough to give full domestic 
volume with any good commercial FM receiver with about 3 watts 
output. 












BASS In this model LF output is produced by a 12” unit type 
WLS/12 fitted with a soft fibrous cone for smooth response. 
The special roll surround permits large distortion-free excursions 
with fundamental resonance below 25 c/s. 


TREBLE The upper registers are handled by 5” and 3” units con- 
nected in parallel via a quarter section | kc/s dividing network, with 
an extra series capacitor to protect the smaller speaker. Two 
volume controls permit adjustment of midrange and treble to give 
tone control and facilitate balancing different speakers on stereo. 


Cabinet size 28” x 14” x 12” 

——- 48 oemanee £39. ] 0.0. 
mpedance 15 ohms 

Max input 15 watts complete tax free 














The elegant cabinet is available in a choice of walnut, oak or 
mahogany veneers. Also available in whitewood, price £36.10.0. 
Tropical model made with resin-bonded plywood can be supplied 
at £2.0.0 extra. 


Whartedale 


WHERELESS WORKS LTD 


















Telephone: Idle 1235/6 
Telegrams: ‘Wharfdel’ Idle Bradford 








FOR FULLY DESCRIPTIVE LEAFLET ON CABINET MODELS 


POST THIS COUPON (unsealed 2d. stamp) TO 


| 

| 

l 

| WHARFEDALE WIRELESS WORKS LTD 
| IDLE BRADFORD YORKSHIRE 
| 

| 

I 

| 








Name 
Address 
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WITH 
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GRAMOPHONE 





The GL.58 and GL.60 Transcription units, both fitted with the G.60 
arm, are designed for the perfectionist. The motor unit and turntableare | 


precision engineered in Switzerland and the pick-up arm embodies the | 


best in British ingenuity. Exclusive developments include—a continuously 
variable speed control—unique vertical drive which reduces wow and 
rumble to negligible levels—a pick-up lowering device which auto- 
matically lowers the pick-up on to any selected part of the record—and 
circuits arranged for either monaural or stereo use without modification. 
The GL.60 is fitted with an 8 Ib. diecast non-magnetic turntable. 





These units are available from 
£18.4.5. 

and can be fitted with any 

of the following cartridges :— 





SX1o Crystal turnover Stereo/Monaural fitted with 2 sapphires £1.17.9. 
MX: Crystal turnover fitted with sapphire stylus £1.7.10. 

580 Variable reluctance fitted with 2 sapphires £5.11.4. 

600 Variable reluctance fitted with L.P. diamond stylus £11.2.7. 

joo Stereophonic cartridge fitted with diamond stylus £9.14.9. 


GOLDRING MANUFACTURING CO. (Gt. Britain) LIMITED 
486-488 High Road, London E11 Telephone: LEYtonstone 8 343 


tte 











| fection as well as good looks. 
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for listening 





AND SEE THE 
FULL RANGE OF 
EQUIPMENT AND 
= RECORD CABINETS 

ON 
STAND No. 30 
AT THE 
RADIO SHOW 
OR AT OUR 
SHOWROOMS 


We present one of several new additions to the magnificent range of 
cabinets designed for the Hi-Fi enthusiast who expects technical per- 
Like all Design Cabinets, it is superbly 
made in materials and timber of the highest quality. 


EQC 6 A handsome cabinet veneered in beautifully figured rosewood. 
The top is covered in softly textured black lanide. Double doors 
conceal all instruments. The well and front panel are covered in grey 
Suwide. The control panel and inner top shelf are removable, the 
latter being adjustable to 6} in. deep. Dimensions: length 22% in., 
depth 21 in., height 204 in. With legs 31 in. Control Panel 12-% in. by 
tg 4 wie set back at bottom ? in., to 23 in. at top. Inner top shelf 204 in. 
y 18 


DESIGN FURNITURE LTD., Carnwath Road, Fulham, $.W.6.  Tel.: RENown 2217 





od 
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at 


435 Sauchiehall St. 


We've had a frantic couple of months at a time of 
year when you are usually thinking more about 
beach basking than sound reproduction. Interest 
in the Kerr CWA 10 amplifier and associated 
stereo pre-amplifier has been extremely high and 
the first issue of Sound News got off to a flying 
start. We have enjoyed helping customers choose 
equipment which gives the best sound per pound. 
Perhaps we can save you money, too. And if you 
can’t call, use our postal ordering service. 


PLAGUES LGUs Le LeU Les Las lets 


| 
t 


AMPLIFIERS BY 


Armstrong, Dulci, Kerr, Leak, Pamphonic, 
Quad. 


SPEAKERS BY 
Goodmans, Lowther, Tannoy, Mordaunt, 
Quad Electrostatic, Rola Celestion, 
Wharfedale. 
PICK-UPS BY 
Bang & Olafson, Decca, 
Ortofon, Ronette. 
TURNTABLES BY 
Connoisseur, Garrard Lenco. 


Acos, Garrard, 


TUNERS, TAPE RECORDERS, ACCESSORIES. 
MONO & STEREO RECORDS, 


parastat protected 


JAMES KERR 


and Company Limited, Audio Engineers, 
435 Sauchiehall Street, Glasgow C.2 
DOUglas 0988 


ODODIOloleb la leblepleblaslaplasleslas 


> 
v 


Send for SOUND NEWS 


B Post this coupon today. 


August issue now ready. 


Cc 


S 7 | Sa 
ra) ADDRESS ....... 
= 
ES 


James Kerr & Co. Ltd., 435 Sauchiehall St. Glasgow C.2 
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Canterbury 


Chatsworth IT 
Free Standing 





Another 
aid 
to Seas 





The New 
WI LZ 
enclosure 





UXUPIOUS 
Listening 


Specially designed to house the latest 
ddition to the Monitor range of 
dual concentric loudspeakers, the 
HIT LZ enclosure has a cubic 
capacity of only 13 cubic feet. 
As with the other famous Tannoy 
enclosures it is hand built of 
selected veneers and hardwoods, 
hand polished. The introduction 
of this model brings professional 
listening standards to the smallest 
of rooms. The Chatsworth II aper- 
iodic enclosure and the Canterbury 
dual-throated port enclosure are for 
use with “Monitor” 12” units. The 
York dual-throated port enclosure is 
for use with the ““Monitor”’ 15” unit. 


Chatsworth II 
Corner Mounting 





RAIAMAPARATRARARARN ARAMA RAGA SATTAT MATRA MAT ANAT AT AAA AATAATMAAN 


For the connoisseur the G.R.F. and 
Guy R. Fountain Autograph horn 
loaded enclosures are still hand- 
crafted to special order. Send for 
Leaflet ‘“‘Luxurious Listening”’. 









ay WN | (8) 





TANNOY PRODUCTS LIMITED 


= 

= 

S 

& West Norwood, London, S.E.27 
& GIPsy Hill 1131 
Q 


One of the Tannoy Group of Companies 
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STERN’S presentation of MULLARD designs 





MULLARD “5-10” 
MAIN pester 





a 


! : TTS, and ew MULLARD 
su SPECIFIED COMPONENTS and NE 
supply § 'S including PARMEKO MAINS TRANSFORMER 
~~ one of the latest ultra-Linear PARMEKO or the 
Hod at Bek Pa — = ‘utpur, Transformer} oe 
mplete Kit (Parmeko Outpu T r 
Alternatively ASSEMBLED AND TESTED £l 1.10.0 
Carriage and Insurance 6/6 extra. 
Above incorporating Partridge Output Trans. £1/6/- ex. 
These two units purchased together are offered for 


MULLARD “5-10” 
MODEL 510/RC 


The popular and_ very 
successfu 
**5-10’" incorporating Con- 
trol = ene up to 
10 watts 7, —_ 
reproduction ly Speci- 
fled Se eo one —= 
MULLARD 

—— Theluding PARMEKO MAINS TRANSFORMERS 
and choice of e latest a or PARTRIDGE 
KITOr gf | ry OR AS ASSEMBLED 

feitiog e and Insurance 6/ é extra 

ret eb ASE (Aneseeied Amp. only). DEPOSIT 
£2/14/-, months at 19/10 BOVE incorporating 
SARTRIDGE OUTPUT TRANS. eve extra. 


MULLARD FOUR CHANNEL MIXING UNIT 


Self powered with 
Cathode follower out- = 













P 
Fourth for RADIO or * 


KIT OF PARTS £10. 0. 0- 
Assembled_ and Tested. 

TERMS: Deposit £2 and 12 months at 15/-. 

MODEL I.L. one Microphone Input matched ‘for moving 
Coil or Ribbon Mike £1/17/- extra. 


STEREO DUAL-CHANNEL |; 
PRE-AMPLIFIER 


This model incorporates 
two Two-valve Pre-ampli- 
fiers combined into a Single 
Unit enabling it to be used 

for STEREOPHONIC or MONAURAL 

operation. It is designed primarily to operate 
with our range of MULLA MAIN AMPLIFIERS but 
will also operate equally we! with any make of Ampli- 
fier requiring an input of 2 m/volts. When ordering 
please advise MAKE and Model of Amplifier in use. 


COMPLETE KIT £€12.10,0 48S°MBLED £15.0.0 
THIS STEREO OFFERED 
TOGETHER W. 











hg 


PRE-AMPLIFIER IS 
(a) One MULLARD “5-10” MAIN AMPLIFIER 
K bl £25. 





> a 12 jl 
(b) Two Pn. “5-10” MAIN AMPLIFIERS 
£31 or assembled £36. 
H.P. Deposit Ie and 12 — at gse/.. 
(c) MULLARD STEREO ‘3-3’ MAIN AMPLIFIER 
KIT OF PARTS £21/10/- or assembled rth 
H.P. Deposit £5 and 12 months at £1/16/8. 


STEREO ‘3-3’? MAIN AMPLIFIER 
Comprises two ‘3-3’ MAIN AMPLIFIERS on one chassis 
and is designed to operate with above DUAL-CHANNEL 
phon “AMPLIFIER for both Stereophonic or Monaural 


PRICES: 
COMPLETE KIT £10,0.0 4SSEMBLED £11.15.0 


Carriage and Insurance 6/6 extra. 

ON A CT ST SANE OM LE EE SREY ERNE oe TEE ESE 

RECORD PLAYERS 

The latest MODELS are in stock. Many at REDUCED 

PRICES!!! Send S.A.E. for Illustrated Leaflet. 

@ Latest GARRARD TRANSCRIPTION £22.7.3 
SON NE Sc eopckas eens sc aesesss « 

@ The New GARRARD MODEL 4 HF High-quality 
or in°oord ge — bid pe on ot 
-up Arm ani rysta 

Gasiehaee Spee ba chaeebaacennenrahapeni eines £19. 8. 7 

GARRA ARD Model ‘TA/MK11° Singie Record _ Player 
fitted with a. y output Crystal Pick-up 

coragnere "BERS SS eee ee heatiacaag 

B.S.R. MONARCH UA8 4-speed Mixer £6.19.6 





po with Crystal Pick-up........ 

The new COLLARO ‘‘C60"’ 4-speed_ Auto- £7 19. 
changer Unit with Studio ‘‘O”’ Pick-up pare cind 
The new COLLARO Model R.P.594 4-speed £9. 18. 9 
Single Record Player Studio Cartridge 

The E. £6.9.6 


M.I. 4-speed Single Record Player 
=, crystal Yick-u 
B.S M ‘ U: 12 or UAI4 4-speed £7,196 
ae autochangers. 
GARRARD RC/209 4-speed Autochanger £8,196 
fitted with latest Crystal pick-up 


Terms available on all ae £8/19/6 and over. 
Carriage and Insurance on each 5s. extra. 


‘HI-FI? LOUDSPEAKERS 
—, vin tee a@ complete range by 


We 
GOODMANS : STENTORIAN : WHARFEDALE 
Woctroted p.. Priced Leaflets on request 


ied Be Piet 












COMPLETE MULLARD ‘3-3’ 
AMPLIFIER MODEL 33/RC 
The ideal Amplifier for a 
small high-quality instal- 
la providing ex- 
reproduction 







MULLARD’S PRE- 
AMPLIFIER TONE 
CONTROL UNIT 


Employing two 
EF86 valves ani 













} 
Mullard MAIN 


designed operate with the inlets 
AMrLIFIERS but also __perfectl —. for other ARD 
Our kit is strictly to MULLARD’S SPECIFI- specification includin 


incorporates: @ Equalization for the 

characteristics. @ Input for Crystal 

variable reluctance magnetic types 

e oo (a) Direct from High Im es Head. tb) TRANSF: 

From a Tape Amplifier or Pre-Amplifier. Sensitive clude switched inputs for 78 and 45 record: 

Microphone ae. Wide range BASS and | plus a Ree position. Extra power to drive a Radio 
TREBLE Cont Tuning Unit is available. 


supply of specific 
components, alves 

and PARMEKO OULPUT 

ORMER, We also 


























Tk | ee 
COMPLETE KIT “OF PARTS sisi COMPLETE KIT OF PARTS ..........-- £7.10.0 
Carriage and Insurance 5/- extra. Alternatively ASSEMBLED AND TESTED £8 19,6 
KIT of PARTS £15/15/- or peace spell £18/18/-. Plus 6/6 Carriage and Insurance. 
aT ae anne GD CO oe, 


TAPE AMPLIFIERS and PRE-AMPLIFIERS PRESENTED FROM MULLARD DESIGNS 


} MULLARD TYPE “‘C” TAPE PRE-AMPLIFIER MODEL HF/TR3 Mk We 
a —ERASE UNIT TAPE AMPLIFIER 
The “Hi-Fi” link MULLARD 
to add full tape PE ‘“‘A” 
recording facilities . DESIGN) 





to High Fidelity 
home installations. Incorporates FERROXCUBE POT 4 eid x >. 
CORE PULL OSCILLATOR = sepeed gue y mp. 
treble equalisation by, FERROXCUB ge 3- “Speed treble 
INDU ‘OR ARITE- rT ARO- FRuvox or Sation by e latest 
BRENELL TAPE DECKS (state which when ordering). E 
ae separate Power Supply Unit. 


§ Eft oF 14.0. or ASSEMBLED £17.0.0 
| ae, Ser Unit £11/15/- and £14/10/- 


FERROX- 


For _COLLAR 
TE Tape Decks fe 
Has GILSON Output Trans- 
Includes separate Power Supply Unit. 
KIT OF PARTS £13/13/- or ASSEMBLED £17. 
Carriage and Insurance 5/- extra. 


| SPECIAL “COMBINED ORDER” PRICES WE OFFER 


respectively 


(a) The COLLARO ‘‘STUDIO” TAPE DECK and 
our Mullard Type ‘‘C’’ PRE-AMPLIFIER £29. 10. 
i B. ‘aoe it eS. 18) and “12 — bey £2/3/3. 
, epos. /18/- an months a &. As above but with HF/TR3 supplied 
(b) As, above but Type “C” PREAMP. £96 10,0 EMBLED and TESTED £29.10.0 
] Suppiiea as complete KIT OF PARTS ° HP. 


(COMPETE EG RUM BEBE eaten 
DECK e STUDIO” £26. 


eV. 


(c) The TRUVOX Mk, VI DECK and the assembled (c) COMPLETE KIT to build the HF/TR3, together 
Type oe Pre-amplifier and Power Unit. win the NEW hevatinscere Mk. VI TAPE 
H.P. Deposit £8 and 12 months £2/18/8. ee RENE bn. 0 0.5 W064 5.0 b.9 NOR ODES bWe.0Rs5.0 c0l8e bd 7 


HP. Ee. £8 & 12’ months ‘at 2718/8. 0.0.0 
(e) COMPLETE KIT to build ~% Sad ae AMPLI- 


KIT 
1.) oo pone Mk. V DE cK aoe vais 


Type “C’’ PRE-AMPLIFIER and POWER FIER 

ie ae eee ee ee Ve TAPE DEGK eo Be astsinias aia Sete cs .0.0 
H.P. Deposit £9/4/- and 12° months ‘at’ £3/7/6. (f). As geen but HF/TR3 supplied ASSEMBLED 
(f) As (g) pus Type ‘“‘C’’ as complete £43.0.0 VO I pe Retin ce treeNs 

KIT OF PARTS .......---cssccorceesces -P. Dep. £9/2/- & 12 months at ‘£3/6/9. Ve 


(g) THE vaamens 4A DECK with assembled and 
tested Type ‘‘C’’ Pre-amp. incorporating £56. 
HEAD LIFT Trans, assembled and tested 


Carriage and insurance on each above is 10/- extra. 
Attractive PORTABLE CASE is available to accom- 
modate the TRUVOX or COLLARO TAPE DECKS and 
we offer it, together with ROLA CELESTION 10 x 6in 


H.P. ghost £11/4/- end] 12 months at £4/2/1. LOUDSPEAKER—A aa 
PLEASE ENCLOSE S.A.E. WITH ALL CORRES- and Peoore eePpooL TAPE Ae ALL FOR E9. 
PONDENCE. oe anita Carriage ar and Insurance 5 5/- extra, ‘ 





SPECIAL OFFER 225ft. on 3 in. “in. Spool 579 TAPE ACCESSORY KITS 
OF TAPE 1 oot on Sain Soo! is (a) jini includes, 3 reels Leader Tape, Splicer 
P.V.C. base, on latest type Plastic 1,200ft. on 7 in. Spool 21/- ! (bh) SCOTGHBOY “includes, 3 af is Leader TP, - 
Spools. _ New, F Boxed & Guaranteed 1 1.800ft._o on_7 in. in, Spool _32 32/6 is ) Bplicer a and nd_jointing tap eels er ae 


A LARGE PURCHASE OF BRAND NEW and FULLY GUARANTEED 
J GARRARD TAPE EQUIPMENT ENABLES THESE OUTSTANDING PRICE REDUCTIONS 
: The MODEL HF/G2R | = THE 
PORTABL 


j TAPE RECORDER “ADD- A- DECK” 


(Original price £33,0.0) 
Incorporating 


for only 22 gns 

H.P. Deposit £4/14/- GARRARD “M - 

months £1/13/9. (Gare ZINE” TAPE oi ig 
ante wns Ins. 10/- MATCHED MODEL 

[T INCORPORATES HF/G2P 

TH TEST GAR- PRE-AMPLIFIER 

Supplied on ONE 

CHASSIS (as _illus- 


| 
| 
| 
| 
! trated) READY 18 Gns. 
| 
| 
| 
| 
| 













FOR USE (Carr. 

and Ins. 10/- extra). Price includes 

Garrard Magazine and a 4in. Spool Double play Te) by 4 

H.P. Deposit £3/16/0, and 12 months of 

Provides complete tape recordin facilities ‘a 

designed to operate through the pick-up sockets of 
RADIO RECEIVER, or an 


“ LARD “A? 
and specifically “4 to_oper- 

the GARRARD K. 
INCLUDES SuppLy OF the GARRAR - aie 
MAGAZI 


NE and a 4in. SPOOL of DOUBLE PLA the standard type of 


TAPE, Comprises a Twin Track —: — online AMPLIFIER, from which really first class reproduc- 
| at 33in/sec. speed and roviding up our 1 tion is obtained. It consists of a Twin Track Deck 
mins, playing time, Truly ‘‘Portable’’ . only connected to the Pre-amplifier and operates at 
fl 22lbs. the outstanding features being its excellent 33in/sec. speed providing up to lhr, 10 mins. 


playing time. 


| WE ALSO HAVE A SELECTION OF HIGH QUALITY 
: TAPE RECORDERS FROM £39,10.0 

ali cauie Dep. G., PULMT0 43a) ett) 
ALL EQUIP- ep. G.» A EG. 
MENT OVER STERN RADIO LTD: Telephone: FLEET STREET 5812/3/4 


£9.0.0 


B. performance and extreme simplicity of operation. 











Send S.A.E. for 
illustrated and 
Descriptive Leaflets 
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THE ‘CRAFTSMAN’ 


A new Styled 2-speed motor, finished in black and silver. 
Full 12 in. heavy aluminium turntable. 2 speeds 334 and 45 r.p.m. 


Synchronous motor dynamically balanced; precision ground and 
lapped shafts; nylon adjustable bearings; neon on/off indicator. 
Price £18.13.1 inc. tax. 


Please write for LEAFLETS 





Also available : 
3-speed transcription Motor 
Stereo—Amplifier and Pre-amplifier 
Speaker Enclosures 
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Stereo Pickup Mark IIT. 
Designed to accept both 

monaural and stereo heads. 

Adjustable for heights of various turntables. 
Pickup head specification identical with the 
Type CS1. Arm only £3.19.11 inc. tax- 
Stereo head £7.19.11 inc. tax. 

Mark II Diamond head £8.13.3 inc. tax. 
Mark II Sapphire head £4.13.3 inc. tax. 


A R SUGDEN & CO(ENGINEERS) LTD. 


MARKET STREET, BRIGHOUSE 











PHOENIX 


sets a record 


At Phoenix Bookcase Gallery you will 
find Britain’s widest range of library 
furniture—bookcases, bureaux, and 
record cabinets. We show, right, the 
Criterion Record Cabinet (in solid 
Oak or Nigerian Cedar; 10 compart- 
ments holding up to 300 discs) and, 
below, the famous UNIX Record 
Sections (in solid oak). Also for the 
record collector there are the UNIX 
Record Filing Cabinet (in oak, mounted on 4 
sturdy legs) and the RMB multi-purpose cabinet. 


As for book- 



























TV cases, there are 
by 
Philips. many models to 


choose from. 
W Write for our free 24-page cata- 
logue. Or call. 


[-—————-POsT NOW! 


TO The Phoenix Bookcase Gallery * 
(Dept. H2), 36a St. Martin’s Lane, | 
London, W.C.2. | 
Flease send me without obligation 

your free 24-page catalogue. | 


Proprietors: 
Phoenix 
House Ltd. 

























A Scand QUINTET | 


OF BOOKS by G. A. BRIGGS 
All readable and 
entertaining 


- 


* A to Z in AUDIO 


224 Pages 160 illustrations 15/6 (16/6 post free) 
%* STEREO HAND BOOK 

146 Pages 88 illustrations 10/6 (11/6 post free) 
% LOUDSPEAKERS 5th Ed. 

336 Pages 230 illustrations 19/6 (20/9 post free) 

SOUND REPRODUCTION 3rd Ed. 

368 Pages 315 illustrations 17/6 (18/6 post free) 


PIANOS, PIANISTS & SONICS 
190 Pages 102 illustrations 10/6 (11/6 post free) 


%* with R. E. COOKE B.Sc. (Eng.) as Technical Editor. 


The above books are sold by many radio dealers and bookshops. 
In case of difficulty direct from — 


IDLE 


Whartedale BRADFORD Yorkshire 


WIRELESS WORKS LTD Telephone Idle 1235/6 
Grams: ‘Wharfdel’ Idle Bradford 








The GRAMOPHONE 







UDIO 
FIDELITY 


The little company with the 
big sound. For something a 
lot different and a lot better 
in high fidelity records. 


TRA 


For the best in folk—in fact 
the world’s most compre- 
hensive catalogue. 





Send s.a.e. for details of all releases 
and track titles to date. 


AUDIO FIDELITY RECORDS LTD. Dept. GA3, 44 Crawford Street, 


London, W.1. PADdington 2103 


interest 


our 
famous 


free terms! 


ALL GOODS SENT CARRIAGE AND PACKING FREE 
£1 per week for 41 weeks and £11 deposit will bring you 


the fabulous QUAD Electrostatic Speaker. igied we 
10/- per week for 47 weeks and £6 deposit will bring 
GOODMANS AL/120 a System. Cash 7929 / 10/- 
10/- per week for 30 weeks and £4/8/7 deposit will bring you 
GARRARD 4HF/GC8 TURNTABLE. Cash £19/8/7 
10/- per week for 54 weeks and £6/15/- deposit = bring you 
LEAK Troughline Mark Il Tuner. Cash £33/15/- 
10/- per week for 28 weeks and £3/17/- om will bring you 
ACOS “‘Hi-Light’? P.U. Arm (Mono only). Cash 0 — 
£1 per week 1 52 weeks and £14/3/- deposit will Ae raf 
HMV Model 555 Integrated 10 watt Stereo Amplifier. Cash £66/3/- 
£1 per week 7 41 weeks and £10/9/- d it. acu — 
LEAK ‘Point One’’ Pre-Amp an nd “Ss i Amp. Cash 49 gns 
10/- per week for 21 weeks and £2/16/- 5: ae ge ui Mla 
: TANNOY ‘‘Vari-Twin’’ Mk. II Stereo Cartridge. ‘Cash £13/6/- 
10/- per week for 40 weeks and £5 a sit will — you 
QUAD ‘‘22’’ Stereo Control Unit. Cash £ 
10/- per week for 40 weeks and £5/2/6 deposit fn bring y 
; GARRARD 301 (Strobe) Transcription Unit. Cash 7925 /2/6 
10/- per week for 46 weeks and £5/17/6 Tr will bring you 
QUAD FM TUNER. Cash £28/17 
10/- per week for 45 weeks and £5/17/- nd will bring you 
ARMSTRONG ST3 Mk. I! AM/FM TUNER. Cash £28/7/- 
10/- per week for 33 weeks and £4/10/- deposit will bring you 
DECCA Stereo Arm FFSS. Cash £21 
10/- per week for 40 weeks and £5 deposit will bring you 
SME Model 3009 Transcription Arm. Cash £25 
10/- per week for 54 weeks and £6/12/- deposit will bring you 
ARMSTRONG Stereo 55 AM/FM Chassis. — £33/12/- 
10/- per week oar 63 weeks and £8 deposit will bring y: 
MORDAUNT Arundel Speaker and Enclosure, ‘Cash £39/10/- 
All other Hi-Fi Equipment available on our famous no interest terms 
and many other items. We will quote you for your requirements. 


telesonic Itd (Dept. G.20.) 


92 Tottenham Court Road, London, W.|I. Tel.: LANgham 138! 
(Between Warren St. and Goodge St. Tube Stations) 
Open Weekdays 9-6 Thursdays 9-7 Saturdays 9-1 
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THE WORDEN 


TIED « 
apr 


PICK-UP ARM 


PAT. No. 74163? 











CORRECT TRACKING— 
Plus:— @ Equalised Stylus Pressure. 
@ Negligible Side-thrust. 
@ Arm Dynamically Balanced. 
A NEW APPROACH TO RECORD REPRODUCTION 

Single arm, with articulated head-piece controlled to exceptionally fine limits by 
means of light internal linking system, so that the pick-up stylus is in true alignment 
with the groove (+4°) over whole of playing area. 
% ‘End of side distortion’ virtually eliminated; 

enhanced. 
% Inward lateral thrust largely obviated, resulting in more evenly divided weight 

on groove walls with drastic reduction of record/stylus wear. 
% Two main vertical pivots only for torsional and lateral stability incorporating 

miniature Swiss precision bearings. 
% Quieter surfaces. 4% No groove-jumping. y& No stylus flutter. 

DEMAND STILL EXCEEDS SUPPLY — POSITION IMPROVING 

Wired for stereo and mono, supplied complete with one self-locking slide-on shell 
(spring-loaded contacts) to accommodate all popular cartridges. Adaptors for 
integrated pick-up heads (e.g. Decca, Expert, etc.). Extra shells available. Polished 
black finish. Price £12 : 12s. (Tax Paid) 
S.A.E. for full details to: 


WORDEN AUDIO DEVELOPMENTS LTD. 


54 Chepstow Road, London, W.2. Tel: BAYswater 4996 


overall sound quality greatly 





















DIG THIS FOR PARTIES | 





HOHNER 


CARRIDISC 


Carry your records safely and easily 





AND have a table 4 
for your player 
when you get there 


The legs fit into compartments when 
using the Carridisc as a carrying case. 
Then, as a table to stand the player on, 
just take out the legs and screw into the 
case. Simple. Handy. 


12”, 10” AND 7” RECORDS 


CHOICE OF RED, BLUE OR GREEN 
with grey finishes 


HOHNER: 11-13 FARRINGDON ROAD- LONDON EC! 


£3.17.6. 


from music and record shops 
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FOR THE RECORD SERVICE 
SUPREME 


YOU CANNOT BEAT US 


@ POSTAL SERVICE. . . BY RETURN 
@ SHOWROOM SERVICE. . .TRY US 


SAI VILLE 


PMs Os LTO 








FOR OVER 80 YEARS 
Mail Order Dept.: 
142 HIGH ROAD, WOOD GREEN, LONDON, N.22 
and shops at 
142 High Road, Wood Green, London, N.22 
365 Holloway Road, Holloway, London, N.7 
20 Cranbrook Road, Ilford, Essex 
240 Hoe Street, Walthamstow, London, E.17 
Il Church Street, Enfield, Middlesex 
4 Bruce Grove, Tottenham, London, N.1I7 








TAPE RECORDER 
COVERS 


Smart, waterproof cover 
to give complete protec- 
tion to your tape recorder. 
Made from_ rubberised 
canvas in navy, wine, tan 
grey and bottle green 
with white contrasting 
pipings, reinforced base, 








handy zip microphone 
pocket and name panel. 
Cossor 1602 a ... 57/6 
1601 ea «. 63/- 
Robuk RK3 ce ... 67/6 
Stella ST455 axe «. 63/- 
» $1454 rae «. 57/6 
Saja MK.5 aia .. 57/6 
Stuzzi Tricorder ... ... 58/- 
aba os eae .-. 63/- 
Wyndsor Viscount .. 
Victor -.. 60/-* 
Elizabethan Princess --. 60/- 
e von --» 60/- 
‘ pe Escort << SU" 
TK.60 ies pe Major .. 63/- 
” TK, :830/3D .-. 63/6 ” FT.I ... --- 60/- 
Cub .. 35/- FT.3 . a t 
Telefunken 85... .-- 60/-* Fi-Cord .. . 52/6 
o 85 7 .. 65/- Korting (4-track stereo)... 63/- 
* 75/15 .. 55/- Harting Stereo... .. 66/- 
“ bi a .. 55/- Fidelity Argyle... ... 55/-* 
»» nad da t Walter 101 oe .. 55/- 
Phillips si0a ae a Simon SP4 63/-* 
oo SE a -- 63/- = (complete with 

EL3542 ... .. 63/- rap) as . 52/6 
EL3536 ... «. 70/- Brenell Mk. 5 eae . T1/- 
EL3Si5_... «oo SU oe. eer .. 69/- 
EL3541/15 «. 57/6 Minivox C. 61/- 

* Without pocket t Price to be ‘announced 


A. BROWN & SONS LTD. 


24-28 GEORGE STREET, HULL. Tel: 25413, 25412 














Presenting 





to Readers of 


“‘The Gramophone’’ 

a OF STREATHAM have long ? 

een known to readers of Tape Recording 
Journals as one of the foremost and liveliest @ RECORDERS 
suppliers of tape-recorder and high-fidelity @ HI-FI 
equipment in the country. This is the 
reflection of a policy of customer confidence @ NO EXTRA FOR 
gained from service and attention to detail. 
Now that our more recently established hi-fi @ CREDIT TERMS 
department is flourishing we feel readers of @ Good stocks and 


this journal will want to know about us too. 
Your inquiries invited. Service 


FREE SERVICE DURING GUARANTEE PERIOD 


HI-Fl ITEMS BY 
QUAD @ LEAK @ ROGERS © 
Wharfedale @ Goodmans @ GAR- 


TAPE RECORDERS BY 
Rronel A Comer % Elizabethan %& FER- 


ROGRAPHXFIDELITY*XGRUNDIG 
£ farconishone ra Rebate CARES Tee eae § ere 
PHON A TEL x FUNKE # Uner strong @ Dulci @ H.M.V. @ WB 


@Lenco @ G.E.C. = Ortofon ® 
@Thorens @ Mordau 

ALL§AT SD VERTISED PRICES 
Also Cabinets, Styli, Dustbugs, etc. 


TAPE RECORDER HIRE SERVICE @ Tape-to-Disc 
and Disc-to-Tape Copy Service 


Recorders at 169-171, STREATHAM HIGH RD., LONDON, S.W.16 
Hi-Fi . at 181, STREATHAM HIGH RD., LONDON, S.W.16 
Between STREATHAM STN. and St. Leonard's Church @ STReatham 0466/0192 


VORTE ION oe Weumser Minivox %& 
Butoba ¥& Fi-cord 4 Stuzzi. 


Microphones, Tapes, Accessories. 











™* AUDISTATIC 


electrostatic 
middle and upper 


range loudspeakers 





‘The quality on a musical programme is so 
good as to be thrilling.’ 
‘| am quite certain: whoever buys either of 
the two models will not be disappointed. 
I rate them “‘tops’’.’ 

P. Wilson, M.A. — ‘The Gramophone,’ March, 1961 
‘Undoubtedly one of the finest tweeters so 
far encountered.’ 

Ralph West — ‘Hi-Fi News’ October, 1960 


Type ‘S’ — standard, wide-arc radiation 
(approx. 120°) 15 gns. 
Type ‘D’ — directional, concentrated radiation 
(approx 60°) 16 gns. 


Both models are housed in an attractive cabinet complete with 
crossover network operating at 1500 cycles, matching trans- 
former and integral polarising supply. 


Name and address of nearest stockist from:— 
EXECAPHON LTD., 77 Sydenham Park Road, 
London . S.E.26 . Tel. FORest Hill 9595 
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FREE 


We have the Largest Sales 
of Tape Recorders in the 
Country! Why? Because we 
give you the Best Terms! 








these include: 


% NO INTEREST CHARGES 
yx TWO YEARS TO PAY 
%& DEPOSITS FROM 10% 











% 12 MONTHS FREE SERVICING — NO CHARGES 
% FREE DELIVERY ANYWHERE IN U.K. % NO 
PURCHASE TAX SPECIAL FREE TAPE OFFERS 
AND COMMISSION PAID ~% PART-EXCHANGES 


Over 400 machines in stock—dozens of different mains & 

battery models on permanent demonstration in our 

showrooms >% Main Agents for ALL the best makes 

% Open to 6 p.m. Saturday ~% Our Mail Order 

Dept. covers all England, Wales, Scotland & N. Ireland 
—order from us wherever you live. 

% All tapes, microphones and accessories in stock + 


Write, "phone or call at once for Free Brochures and full details of our Terms— 
it saves you money if you buy from us. 30 minutes from Central London 











IN ADDITION 10 
COMPLETE HI-FI 


GEAR WEBB’S 


STOCK A WIDE VARIETY OF 











1s ROM. 6 . me D 


TAPE RECORDERS 


218 HIGH ST., BROMLEY, KENT. RAVensbourne 4477 & 4000 








FROM NEAR 


“I have nothing but praise for the quick 
and efficient way in which the equipment 
was prepared and installed, and it is indeed 
giving quite remarkable reproduction.” 


AND FAR 


“More than once | have set out to write 
to you about the gramophone which | ord- 
ered from you in Oxford last year. It has 
given us such enjoyment that it deserves a 
special acknowledgement. It is playing 
beautifully and | couldn’t ask for anything 


more satisfying.” siiaiaadii 


Hi-Fi Equipment can be bought in a thousand shops, 
but the service is a feature of 


HORNS 


SPECIALISTS IN HIGH FIDELITY 


SIX SOUTH PARADE 
Telephone: OXFORD 55360 
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REXON for keeping discs free fromm 
dust. “Dry cleans’ as P ay play 
£1.4.0d. (P. & P. Ved} 


DECCA «‘MICROLIFT”’ lift/lower pickup 
control, effective with Res arms 
£1.10.0d. P. & P. 1/0d.} 


S.M.E. Precision Pickup Arm was first 
introduced by Webb’s and is still the 
world’s best. A masterpiece of 














WEBB’S RADIO 


14 SOHO STREET, OXFORD STREET, LONDON, W.!. 


Telephone: GERrard 2089/7308 


e 
) 
e 
e 
® 
e 
precision engineering. S.M.E. ‘‘3009” ° 
9 in. Arm—£25.0.0d. S.M.E. 3012” 
12 in. Arm—£27.10.0d. (P. & P. 2/6d.) e 
Also the new bias adjuster for S.M.E. 
Arm—I5.0d. P.& P.éd.) ® 
. and the “D2” Adaptor for Decca e 
ae ) 
© HERE ARE A FEW, ALL © Heads—£2.0.04. (P. & P. 6d. 
e TRIED, TESTED AND oe “WALTRAK” Pocket Audio Oscillator, @ 
RECOMMENDED .. transistorized, output 1,000 c/s sine 
eS ee ‘ @ wave calibrated Iv., O.lv. and 0.0lv. @ 
(P. & P. indicates packing and U.K. Size 6% in. by 24 in. by a4 ~ £6.10.0d. 
@ postage charges.) e & P.2/0d.) © 
e poy wh song 4 Poesy ee. e e 
° radiation, 2, c/s to cs. 
9 size di high x3" dia. AND FOR MUSIC WHER- | , 
£6.14.5d. (P. & P.2/0d.) © | EVER YOU GOweurge you 
@ LUSTRAPHONE “VR/53” Bi-directional @ | to hear the DYNATRON | e 
ribbon microphone. A studio class “NIOMAD” Portable Radio. 
@ instrument, response up to 14 K/cs. @ e 
Low impedance. A transistor portable of con- 
@ £9.19.6d. (P. & P. 2/6d.) @ —- ohne — — e 
errite rod aerials and push- 
e a "eransfermers type e pull output, excellent repro- e 
TS/SOF 50:1 and TS/100F 100 Gustics. e 
© both £2.12.6d. (P. & P. 1/6d.) © | Price - £22.18.6d. 
@ LUSTRAPHONE “STAY PUT” flexible @ with batteries ® 
chrome-plated tubes for positioning ee 
e microphone. Thread } in. by 26T.P.I. @ If you are thinking of a portable e 
P/1467 6 in. lo/éa. P/ 1607 ID in, 21/0d radio do please hear this set before 
e P/1609 | 31/6d. and Priese 24 in e deciding. It is in stock at Webb's. e 
42/0d. (P. & P. 1/6d. each) 
e e 
e ° 
e tC) 
e ° 
e 8 


Shop Hours: 9 a.m.—5.30 p.m. (Thursdays 9 a.m.—7 p.m.) Saturdays 9 a.m.—! p.m. 





Tandberg series 6 


STEREO TAPE DECK 
3 speeds 4tracks' 3 heads 


The Tandberg Series 6 is a ‘no compromise” 
instrument capable of delivering consistently fine 
“professional” quality when used with comparable 
amplifier and speaker systems. 




























Tandberg 


FEATURES 
INCLUDE :- 


@ Free- Standing or Build-in 
Teak Cabi 


oe piasieas Technical Spec- 
ificatio 


@ High and low level mixer, 
inputs & cathode follower 
outputs 


@ Two Recording and Two 
Playback Amplifiers 


@ “On and Off the tape” 
monitoring 


@ Sound-on-Sound Simul- 
taneous record and play- 
ack 





RETAIL PRICE 110 gns 


GB From Specialist Tape Recorder and Hi-Fi Dealers 
ELSTONE ELECTRONICS LTD 
EDWARD STREET - TEMPLAR STREET - LEEDS 2 
TELEPHONE: LEEDS 38-5111 (7 lines) 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 200,000 ENTHUSIASTIC USERS 


PROVED 


All Static and Dust 
completely removed 
from your Records 
as they are 
















Instantly Fitted. 


Suitable for all 
types of Record. 


Quality improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 5/10d. Purchase Tax) 


From your dealer, or 
CECIL E. WATTS LTD. 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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BETTER STEREO 


At 100 Queensway, in the pleasantly informal surroundings of our 
MUSIC IN THE HOME studio, we are forever on the lookout for the 
latest developments in audio equipment—new components which will 
bring about improved results, ensure greater compactness or reduce the 
overall outlay without loss of quality. This year our extensive range of 
hand-picked equipment has already been enlarged by some notable 
additions: the Tandberg 6 Four-Track Stereo Tape Unit, the Leak 
“Sandwich” Loudspeaker, the Rogers HG88 Mark II Integrated Stereo 
Amplifier and their Junior Mark III Stereo Control Unit, and the 
Worden Articulated Pick-Up Arm. 

The eagerly awaited Leak loudspeaker is already proving highly 
popular—and so it should, since this most attractive design with its 
revolutionary bass unit boasts a _performance which is not only astonish- 
ing from an enclosure measuring 15 x 12 x 26 in. but superior to 
many bulkier and more costly systems currently on the market. The 
Worden arm, on the other hand, will mainly appeal to the perfectionist, 
for it represents a remarkably successful attempt to banish “‘end-of-side 
distortion” by the virtual elimination of tracking error and by ensuring 
perfect head/arm alignment towards the centre of the disc. Fitted with 
Decca heads, the Worden arm (cost 12 gns.) produces the finest results 
we have yet obtained from any pick-up. 

When you visit our studio, you can hear stereo at its best on equip- 
ment covering a wide price-range; you will receive expert and unbiased 
advice concerning your special problems (including the question of 
housing the chosen components so as to ensure convenient access and 
an attractive appearance), while our long record-reviewing experience 
is at your service if you require help in selecting suitable stereo and mono 
recordings (we stock all the best stereo discs plus a wide choice of 
“bargain-label’”’ mono LPs). We are open daily from 9.30 to 5.30, 
except Thursdays (closed all day) and Fridays (open 9.30 till 7). Each 
Saturday afternoon, from 2 to 4.30, we present LIVE RECORD 
REVIEW: our famous weekly recitals featuring the latest “classical” 
stereo and mono issues (admission free; programme details gladly 
supplied by telephone). 

N.B. Although we shall remain open throughout August, Mr. Heinitz will not be 
available for personal consultation from August 14th to 25th inclusive. 


Thomas Heinitz music IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 








TAPE EQUIPMENT | 











JASON JSMI TAPE PRE-AMPLIFIER 


A superb unit for the real enthusiast! Capable of the finest reproduction 
when used with high quality decks. 


Providing separate record and replay amplifiers for This unit was 


direct monitoring. Variable “‘bias’’. Variable ‘‘Treble”’ 


and “Bass” controls to set the correct characteristics originally 
for replay. Treble control is a variable “‘turn-over’’ to listed at 
compensate for ‘“‘head losses’. Selector “standby” £37 10 0 
switch enables eqiupment to be ready connected for di 
recording at all times. All connections are by plugs and an: Nae 
sockets on rear panel. Unit has transistorised front available at 


end and is completly self-contained with power supply. 
Will match all decks and amplifiers. Please advise deck 
to be used when ordering. Shelf mounting in distinc- 
tive “‘Jason’”’ styling. An example of this unit’s perfor- 
mance—When used with a Wearite 4A Tape Deck at 74” 


29 GNS. 


Complete with 
full maker's | 
guarantee and 
instructions 





per second a flat response of up to I5K/cs can readily 
be obtained, with a slow “roll off” up to 25K/cs. 
LATEST RELEASE ! 
The New VORTEXION Type ‘“‘C” STEREO RECORDER 
(no external amplifiers required) £148. 10. Od. 
VORTEXION “WVB” (direct monitoring from tape) 
£110. 3. Od. | 
Full range of FERROGRAPH RECORDERS from 81 gns. | 
COSSOR 4 Track, 3 Speed 59 gns. 


For the portable enthusiast the new MINIVOX 2 Speed, 
Battery life 100 hours. 5” speaker. 30 gns. 


TELE-RADIO (94) LTD 


| 
189 EDGWARE ROAD . LONDON . W2 > PADdington 4455/6 | 
Few minutes from Marble Arch) Telegrams: GOAHEAD, LONDON, W2 | 








Specialists in Export 








Tape Recording Accessories 
Bib Tape Accessory Kit 


28/6 COMPLETE INA 


STURDY BOX CONTAINS : 


*Bib Tape Splicer chromium 
plated on flock sprayed base, 
complete with cutter. May be 
mounted direct on tape deck. 
*Bib Tape Data Card. Provides 
playing times for standard, 
L.P. and D.P. tapes for 
12 sizes of reels for 1, 2 
and 4 tracks. Capacity 
of 6 sizes of reels for 

3 types of tape. 
Performing times for 
48 classical works. 













*Reel of Splicing Tape on dispenser was 
*6 Spare Razor Cutters *24 Bib Tape Reel Labels 


Bib Tape Splicer With this splicer 
you can edit tapes accurately and 
professionally with no tape wastage 
and no post-editing clicks 


Pelee 18/6 


Bib Tape Reel Labels Self-adhesive— 
suitable for typing or writing. 
amas of 24: 


AEs es, 


Ws ceconninc TAPE SPUCER 











2'6 


MAYLANDS AVENUE 
HEMEL HEMPSTEAD, HERTS 
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True High Fidelity 


at an economical figure 
AXIETTE 


A full-range 8” unit giving an excep- 
tionally smooth and well-damped 
overall performance. Choose the 
AXIETTE for compact low powered 
systems where first-class results are 
needed. 6 Watts. 40-15,000 c/s. 


Price £5.0.0. plus P. Tax £1.12.1. 





AXIOM 110 AXIOM 112 

A full-range 10” High A full-range 10” High 
Fidelity Loudspeaker which Fidelity Loudspeaker with 
is ideal for all monophonic all the features of the 
or stereophonic domestic AXIOM 110 but with a 
installations, giving smooth more powerful magnet 
distortion-free coverage from system, handling 12 Watts 
40-15,000 c/s. Die-cast with exceptional fidelity and 
chassis. 10 Watts. freedom from distortion. 
Price £3.15.9. 40-15,000 c/s. 

plus P. Tax £1.4.3. Price £6.8.8. 

plus P. Tax £2.1.4. 


FREE ON APPLICATION— 

GOODMANS HIGH FIDELITY LOUDSPEAKER MANUAL. 
GOODMANS INDUSTRIES LIMITED, 
Axiom Works, Wembley, Middlesex. 

Tel : WEMbley 1200 (8 lines) Cables : Goodaxiom, Wembley, England. 


G.52.G. 





SOUTH LONDON 


TAPE REGORDER and Hi-Fi GENTRE 


The Largest Selection of Highest Quality Recording and 
Reproducing Equipment on Show. 200 Machines Displayed. 


Appointed Agents for: 


FERROGRAPH MODELS 


py 81 gns. 
4SN 88 gns. 

808 Stereo” 105 gns. 

VORTEXION MODELS 

WVA ose oo» 493.130 

WBA . £110. 3.0 

REFLECT OGRAPH 

Type ‘A’. 105 gns. 

Type ‘B’ . 115 gns. 





BRENELL “SIMON REPS 


AMPLIFIERS sy TUNERS 


Dulci FMT/2 self-pd. . 


13.4 

LEAK ROGERS QUAD _— H4T/AM/FM _... £25.15.2 
ARMSTRONG DULCI JASON Leak ye 2 ee «.  €33.15.0 
Quad F be ..» £€28.17.0 

MICROPHONES ) anil T4F .. £19.19.0 
Armstrong ST3/am ei £28. 7.0 

GRAMPIAN DP4 RESLO Rogers F £24.10.0 
FILM INDUSTRIES CADENZA Rogers Switched £15.19.3 





THE LEADING TAPE-RECORDER AND HI-FI MAIL SPECIALISTS 

@ No interest terms over [2 months (18-24 months available). 

@ Generous allowance on your Tape-recorder, Hi-Fi equipment. 

@ Immediate delivery (normally waiting time on above machines 
is 12-16 weeks). 

@ Tape recorders for hire from 45/- weekly. 


CALL IN PERSON OR WRITE TO OUR MAIL ORDER DEPT. FOR IMMEDIATE ATTENTION. 


REW EARLSFIELD LTD. TEEHONE: | 


266, UPPER TOOTING ROAD, LONDON, S.W.I7 
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| and durable. 
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FOR ENTHUSIASTS WITH | 
GOOD TASTE and 


careful spending habits 




















There is no limit to the pleasure 
you will have from buying a 
VOLMAR  Vivasonic Gramo- 
hone. A high quality printed 
circuit amplifier and 10” x 6” 
speaker in base reflex type of 
housing give VOLMAR wonder- 
ful tone and volume. Acoustically 
designed cabinet work is smart 


STEREO @ MONO @ AC-DC 


“SOLWAY” Stereo, Auto 33} gns. 
Second Speaker . > ens, 
“DON” "Mono 334 gens. 
9 28 ens. 

9 ens. 


For good listening at a 
reasonable price—choose 


Add- -onfStereo ‘Sues 


COROT ONES & RECORDERS 


FROM LEADING STOCKISTS EVERYWHERE Leaflets on request 


VOLMAR LTD., 154 HIGH ST., Saaeviban. MIDDLESEX 
Telephone: ISLeworth 1161 





DIAMOND 


> TYLI 
o 
FOR DIAMONDS 


Manufacturer's offer to users—send us your old stylus arm and we will retip 
with finest Transcription quality Diamond. 
To ensure best reproduction every Diamond is inspected for finish and radius 
with 500 magnification. 
FOR £1.0.0 ONLY 
Or we will supply complete with any stylus arm for £1 5s. Od. Tax Paid and 
will despatch within 48 hours of receipt, post free. 
All Diamonds are Guaranteed for One Year 
(Sapphires also supplied 4/6d. Tax Paid) 
Mail Orders to: Dasco, Frith Park, Tadworth, Surrey 








FRANCIS DAY & HUNTER LTD. 


YOUR WEST END RECORD SHOP 
WITH COMPREHENSIVE and COMPACT BROWSERIE 
PLUS PERSONAL SERVICE 


Finest selection of all records always in stock, including wide range 
of continental discs. Our prompt postal service offers any record 
in current catalogues plus continental, Bluenote and Riverside 
labels. Instruments, Players, Tape-recorders and sheet music, 
together with records, all obtainable on one floor. Records posted 
abroad tax-free. 


SEE OUR WINDOW DISPLAY THIS MONTH OF 
LOW-PRICED OPERA SETS WITH INTERNATIONAL ARTISTS 


OPEN Thurs. & Fri. ’til 8 p.m. (Sats. | p.m.) 
138-140, Charing Cross Road, W.C.2. TEM. 9351 
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EXPERT | GRAMOPHONES LIMITED 








ANNOUNCE 


ASK FOR DETAILS OF “THE AUDIORAMA” UNIT 


their change of addresses enabling even more personal attention to be given to discerning 
buyers of our hand made audio equipment. 





SHOWROOMS 
82, Kensington High Street, (Opp. Barker’s Main Entrance.) 
LONDON, W.8. Telephone: WEStern 0037 


Frequent daily demonstrations of our full range of products during The Radio Exhibition at our Kensington Showrooms. 


“AS FINE AS MINDS AND HANDS CAN MAKE THEM” 





HEAD OFFICE AND WORKS 
235a Bensham Lane, THORNTON HEATH, Surrey 
Telephone: THOrnton Heath 4139 














CHELSEA 
RECORD 


203 KINGS RD SW3 FLA 2569 


CENTRE: 





Today’s best value in 


heavy gauge STEEL 


SHELVING 


Brand new — Manufactured in our works. 
Shelves adjustable every inch. 


£ 3 F 1 5 v 0 Heavy gauge shelves will 


carry 400 lb. each. 
DELIVERED FREE! Stove enamelled dark 
THE ONLY HEAVY GAUGE 


green. 
SHELVING AT THIS PRICE 


6 shelves per bay—Extra 
shelves 8/- each. 

N.C.BROWN 

LTD. 


Quantity discounts. 
(GRAM WING) 


Also available in white at 
HEYWOOD - LANCS - Tel 69018 (6 lines) 




























£5 per bay. 


| 
| 
| 





Auriol is the only control which will posi- 
tion your stylus precisely. It readily gives 
location accuracy within one micro- 
groove, at any pre-selected part of a 
record including the first groove. 


AN OI2a1@) mp PICKUP CONTROL 


PROTECTS YOUR STYLUS AND RECORDS... 
whether your equipment is costly or 
inexpensive. The unique pneumatic lowering at vari- 
able pre-set controlled speed, provides 
cushioned contact; this, with controlled 
lifting at any position, completely elimi- 
nates possibility of damage to records and 
stylus. 

Patented and proved in use throughout 
the world—it is suitable for use with any 
make of pickup arm. 


PRICE £3.3.0. 


MODEL FOR AUTO-CHANGER 
MANUAL PLAYERS £3.16.8. 


Order NOW or send for details 
Tel: 66712 





a GE Re 
Selected by The Council of Industrial Design 
AURIOL (GUILDFORD) LTD., By-Pass Works, Guildford, Surrey. 


EVERYTHING 


FOR RECORDED MUSIC IN YOUR HOME... 


STEREO & HI-FIDELITY EQUIPMENT 


EVERY LEADING MAKE IN STOCK 


TAPE RECORDERS cerrocrary & BRENELL ETC. 


Interest Free Extended Payment Terms 
SPECIALIST SERVICE —PERSONAL ATTENTION AT THE 
HOME MUSIC CENTRE, 8 DEANSGATE 


MANCHESTER 


(Next to Grosvenor Hotel ) 














PART EXCHANGE 


For 25 years we have been buying, selling and exchanging 
CLASSICAL RECORDS AND HI-FI EQUIPMENT 


SEND DETAILS AND WE WILL QUOTE 
ALWAYS A GOOD SELECTION OF NEW AND SECOND-HAND EQUIPMENT 


Send for lists of new and used items and comprehensive range of cabinets 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, W.1 


Hours of Business 


MONDAY, TUESDAY, WEDNESDAY: 10 a.m.-5.30 p.m. FRIDAY: 10 a.m.-7 p.m. SATURDAY: 9a.m.-5 p.m. THURSDAY: CLOSED ALL DAY 
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BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 

All Popular Makes in Stock 

Demonstration Facilities | H.P. Terms Available 
F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 








Blackpool, Lancs. Telephone: B/POOL 28756 








Phone: 23093 


__BOLTON 


Sackinees in High Fidelity 
150 HIGHER BRIDGE STREET 








ULL ST eel at 


ERS by Wharfedale, Goodman, & WB 








August, 1961 


hi-fi equipment and records 
10am to 10 pm daily including Sundays (from 5 pm) 


Closed on Thursdays 


Ah 


FAIRFAX ROAD SWISS COTTAGE NW6 MAI 8855 





L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied 


L. & H. CLOAKE, LTD. 


334/336 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
And at 34 THE BOULEVARD, CRAWLEY Phone: 25135 
93 GRANVILLE ARCADE, BRIXTON, S.W.9 BRI 5941 

SOUTH LONDON’S LARGEST RECORD DEALERS 








TRURO — CORNWALL 


FORD’S 


of Pydar St., Truro 
TAPE cee RECORDS — HI-FI 








EDMUND FORD, A.M. BRIT. I.R.E., Electronic Engineer 








PEA 

TRANSCRIPTION © vouune” Garrard, 
ollaro. enco 

RADIOVISION aLL RECORD LABELS STOCKED 

iffe Rd., Sheffield 9. Tel.: 42201 

LIMITED ye at Hick Street, Whitwell. ‘Tel: 282 

LOUDSPEAKER A ENCLOSURE for 

Goodmans - W.B ° AVIES Wharfedale - B.B.C. 

G.E.C. - Westrex B.T. * — Jensen 

AMPLIFIERS - CHASSIS - LP RECORDS - CONSOLE CABINETS 

H.P. Terms available * Demonstrations without appointment - Open till 5.30 Saturday 

A. DAVIES & CO. (Cabinet Makers) Cabinet Dept., 3 Parkhill Place 

off Parkhill Road, N.W.3 GULLIVER 5775 





HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS., LITTLEHAMPTON ROAD 
WORTHING 5142 








YORKSHIRE’S NEW CENTRE OF SOUND 


will be opening the second week in August 





Comprehensive Stocks 
of all makes of QUALITY STEREO EQUIPMENT 





Superb Cabinets produced for you by our own 
craftsmen Cabinet-Maker 


HOME INSTALLATIONS—SPECIALIST SERVICE 


at 
BRIGHTER HOMES BUILDING—First Floor Showrooms 


16 IVEGATE - BRADFORD 


A branch of Lancs Hi-Fi Ltd. - The Sound Specialists 











“SEE THE POINT” 


OF YOUR STYLUS WITH THE ‘Q-MAX’ 


STYLOVUE, 


AND STOP RECORD DAMAGE ! = : 
A The ‘STYLOVUE?’ is a device for projecting a 


magnified shadow of your stylus on to a screen, 
es enabling you tosee whether your stylus is worn § 


and needs replacing, which cannot be detected 
PRODUCT 





Pat. 
App.for 








by the naked eye. Battery 
USE A ‘STYLOVUE?’ and you need never again damage Extra 
a record because of a worn or faulty stylus. 


Obtainable from your HI-FI stockist. 
*Q-MAX’ (ELECTRONICS) LTD............ cece eee eeeeee LONDON 





























BORROW YOUR STEREO RECORDS 


direct from LONDON through our unique postal service. 


Every stereo disc is available. 
Library is stocked with NEW records. 
No deposit. Charge from Id. per day. 


Write for details: 


THE WILSON STEREO LIBRARY %<Ss-ewns ‘er 











THE GRAMOPHONE, 
379 KENTON ROAD, KENTON, HARROW, MIDDLESEX, 


I enclose my subscription for 24/- (or 26/- including Index) 
for one year, post free. (Subscriptions to U.S.A. and Canada $4) 
(BLOCK CAPITALS) 


beginning with............ number. DONG oa areas 196.. 


ETP GAIA IEOY vo essstecay onic b cshtos ote cacasTans Tol ovestylcicavaies nuk ou Nike Re 
LLL. COTS RES OR RA ERECT eRe RT ee eR ERY NAO ee ORE RO ee 
(Unless requested, NO reccipt will be sent in respect of this remittance) 


Copies of ‘“‘The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 

















QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until August 31st. 





Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, General 


Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex, Tel. : ea ae 2010. 


IN ENGLAND 
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CITY SALE & EXCHANGE LTD 





93-94 FLEET STREET, LONDON, E.C.4. Phone: Fiéet Street 9391-2 




















TURNTABLES & PICK-UPS £ s.d. AMPLIFIERS & TUNERS £ s.d. 
CONNOISSEUR, TYPE B. a 27 16 «OI QUAD 22 STEREO CONTROL pre aw 2S Oe 
GOLDRING LENCO, GL60 eee QUAD Il MAIN AMPLIFIER +e 22:10 0 
LEAK STEREO V/SLOPE “ais kl te 
ee LEAK STEREO 20 MAIN AMP. ..._—s.... 30: 9-0 
SME3009 PICK-UP ARM, 9” es ROGERS HG88 Mk. Il 7 3810 0 
SME3012 PICK-UP ARM, 12’ _... ee «-. ZF @ ROGERS JUNIOR STEREO ee .. 2810 0 
DECCA STEREO HEAD ... ... ... ss 5S 47 H.M.V. A.M. AND F.M. TUNER... —... 353 6 % 
DECCA LP MEAD... .. «. «= «: WH 6 LEAK V.H.F. TUNER « wi i 
DECCA STEREO PICK-UP ae ARMSTRONG A.M. AND F.M. ST3 - ©? 04, 
QUAD F.M. TUNER a «on ‘{o t 
x 
LOUDSPEAKERS PORTABLE TAPE RECORDERS we ? 
FICORD IA . ‘ . 59 gns. gar og 
QUAD ELECTROSTATIC... ...  .«.  «. 52 0 0 BUTOBA 2 SPEED . wi 69 gns. J ® s | 
WHARFEDALE W3 a MINIVOX 2 SPEED ... 30 gns. AA I 
WHARFEDALE SFB6 me see ee «eC Ie@ STUZZI 2 SPEED ... 59 gns. ee y j 
MORDAUNT ARUNDEL... ... ... «39:10 0 LES ny j 
WO as cae we ese HIRE PURCHASE AND PART 42 ce 
, EXCHANGES ARRANGED y@& Fe ] 
IE ee ff | 
LS 
GS hci oe 
WE CARRY A LARGE STOCK OF THE BETTER 4.0 2 | 
QUALITY TAPE RECORDERS ! 
— TT 
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HIGHLIGHTS FROM 


VICTORIA DE LOS ANGELES t 
NICOLAI GEDDA _ 
BORIS CHRISTOFF 9 





Soloists, Chorus and 
Orchestra of the 
_ Theatre National de l’Opera 


ANDRE CLUYTENS 


ASD 412 (stereo) or ALP 1837 (mono) 
Available August 4th 

Free texts and translations /eaflet 
supplied with these records 


Le 
oy, 


Costume designs by Georges Wakhevitch 


di Figaro” — s3cxisss; “Rigoletto” —sscxise2; “Il Trovatore” —sscx16e2; “Die Zauberflote” — s3cx1572. 





E.M.1. RECORDS LIMITED - E.M.I. HOUSE - 20 MANCHESTER SQUARE - LONDON W.1 





